






























































Seeing Disability
W, J. T. Mitchell, University of Chicago

Play It Again, Sam; and Again; a nd Again: Ohsession in Art
Lennard Davis, Univarsity of lilinois, Chicago

WMaking French Histery, 1300 te 1500

GIBSON ROOM, 2ND FLOOR, HILTON NEW YORK

Chairs; Elizabeth Morrison, J. Paut Getty Museum; Anne O, Hedeman,
University of llinois, Usbana-Champaign

Romans or Estoire? Late Capetian History as Imagined for the Queen
Tracy Chapman Hamilton, Sweet Briar Coltege

O0ld Age and Glory: The History and Romance of the Family Saint-
Flarat
Amanda Luyster, College of the Holy Cross

Crusade History at the Court of Philip VI of Valois: British Library
Royal Ms. 18D |
Maureen Quigley. Saint Louis University

Drawing upon the Past: Historical Romances Hlustrated by the Wavrin

Master
Stephen Perkinson, Bowdoin College

Fatrfield Porter: His Work and Legacy
SUTTON PARLOR CENTER, 2ND FLOGR, HILTON NEW YORK
Chair: Hearne Pardee, University of Califorsia, Davis

Fairfield Porter and the “American Cramp™
Ted Leigh, independant artist and scholar, Yerk, Pennsylvania

The Interwoven Woerld of Fairfield Porter
George Rush, Yale School of At

Porter the Painter, Iluminated by His Short Beviews
Anne Devaney, University of Missouri, Kansas City

The Art and Writings of Fairfield Porter
Mario Naves, New Yerk Observer

Fairfield Porter: Memaoir
[yavid Shapiro, independent poet and eritic, Riverdale, New York

“From foday, photography is dead” The Paradox of
Photography's Life and Death

REGENT PARLOR, 2ND FLOOR, HILTON NEW YORK

Chair; Gary 0. Sampson, Cleveland Institute of Art

Striking Affinities: The Combination and the Conspiracy in Early
Photographic Culture
Jordan Bear, Columbia University

Can You Hold a Pixel in Your Hand? Rethinking the Pholegraph as a
Physical Object
Richard Turnbull, Fashion [nstitute of Technology

Vale Photography
Gaoffrey Batchen, Graduate Center, Gity University of New York

That Was Then, This Is Now: A Radical Reorganization of Process
Wendy Babcox, University of South Florida

Parallel Universes: Making Do and Getfing By + Thoughtless Acts
{Mapping the Quotidian from Two Perspectives)
Kevin Henry, Columbia College, Chicago

Art and the Mathematical Instingt

CLINTON SUITE, 2ND FLOOR, HILTON NEW YORK

Chairs: Peter Spooner, Twsed Museum of Art, University of Minnesota,
Diduth; John Sims, independent artist, Sarasota

Mathematics, Metaphors, and Digital Maps
Brian Evans, University of Alabama, Tuscaloosa

From Dust to Dust: A Mathematical and Digital Analysis of the
Aralresque Design of Shaykh Luit Allah Mosque
Mahbobe Gheds, Columbia Uriversity

Connections Revealed: Artistic Biology and Mathematical Art
Patricia Clynyk, University of Michigan

Mathematical Series in Minimalism
Adrian Kohn, Univarsity of Texas, Austin

Discussant: John Sims, independent artist, Sarasota

The Miniaturized Metropolis: Urban Dasire, Anxiety, and Thne
GRAMERCY A, 2NB FLOOR, HILTON NEW YORK

Chairs: Naney Stieber, University of Massachusetts, Boston; Mary N,
Woods, Comell University

Memory, Actuality, and Aspiration in Reuwich’s View of Jerusalem
{1486)
Elizabeth Ross, University of Florida

The Memory Sees More than the Eyes: Collapsing Past and Present in
Renaissance Imagery of Rome
Jessica Maier, Columhia Uriversity

Panoptic Visions of London: Possessing the Metropolis
Dana R. Arnold, Univarsity of Southampton

The Tempo of Modernity: Manhattan's Rising Skyline and lts
Metaphors
Mardges Bacon, Northeastern University

Biscussant: Max Page, University of Massachusetts, Amherst
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HISTORIANS OF GERMAN AND CENTRAL EURCPEAN ART AND ARCHITECTURE
Feliow the Bed Brick Road

SUTTON PARLOR NORTH, 2ND FLOBR, HILTON NEW YORK

Chairs: Katja Zeljadt, Gatty Research lastitute; Maiken Umbach, University
of Manchester

Industrial, Ecclesiastical, Monumental? The Use of Brick in 19th-
Century Hungarian and Central European Architeclure

Jozsef Sisa, Research Institute for Art History of the Hungarian Academy of
Sciences

Backstein oder Putzbau? The Architectural Physiognomy of
Kommunale Berlin
Jennifer Reed Dillon, Buke University

Bernhard Hoetger's Niedersachsenstein: Fantasies of National Rehirth
and the Use of Brick in Monumental Sculpture after World War |
Arie Hartog, Gerhard-Marcks-Haus, Bremen

Brick as Bauedelstein
Claudia Turtenwald, Universitit Bielefald

Mesopotamian, Hanseatic, or Modern? Arguing about Brick in
Germany around 1960
Maiken Umbach, University of Manchester

5:30 PM-7:00 PM

SOCIETY OF ARCHITECTURAL HISTORIANS

frehitectural History Online: The Challenges of Digital
Research and Publication

PETIT TRIANON, 3RD FLOOR, HILFON NEW YORK

Chair: Hilary Ballen, Columbia University

COALITION OF WOMEN IN THE ARTS ORGANIZATION

Spirituality, Nature, and Social Issues: lnstallations and
Experiments in Spacs

NASSAU SUITE, 2ND FLOOR, HILFON NEW YORK

Chair: Kyra Belan, Broward Community College

{ Open Session Affiliated Society Session

Offsite Session E-Session

Practicum Museum Session
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The Witness Report: An Installation Exploring the Spiritual Aftermath
of Ground Zero
Robin Mast, Varo Registry of Women Artists

Celebrating the Sacred Feminine: Installations, Digital Works, Earthworks
Kyra Beldn, Broward Community Lollege

biligent Paace
Carol Prusa, Florida Atlantic University

Installation Design
Nofa Dixon, University of North Florida

NATIONAL ART EDUCATION ASSOCIATION
Pedagagy Issues Forum L The Art of Teaching Art

MERCURY BALLROOM, 3RD FLOOR, HILTON NEW YORK

Chairs: David Burton, Virginia Commonwealth University; Melody Milbrandt,
Georgia State University

The Teacher: Porsonal Qualities and Professional Responsibilities
Amy Brook Snider, Pratt Institute

Planning: Research and Preparation
Renee Sandell, George Mason University

Instruction: Engaging the Students
Melody Milbrandt, Georgia State University

Assassment: Feedback and Evaluation
David Burton, Virginia Commonwealth University

DESIGN STUDIES FORUM
Mind the Gap: The Separate Spheres of Graphic and Produet
lasign

CLINTON SUITE, 2ND FLOOR, HILTON NEW YORK

Chairs: Kristin U, Fedders, University of Saint Francis; Michael J. Golec,
towa State University

The Changing Face of Packaging
Hsiao-Yun Chu, Buckminster Fulter Collection

Mend the Gap: Elevating Visual Rhetoric in Design Artifacts
Leslie Atzmon, Eastern Michigan Uaiversity

Consumer Connactions: Nostalgia in 1980s Hong Kong Design
D. J. Hupatz, Pratt Institute

An Empowering and Constraining Experience: A Multidisciplinary
Student Design Collaborative

Carolina Gill, Ghio State University; Peter Chan, Ohio State University;
Blaine Lilly, Ohio State University




CAA ANNUAL CONFERENCE COMMITTEE
How to Develop a Session for the DAA fnnual Conference
GRAMERCY B, 2ND FLOOR, HILTON NEW YORK

Chair: Emmanuel Lemakis, CAA

SOUTHEASTERN COLLEGE ART CONFERENCE

Art History withoul Walls: Reconsidering the Artistic Canon
RENDEZVOUS TRIANON, 3RD FLOOR, HILTON NEW YORK

Chair: Heather McPherson, University of Alabama, Birmingham

Canonical Complexity and the Aztec Calendar Stone
Annabeth Headrick, Vanderbiit University

Embracing a Patriarchal Canon: Nermative Aesthetics, Feminism, and
Gender Identity in a 17th-Century Convent
Christina Morris McOmber, Cornel! College

The “Heroic Generation”: Fictional Secialist Realist Painters in the
Wark of tiya Kahakov
Wendy Koenig, Middle Tennessee State Univarsity

Discussant: Joy Sperling, Denison University

ASSOCIATION OF RESEARCH INSTITUTES 1N ART HISTORY
£ Ples for Leniency: Imags Blghis and Fees for Scholarly
Publications

GIBSON ROCM, 2ND FLOOR, HILTON NEW YORK

Chair: Inge Reist, Frick Art Beference Library

CAA STUDENT AND EMERGING PROFESSIONALS COMMITTEE

Motz Bens i Spotlighting the Work of Students and Emerging
Professionals

GRAMERCY A, 2ND FLOOR, HILTON NEW YORK

Chairs: Ben A. Schachter, Saint Vincent College; Austen Barron Bailly, Los
Angeles County Museum of Art, and University of California, Santa Barbara

“White Peaple Like My Mothers Rugs”: Gerald Nailor and the Display
of Navajo Commerce, 1937-43
Rachel Leibowitz, University of lilirois, Urbana-Champaign

Unworkings of a Binary System
Lori Hepner, State University of New York Coflege, Corttand

Paul Klee's Late Work
Gabriele Hoffmann, independent scholar

AMERICAN SOCIETY FOR EIGHTEENTH-CENTURY STUDIES
Worlds of Goods: Cross-Cultural Perspectives on 18th-Century
Consumption

SUTTON PARLOR CENTER, 2ND FLOOR, HIETON NEW YORK

Chair: Stacey Sloboda, Southern illinois University

18th-Century Ottoman Princesses as Gollectors: From Chinese to
European Porcelain
Tulay Artan, Sabanci University

Paimted Indians and Painted Ladies: The Transatlantic Consumption
of Vermilion
Beth Fowkes-Tobin, Arizena State University

Consuming Celture: Art in the Gazeta de Mexico
Kelly Donahue-Wallace, University of North Texas

AMERICAN SOCIETY FOR HISPANIC ART HISTORICAL STUDIES
Business Mesting

OFFSITE, HISPANIC SOCIETY, AUDUBON TERRACE

613 WEST 155TH STREET, MANHATTAN

ASSOCIATION OF HISTORIANS OF NINETEENTH-CENTURY ART
Busingas Meeting
MADISON SUITE, 2ND FLOOR, HILTON NEW YORK

HISTORIANS OF ISLAMIC ART ASSOCIATION
Business Meeting
SUTTON PARLOR NORTH, 2ND FLOOR, HILTON NEW YORK

LEONARDO EDUCATION FORUM
Business Mesting
REGENT PARLOR, 2ND FLOOR, HILTON NEW YORK

QUEER CAUCUS FOR ART
Business Mesting
BEEKMAN PARLOR, 2ND FLOOR, HILTON NEW YORK

VISUAL CULTURE CAUCUS
Business Mesting
SUTTON PARLOR SOUTH, 2ND FLOOR, HILTON NEW YORK
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JAY, FEBRUARY 16

7:30 AM-9:00 AM

COMMUNITY COLLEGE PROFESSORS OF ART AND ART HISTORY
Detining Similarities, Refining Differances: Exploring the
Diverse Universs of Communpity College Art Programs
GIBSON ROOM, 2ND FLOOR, HILTON NEW YORK

Chair: Thomas Morrissey, Community College of Rhode Island

FIALIAN ART SOCIETY
Business Meeting
SUTTON PARLOR CENTER, 2ND FLOOR, HILTON NEW YORK

PACIFIC ARTS ASSOCIATION
Business Meeoling
NASSAU SUITE, 2ND FLOOR, HILTON NEW YORK

9:30 AM-12:00 PM

HISTORIANS OF NETHERLANDISH ART

The Pressnce of Histary, the Persistence of Time

SUTTON PARLOR SOUTH, 2ND FLOOR, HILTON NEW YORK

Chairs: Ann Jensen Adams, University of California, Saata Bachara; Elizabeth
Alice Honig, University of California, Barkeley

Hieranymus Bosch’s Cosmogony
Margaret D. Carroll, Wellestey Callege

Time Out of Joint: Pieter Bruegel's Peasant History
Stephanie Porras, Courtauld lnstitute of Art

The Paradox of Time in Pieler Bryegel's Christ Carrying the Cross
Jiirgen diilter, University of Dresden

History as Style in the Adriaen Ploos Family Epitaph and Hendrick ter
Brugghen's Crucijlixion
Natasha Seaman, Berklee College of Musie

News and Good News: Kairos and Chronos at Work in Communion
Lisa J. De Boer, Westmaont Callege
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Art and Psychoanalysis, Part I Theoretical Perspectives from
Antiguity fo the Comic Strip

WEST BALLROOM, 3RD FLOGOR, HILTON NEW YORK

Chair: Laurie Schneider Adams, John Jay College, City University of New York

Freud on a Visual Olisession: The Psychoanalytic Meaning of the
Baubo Gesture in Ancient Arf
Larissa Bonfante, New York University

Dystunctional Holy Families: Loss, Rage, and Desire in Renaissance
Images of the Virgin and Child
Bradley Isham Collins, Parsons, New School for Design

Fragmentation, Transformation, and Self-Realization: Marcel Duchamp
and the Formation of the Creative Imago
Bradley Bailey, Stephen £, Austin State University

Pollock's Breakthrough: Psychohistory and the Origins of Style
Carroll Janis, Sidnay Janis Gallery

Psyclioanalysis, Metaphysics, and the Comic Art Form: An Ontology of
Sequential Art
Scott Contreras-Koterbay, East Tannesses State University

Rediscovering Vermesy
EAST BALLROOMM, 3RD FLOOR, HILTON NEW YORK
Chair: Benjamin Binstock, Queens Colfege

The Subijective Turns in Vermeer and Descattes
Mary Wiseman, City University of New York

Astrology and History in Rembrandt's Faust and Yermeer's Astroenomer
Paul Crenshaw, Washington Uriversity, St. Louis

Vermeer's Allegory of Faith
David R. Smith, University of New Hampshire

Family Secrats: The Apprenticeship of Maria Vermeer
Benjamin Binstack, Queens College

AMERICAN COUNCIL FOR SOUTHERN ASIAN ART

Living Rock

RENDEZVOUS TRIANON, 3RD FLOOR, HILTON NEW YORK

Chairs: Pia Brancaceto, Drexel Univarsity; Frederick M, Asher, University of
Minnesota

Seeing into Stons: Early Buddhist and Pre-Buddhist Carvings in Zangskar
Rob Linrothe, Skidmore Coliege

Open Session Affiliated Society Session l

Dffsite Session E-Session

Practicum Museum Session




Carving the Divine/Carving the Liberated: Articulations of “Presence”

in Ellora’s Hindu and Jain Cave Temples
Lisa Nadine Owen

How the Monastic Communities of Kucha, Xinjiang, Used Their Rock
Cliff Caves
Angela Howard, Rutgers, State University of New Jersey

Living Rocks and the Special Dead. Stupa Reliefs in Medieval China
Sunkyung Kim, Duke University

King of Kings of Iran and Non-fran; The Monumental Rock Relief in
Sasanian fran between East and West
Matthew Canepa, College of Charleston

ASSOCIATION OF HISTORIANS OF NINETEENTH CENTURY ART
Mow Really: At and Theory of Realist Avt in the 19th Century
REGENT PARLOR, 2ND FLOOR, HILTON NEW YORK

Chair: Therese Dotan, Tyler School of Art, Temple Univarsity

Realismo and the Risorgimento: Gieacchino Toma’s Luisa Sanfelice
and Late-Century Disillusionment
Laura Watts Sommer, Daemen College

Victorian Realism, Material Culture, and Aesthetic Commaodities
Julie £, Codell, Arizona State University

Realism from the Margins: Redefining Realism from a Belgian
Perspective
Sura Levine, Hampshise College

Strategy and Fortune of Realist Art: Courbet and Germany
Stéphane Laurant, University of Paris | Panthéon Sorbonne

Redefining Bealism
Michelle Facos, Indiana University

Discussant: Linda Nochlin, Institute of Fine Arts, New York University

The Practice of the Pript
NASSAU SUITE, 2ND FLOOR, HILTGN NEW YORK
Chair: Anita Jung, University of lowa

Altering Substrates
Patricia Villalobos-Echeverria, indiana University of Pennsylvania

Encounters: Memory, Multiplicity, and Skepticism
Sang-Mi Yoo, Texas Tech Univarsity

Print Palyvalence
Enrique Leal, Universidad de Castilla 12 Mancha

Yankee Queer
Joel Seah, University of Southern Maing

Space 1026: Reflections on Printmaking as a Shared Practice
Jesse Goldstein, Space 1026

When 1s Techoigue Central to Meaning? Part ]

BEEKMAN PARLOR, 2ND FLOOR, HILTON NEW YORK

Chairs: Janet Koplos, Art in America magazine; Bruce Metcalf, artist
and independent scholar, Bala Cyawood, Pennsylvania

Muddy Miracles: Meaning and Technigue in Agnes Martin’s Paintings
Christina Bryan Rosenberger, Center for the Technical Study of Modern Ar,
Harvard University Art Museums

Bu-re, Bo-ke Photography and Subverting the Eye/Lens Distinction:
The Shooting Method of Provoke Photographers
Yuko Teshima, Graduate Center, City University of New York

Weaving, New Technology, and Content
Lia Cook, California Coliege of the Arts

Making Difficulties
Kim Grant, University of Southern Maine

Ceramios: Five Emerging Avtivts Survey the Discinline
GIBSON RODM, 2ND FLOOR, HILTON NEW YORK
Chair; Walter dcConnell, New York State College of Ceramics, Alfred University

Courting Risk
Linda Sormin, Rhode Island Schoat of Design

Conspicuous Consumption
John Byrd, University of South Fiorida

Toward Incangruency
Michael Jones McKean, Virginia Commonwealth University

Functional Languages
Anders Rubwald, independent artist, Lendon and Copenhagen

On Function and Gontent
Sanam Emami, New York State College of Ceramics, Alfrad University

Discussant: Mary Drach Micinnes, New York State Coilege of Ceramics,
Alfred University

ITALIAN ART SOCIETY
Standing on the Sheulders of Giants or Shooting af Father’s
Corpse? The History of lialian Art, Then and Now

GRAMERCY A, 2ND FLOOR, HILTON NEW YORK

Chairs: Julia b Miller, California State University, Leng Beach; Anne Derbes,
Hood College

“To lighten the dead weight of familiarity”
John Paoletti, Wesleyan University

AW IESE
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FRIDAY 9:30 AM-12:00 P

Hagiolatry, Manuseripts, and Painting: Edward B, Garrison and the
Study of Late Medieval Italian Art
Jessica Richardson, Courtauld Institute of Art

Trecento Studies during the 1930s; The Italian Commune thraugh the
Lens of Economic Turmoil
Patricia A. Emison, University of New Hampshire

The Gendering of Libertas and the International Gothic: Carlo
Crivelli’s Aseoli Annunciation
Timothy D. McCall, Villanova University

Gender and Homosexuality: Finding Our Grandparents, Teaching Our
Parents
James M. Sastow, Queens Collage, Graduate Center, City University of New York

Stereotypas of Women: Evil by Design? Part |
CLINTON SUITE, 2ND FLOOR, HILTON NEW YORK
Chair: Efizabeth K. Mix, Butler University

Amy Cutler's New Feminine Mystique
Lisa Freiman, Indianapolis Museum of Ast

Bathreom Tales: Sugar, Spice, and Everything Nice
Nikki Renee Anderson

Subverting the Tyranny of Polykleitos
Jo-Ann Margan, Coastal Carofina University

Disguised Image Controf
Erin V. Sotak

Steraotype Sabotage
Simone Paterson, Virginia Polytechsic institute and State University

The At and Business of Printmaking in Europs, 14001800
SUTTON PARLOR CENTER, 2ND FLOOR, HILTON NEW YORK
Chair: Nadine M. Orenstein, Metropolitan Museum of Art

Hopfer's Designs for a Tahernacle for the Holy Sacrament: Two Sides
of a Confessional Debate
Freyda Spira

Preparatery Drawings for Prints by Stradanus: A Personal Greative
Act or a Workshop's Method of Work in Late Renaissance
Printmaking?

Alessandra Baroni, University of Siena

Open Session Affiliated Society Session
E-Session

Museum Session
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Ftchings vs. Engravings: A Publisher’s Chojce for Baok Hlustrations
Karen L, Bowen

ftalian Prints for the Dutch and Flemislh Market: Antonie Tempesta’s
Cooperation with Pioter de Jode
Eckhard Leuschner, Universitdt Passau

Activist Discourses: Inside fhe Lab Confext
Christopher Etheridge, Harvard University

i

Transtormations of Time and Placs in Moving-lmage Work in
the Digital Age, Part !

SUTTON PARLOR NORTH, 2ND FLOGR, HILTON NEW YORK

Chair: Melissa Ragona, School of Art, Carnegie Meilon University

Site Specificity and the Moving Image
Andrew V. Uroskie, Georgia Institute of Technofogy

Infarmation Visualization: Condensing Time in New Media Works
Melissa Ragona, School of Art, Carnegie Meflon University

Disjunctures in Institutional Time: The Museum and the Loop as a
Temporal Form
Margot Bouman, Parsons, New School for Design

The Digital Public Sphere and Experience
Frazer Ward, Smith College

ART HISTORY OPEN SESSION

Arts of the istamic Werld

MERCURY BALLROOM, 3RD FLOCR, HILTON NEW YORK

Chair: Marianna Shreve Simpson, independent scholar, Baltimare

From Textiles to Algorithms: Revising an Isfamic Aesthetic Paradigm
Carol Bier, Textile Mussum

Reinventing the Ahl al-hayt: Sunni Patrons and Shi'ite Shrines in
Medieval Aleppo
Stephennie Mulder, University of Pennsylvania

Muitiple Visions: Official and Unolflicial Hlustrated Oltoman Histories
Emine Fetvaci, Stanford University

Invented Traditions: Uses of the Past in the Samanid Mausoleum at
Bukhara

Melanie Michailidis, Center for Advanced Study in the Visial Arts, National
Gallery of Art, Washingion, DC

Mughal and Rajput Architecture: Reconsidering the Barders of
Istamic Art History
D. Fairchild Ruggles, University of lilinois, Urbana-Champaign




Troubling the Waters: Homoeroticisn and the Politics of
identity in Black Visual Culture

PETIT TRIANON, 3RD FLOOR, HIETON NEW YORK

Chair: James Smalls, University of Maryland, Baltimore County

A Roman Catholic’s Closet: Another Look at Richmond Barthé's
Male Nudes

Margaret Rose Vendryes, York College, Graduate Center, City University of
New Yeork

Eye-to-Eye: Transmissibility and the Black Male Gaze: The
Photography of Rotimi Fani-Kayode and Alex Hirst
David Dibosa, Wimbladon School of Art

If I'd Had a Cock | Would've Surely Had an Erection: Queering Adrian
Piper’s Mythic Being
John P. Bowles, Indiana University

Afro-Latino Critigue of a Kantian Enwhitened ldealism: Migual
Algarin's Nuyorican Angels of Night
Maria DeGuzman, University of North Caratina, Chapel Hill

Rockin' the Boat: llegal Identities, lHegal Identifications
Robert Summers, University of California, Los Angeles

Skepticism and the Arts

MADISON SUITE, 2ND FLOOR, HILTON NEW YORK

Chairs: Aron Vinegar, Ohio State University; Bronwen Wilson, McGill
University, University of British Columbia

Caravaggio, the Skeptical Painter; Mentaigne, the Tenebrist
Philosopher: Knowledge, Visibility, and Darkness around 1600

ttay Sapir, Amsterdam Schooi for Cultural Analysis, University of Amsterdam,
and Ecole des Hautes Etudes en Sciences Sociales

Emanuel Maignan, Antiskepticism, and Anamerphosis
Lyle Massey, Northwestern University

frresistibife Dictation; Matisse and Personnalité
Todd Cronan, University of Califoraia, Berkeley

in the Face of Skepticism: Giacometti, Portraiture, and Afterity
Leg Costello, Rice University

The Crying Game: Skeptical Reflections on Bill Viola's
The Passions
Francis Chung, University of Califernia, Berkeley

il

The Unathical Arr Museum

TRIANON BALLROOM, 3RD FLOGR, HILTON NEW YORK

Chairs: Alan Wallach, College of Witliam and Mary; Sally Anne Dunean,
Plymouth State University

“The Congo, | Presume”™: Tepid Revisionism and Belgian “Colonial
Times” at the Royal Museum of Central Africa, Tervuran, 2005
Debora Silvaerman, biniversity of California, Los Aageles

The Louvra’s Galeris Espagnole (1838-48) and the Politics of
Acquisition
Alisa Luxenberg, Lamar Dodd School of Art, University of Georgia

Museum Ethics vs. Vanity and Desperation
Elaine King, Carnegie Mellon University

The Ethical Art Museum
James Cuno, Art Institute of Chicago

Hobert Henri and "The Eight™: A Precentennial Beassesyment
GRAMERCY B, 2ND FLOOR, HILTON NEW YORK

Chair: Laural Weintraub, Fashion Iastitute of Technology, State University of
New York

Henri Encounters Chase: A Clash of Realisms
Kimberly A, Orcutt, Bruce Museum

Alternative Realities: Prendergast, Cézanne, and Early Film in 1968
Nancy Mowil Mathews, Witliams College Museum of Art

Unearthing the Modern: George Bellows's Excavation Series
Sarah Newman, National Gallery of Art

Will the Real John Sloan Please Stand Up?
Sascha Scott, Rutgers, Stale University of New Jersey

Discussant; Barbara Haskell, Whitney Museum of American Art

ARTspace

fleversal Artists Tall about Art History
MURRAY HILL SUITE, 2ND FLOOR, HILTON NEW YORK
Chair: Reva Wolf, State University of New York, New Paltz

Reading Art History: A New York Story
Peter Halley, Yale University

Inevitable Liminalily: Oscillations of Sense in the Historical
George Quasha, Station Hill Press

Why Some People Make Art and Others Write about It
Faith Ringgold, Uriversity of California, San Diego

AWfFTRSE.E
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DAY 12:30 PMI--2:00 P

12:30 PM-2:00 PM

AMERICAN SOCIETY FOR HISPANIC ART HISTORICAL STUDIES
Becant Work of Phote Grant Becipients
RENDEZVOUS TRIANON, 3RD FLOOR, HILFON NEW YORK
Chair: Mickey Abel, Univarsity of North Texas

17th-Century Spanish Signatures
Lisandra Estevez, Rutgers, State University of New Jersey

Christ Is in the Details: A Closer Look at Cristos Yacentes
Henia Colon Mendoza, Penn State University

Portraiture and Performance at the Court of Phillip If
Alejandra Gimenez-Berger, Temple University

FTALIAN ART SOCIETY

Cloisters: Urban Politics and the Monastic ldeal

SUTTON PARLOR CENTER, 2ND FLOOR, HILTON NEW YORK

Chairs: Kathleen G. Arthur, James Madison University, Amber A. MeAlister,
University of Pittsburgh, Greensburg

The Dead Come to Town: Episcopal Burial Cleisters in the Medieval
Italian City
Caroline A, Bruzelius, Duke University

Cloister, Control, and Community: Art and Observance at the
Florentine Badia (1419-33)
Anne Leader, City University of New York

The Claister of the Abbey of Monte Oliveto Maggiore {Siena) and
Its Frescoes
Kurt Sundstrom, Currier Musaum of Ast

VISUAL CULTURE CAUCUS

Visual Culture in the War on Tevrar
GRAMERCY A, 2NB FLOOR, HIETON NEW YORK
Chair. Zainab Bahrani, Columbia University

Target America—the Exhibif: The Implication of Visual Images in the
War on Terrorism
Hashim al Tawil, Henry Ford Community College

Open Session Affiliated Society Session

Difsite Session E-Session

Practicum Museum Session
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Constructing Victory: Iragi Visnal Culture after 2003
Nada Shabout, University of North Texas

Clening Terror: The War of Images, 9/11 to Abu Ghrail
W. J. T. Miteheil, University of Chicago

CAA INTERNATIONAL COMMITTEE
intornational Bosidencies for Artists: Nuts and Bolls
MADISON SUITE, 2ND FLOOR, HILTON NEW YORK

Chair: Anna Calluori Heleombe, Kansas State Univarsity

The “Hew To” for International Residencies
Anna Calluori Holcombe, Kansas State University

Global Exchanges and Their Impact
Linda Lighton, Lighton international Exchange Program, Kansas City Artists
Coalition

Fareign Residencies: The Questions fo Ask when Choosing
Caroline Boyle-Turner, Pont-Aven School of Art

ASSOCIATION OF HISTORIANS OF AMERICAN ART

Troubling that 1945 Horder Again: Chranology, Geography, and
Interpretation in American Art

SUTTON PARLOR NORTH, 2ND FLOOR, HILTON NEW YORK

Chair: Eflen Wiley Todd, George Mason University

Margaret C. Conrads, Nefson-Atkias Museum of Art
Stephanie Fay, University of California Press

Frances Pohl, Pomona College

ARTS COUNCIL OF THE AFRICAN STUDIES ASSOCIATION

African Art and Visual Bulture: Pedagogical Perspectives fram
GClassroom to Museum

PETIT TRIANON, 3RD FLOOR, HILTON NEW YORK

Chairs: Christa Clarke, Newark Museum; Kim Miller, Wheaton College

Representing Africa in the Classroom: Teaching African Issues and
African Art
Kim Miller, Wheaton Coflege

Wrestling with Geography, Ethnicity, and Culture in the African
Survey: Views from a Nonspecialist
Renee Ater, University of Maryfand

Enriching the Museum Visitor Experience with African Art
Heather Niglsen, Denver Art Museum




Reaching Multiple Audiences through Temporary Exhibitions of
African Art
Christa Clarke, Newark Museum

CAA MUSEUM COMMITTEE
Records of the Past: New Electronic Besources from the
Brookiye Museum and the Museum of Fine Arts, Bosten
CLINTON SUITE, 2NO FLOOR, HILTON NEW YORK

Chair: Katherine Crum, independent curator, New York

New Technologies Applied to Old Digs by the Harvard-Museum of
Fine Arts Expeditions to the Giza Pyramids

Peter der Hanuelian, Giza Archives, Museum of Fine Arts, Bostan; Peter
Janosi, Institute of Egyptolegy, University of Vienna

The Culin Archives and Records of an Innovative 1923 Exhibiition on
African Art

Deirdre Laurence, Brooklyn Museum; Helen M. Shannon, independent
scholar

RADICAL ART CAUCUS

History of Art, History of Torture

REGENT PARLOR, 2ND FLOOR, HILTON NEW YORK

Chairs: Stephen Eisenman, Northwestern University; Greg Sholette, inde-
pendent artist, New Yosk

Tariure and Masculinity in George Grosz's Drawings of 1834-35
James van Dyke, Reed College

Theaters of Duress: Leon Golub's White Squads
Amber Travis, Northwastarn University

Star Gazing
Hans Haacke, indepandent artist

CAA COMMETTEE ON DIVERSITY PRACTICES
Managing Diversity in Studio Critigue
GIBSON ROOM, 2ND FLOOR, HILTON NEW YORK
Chais: Coco Fusco, Columbia University

Analysis of Studio Critigue Discourse
Ancka Farugee, California Institute of the Arts; Pepdn Osorie, Temple
University; Terry Adkins, University of Pennsyivania

The Ethnography of Student Experience in Critigue
Coco Fusco, Columbia University

PACIFIC ARTS ASSOCIATION

Gubtural Propetrties—Reconnecting Pacific Ars
NASSAU SUITE, 2ND FLGGR, HILTON NEW YORK

Chair: Haidy Geismar, New York University

Anita Herle, Cambridge Museum of Archazology and Anthrepoiogy
Huhana Smith, Museum of New Zealand Te Papa Tongarewa
Joshua Bell, University of East Anglia

Jade Baker, Canterbury University

Discussant: Mark Busse, University of Auckland

CAA COMMITTEE ON INTELLECTUAL PROPERTY

Fair Use In the Tranches: When fo Seek Permission and When Netto
GRAMERCY B, 2ND FLOOR, HILTON NEW YORK

Chair: David Green, Knowledge Culture

Fair Use: Lessons from the Past to Help with Present Decisions
Siva Vaidhyanathan, New York University

Legal Perspectives
Gretchen Wagner, ARTstor

Fair Use and Visual Resource Collections
Benjamin Kessfer, visual resources professional, Chicago

INTERNATIONAL SCULPTURE CENTER
Educatienal Programs of the Interaational Sculpture Center
TRIANON BALEROOM, 3RD FLOOR, HILTON NEW YORK

Chairs: Johannah Hutchison, international Seulpture Center; Paul Hubbard,
Moore Schoof of Art and Desian, and International Scelpture Center

Gfenn Harper, Internaticnal Sculpture Center, and Sculpture magazine

Dawn Molignane, International Sculpture Center

SOUTHERN GRAPHICS COUNCIL

Prints and the Revolution: A Conversation about Contemporary
Art on Paper

MERCURY BALLROOM, 3RD FLOOR, HILTON NEW YORK

Chair: Traci Molloy, independent artist, Brooklyn

Peter Neshitt, Art on Paper magazine
Dusica Kirjakovic, Lower East Side Printshop

Franklin Sirmans, Menil Cellection
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FRIDAY 12:30 PM--2:00 PM

WOMEN'S CAUCUS FOR ART

Futurs-Minded: On the Resiliency of Feminism in Art
SUTTON PARLOR SOUTH, 2ND FLOOR, HILTON NEW YORK
Chair: Dena Mulfer

ARTspace

Gontemporary African Art Moving Forward, Looking Back;
investigating the Currency of Contemporary African Ast
MURRAY HILL SUITE, 2ND FLOOR, HILTON NEW YORK

Chatr, Odili Donald Odita, Tyler School of Art

Isolde Briefmaier, Rotunda Gallery, Vassar College

Ola Oguibe, University of Connecticut, Storrs

Barbara Pollack, independent artist, critic, and curator
Claude Simard, Jack Shainman Gallery

Carol Thompson, High Museum of Art

HISTORIANS OF GERMAN AND CENTRAL EUROPEAN ART AND ARCHITECTURE
Business Mesting
BEEKIMAN PARLOR, 2ND FLOOR, HILTON NEW YORK

Opan Session Affitiated Society Session

Offsite Session E-Session

Museum Session

Practicum
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2:30 PM-5:00 PM

35 Years Later: Femipist Art Practice alter Womanhouse
REGENT PARLOR, 2ND FLOOR, HILTON NEW YORK

Chairs: Becca Albee, City College, City University of New York; Tammy Rae
Carland, California College of the Ants

The Big He/ad {reJEncounter: Beyond Dismissiveness
Jeanine Gleson, Sarah Lawrenca College; Laurie Jo Reynolds, Columbia
Collzge, Chicago

LTTR
Ginger Brooks Takahashi, independent artist, Brooklya

Feminist Skill Sharing: An Introduction to Pro Tools
Kathleen Hanna, independent artist and musician, New York

Work in Progress
Ava Johnson, independent artist, Durham, Nerth Carolina

Making and Breaking News: New Report in Conversation
Wynne Greenwood, independant artist; K8 Hardy, independent artist

Contemporary Postures to Meaning, Reception, and lutegration
of Dutsider Art and the Academy

GRAMERCY A, 2ND FLOOR, HILTON NEW YORK

Chairs: Brooke Davis Anderson, Contemporary Center, American Folk Art
Mzseum; Coltin Rhodes, Sydney College of the Aris

Jane Kallir, Galerie St. Etienne

Contemporary Postures to Meaning, Reception, and Integration of
Dutsider Art and the Academy
Gregory Amenof, Columbia University

Kevin Sampson, independent artist, Newark

Discussants: Bernard Herman, University of Delaware; Lowery Stokes
Sims, Studio Museum in Harlem

Reexamining Appropriation: Vhe Copy, the Law, and Bevyond,
Part i

BEEKMAN PARLOR, 2ND FLOOR, HILTON NEW YORK

Chairs: Martha Buskirk, Montserrat College of Art; Virginia Rutledge,
Cravath, Swaine & Moore LLP

Pierre N. Leval, United States Coust of Appeals for the Second Circuit

Inappropriate? Copying in the Renaissance
Lisa Pon, Meadows School of the Arts, Southern Methodist University

FRIDAY 2:30 PM-5:00 PV

The Problematic of the Signature: Reexamining Appropriation in
Contemporary indigenous Art and Cultural Heritage
Tressa Berman, San Francisco Art Institute

From Appropriation to Postproduction
Jaimey Hamilton, University of Hawai'i, Manoa

William Patry, Google

Ploty or Propaganda? Modern Religious Art in France,
1850-1827

SUTTON PARLOR CENTER, 2ND FLOOR, HILTON NEW YORK
Chair; Maura Coughiin, Brown University

Jules Michelet, Modern Mother Mary, and the Catholic Left
Joyce C. Polistena, Pratt Instituie

Piety, Propaganda, and Pognon: The Life of Qur Savior Jesus Christ by
James Tissot
Judith Dolkart, Braoklyn Museum

Stirring up Passions: The Reception of Mihély Munkdesky's Christ
Paintings in Late 19th-Century France
Laura Morowitz, Wagner College

Primitives and Believers: Debatiny Style and Spirituality in Early
20th-Century French Art
Neil McWilliam, Duke University

Matter and Mass at Monet's Orangerie
James D. Herbert, University of California, bvine

Discussant: Emily Gephart, Massachusetts lnstitute of Techaology, and
Massachusetts College of Art

Yirtyalities: Contemporary A1t between Fact and Fiction
MERCURY BALLRGOM, 3RD FLOOR, HILTON NEW YORK

Chairs: T. J. Demaos, University College, Lendon; Margaret Sundell,
independent critic, New York

Touching Pictures
David Joselit, Yale University

Staging an Archive
Vered Maimon, Columbia Uaiversity

Compression
Tim Griffin, Artforum International magazine

Fiction Is the Only Way to Penetrate Reality: On Pierre Huyghe's A
Journey That Wasn't
Mark Godfrey, Slade School of Fing Art, University Coilege, London

Utopia as the Beal in “Real Virtuality” and other Improbable Fictions
Hannah Feldman, Northwestern University

AP a4
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Comic Reliel Humer's Bdge In Contemporary Art
WEST BALLROOM, 3RD FLOOR, HILTON NEW YORK
Chair: Douglas Dreishpoon, Albright-Knox Art Gallery

Jane Hammond
Jeanne Silverthorne
Fred Tomaselli
Janine Antoni

Charles Long

Bouble Take: New Forms in Frintmaking and Sculpture
NASSAU SUITE, 2ND FLOOR, HILTON NEW YORK
Chairs: Carson Fox, Adelghi University; Gynthia Thompson, Memphis College of Art

The Graphic Unconscious: Prints at the Core of Contemperary Artistic
Praduction
Jose Roca, Philagrafika

The Repetitive Gesture: From Image to Form and Back Again
Patricia Olynyk, University of Michigan

Intersection: Established and Emerging Forms of New Media
Mark Johnson, New York University

ART HISTORY OPEN SESSION

Renaissance and Barogue Ast

TRIANGN BALLROOM, 3RD FLOOR, HILTON NEW YORK
Chait: David Freedberg, Columbia University

Whose Cult (of) images? Art and Idolatry in the 16th Century and Now
Claire Farago, University of Colorado, Bouider

Living Images: The Concept of Impetus in ltalian Renaissance Art
Frank Fehrenbach, Harvard University

Between Plenomenology and Culture: The Places of Renaissance
Mapping
Francesea Fiorani, University of Virginia

Montezoma's Portraits: Semllance and Colonialism in the Early
Moadern Hispanie World
Michase! Schreffier, Virginia Commonwealth University

Open Session Affiliated Society Session

Offsite Session E-Session

Practictim Museum Session
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Art History and Anthropelogy: Aura and Action
lan Varstegen, independent scholar, Philadelphia

Art and the Givilizing Proecess, 1200-1520

SUTTON PARLOR NORTH, 2ND FLOOR, HILTON NEW YORK

Chairs: Jacgueline E. Jung, Yale University; Mitchell B. Merback, DePauw
University

Introduction: Norbert Elias, the Civilizing Process, and Art History
Mitchelt B, Merback, DePauw Uaiversity

Rogier van der Weyden's Portraits of the Civilized Individual
Jessiea Buskirk, Univessity of California, Berkefey

The Spectacle of Sociability: The Loggia as Theater of Urhanitas
Kim 8. Sexton, University of Arkansas

Civilizing Sex? Erotic Genre Painting in North ftaly, ¢. 1520
Chriscinda Henry, Yale University

Lost in Self-Contrel? Urs Graf's Images of Maseulinity
Maike Christadler, Universitit Basel

Response: Medieval Art and the Civilizing Process
Jacqueling E. Jung, Yafe University

Ruins
CLINTON SUITE, 2ND FLOOR, HILTON NEW YORK
Chairs: Padma Kaimal, Cofgate University; Janice Leoshko, University of Texas

From Knife Blades to Credit Cards: Penetrating Inka Ruins
Carolyn Dean, University of California, Santa Cruz

Recycling Ruins: Fountains Abhey, Studley Royal, and the Question of
Authenticity
Sarah Thompson, Rochester Institute of Technoiogy

A Clean Sweep: The Ruins of Postwar London
Deborah Lewittes, Tufis University

Decrapitude and Memory in Post-Unification Berfin
Danisla Sandfer, Rhode Island School of Design

Locations of Longing: The Ruins of Old Lahore
Saleema Waraich, University of California, Los Angeles

WYisual Music
GIBSON ROOM, 2ND FLOGR, HILTOGN NEW YORK
Chair: Cornelia Lund, Fluctuating Images Contemporary Media Art

The Silent Music Is Finally Heard: Early Experiments in Visual Music
Lorettann Gascard, Franklin Pierce College

Designing in Time
Brian Evans, University of Alabama




Nicolas Schoeffer's Visual Music: The Regufation of Al the Senses
Herve Vanel, Brown University

Performing Pictures/Picturing Performance: Some Efforts to
Distinguish Visual Music from Music Videos
Matthias Weiss, freie Universitit, Berlin

If You Could See If, Then You'd Understand: Visual Musician Mark
Romanek and Coldplay’s Speed of Sound
Henry Keazor, Universitdt Frankfurt, Institut fiir Kunstgeschichte

SOCIETY OF ARCHITECTURAL HISTORIANS

The Politics of Modernism; Architecture and Power in the
Postwar Decades

SUTTON PARLOR SOUTH, 2ND FLOOR, HILTON NEW YORK

{hairs: Alona Nitzan-Shiftan, Israel Institute of Technology; Juliana Maxim,
University of San Diego

Tensions in Postwar ltalian Architecture: Receptions and Rejections
of American Modernism during the Cold War
Paclo Scrivano, University of Toronto

Monumentality by the Linear Foof: The Temporary Headuarters for
the UN and NATO in Paris, 1351-59
Lucia Allais, Massachusetts Institute of Technology

Sea, Sun, and Modernism: Leisure as a Political Strategy in Socialfist
Romania
Carmen Popescu

A Constitutional Modernism: Law, Planning, and Architecture in
Postwar Cuba
Timothy Hyde, Harvard University

Alvar Aalto, the Discourse of Universal Humanist Architecture, and
Finfand'’s Gespolitical Dilemma after the Secand World War
Eeva-Liisa Petkonen, Yale University

The firt Market as Medium of Cultural Transfers
MADISON SUITE, 2ND FLOOR, HILTON NEW YORK
Chairs: Michae! North, University of Greifswald; Christian Huemer

On the Cusp of Global Prominence: The New Vanguard of lndian
Contemporary Art
Arshiya Mansoor Lokhandwala

The Merchant Made Maecenas: Joseph Duveen and the Translation of
the Art Dealer Into Museum Philanthropist
Christopher R, Marshall

Examining the Economics of Art: The Rise of Leo Castelli Gallery and
Its Glohal Effect
Mideri Yamamura

How Foik Artists Become Great Masters: Museum Exhibition and/as
Global Marketing
Mary K. Coffey, Dartmouth College

Biscussant: Hans Van Miegroet

The BMiddle Path? Between Style and Cultural History in
Ghinese Painting Scholarship

GRAMERCY B, 2ND FLOOR, HILTON NEW YORK

Chairs: Kathleen M. Ryor, Carleton College; Jennifer G. Purtle, University of
Toronto

Yu Controlling the Flood: Ecolegy, Emperorship, and 11th-Century
Chinese Painting
Heping Liu, Wellesley Ceollege

Murals without Manuscripts: Style, Substance, and Secial Constructs
in the Dunhuang Caves
Winston Kyan, Macalester Coilege

Yan Liben and the Authoritative Documentary Style in Chinese
Painting History
Julia K. Mueray, University of Wisconsin, Madison

A Tale of Two Scholars: Rhetorical Exigencies and Strategies in
Cahill and Fong
Jason C. Kuo, University of Maryland

Discussant: Anne Burkus-Chassen, University of lllinois, Urbana-Champaign

QUEER CAUCUS FOR ART
Love/Sick

RENDEZVOUS TRIANON, 3RD FLOOR, HILTON NEW YORK

Chairs; Tina Takemoto, California College of the Asts; Elizabeth Stephens,
University of California, Santa Cruz

Linda Montane, independent artist, Saugerties, New Yaork
Tania Katan, independent playwright, Phognix

Angela Ellsworth, Arizena State University

Tina Takemoto, California College of the Ads

Elizabeth Stephens, Univarsity of California, Santa Cruz

Annie Sprinkle, independent arlist, San Francisco

Art and Pornography
PETIT TRIANON, 3RD FLOOR, HILTON NEW YORK
Chair: Joe A. Thomas, Clarion University of Pannsyivania

Art vs, Pornography? On the Discursive Limits of Sexual
Representation
Annamari Vinskd, Usiversity of Helsinki

AYCTINA
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FRIDAY 2:30 PM-5:00 PM

5

Henry Fuseli's “Pornographic” Drawings: Diffieult Viewing Material? 5. 30 P M__7.00 P M
Camiifa Smith, Univarsity of Birmingham

Meilia Exposure and Celebrity Intimacy: Jeff Koons's Made in Heaven
Beck Feibelman, University of Pennsylvania

ART HISTORIANS OF SOUTHERN CALIFORNIA

Digital Appropriation and Pornography in Reverse Feminist Art in Southern California
Kelly Dennis, University of Connecticut CLINTON SUITE, 2ND FLOOR, HILTON NEW YORK

Chair: Betty Ann Brown, California State University, Northridge

Discussant: Alyce Mahon, University of Cambridge

Southern California Feminists and Body Image: A Performative Response
Stacy Schultz, California State University, Northridge

Beyond Essentinlism and Social Construction: Femaleness and
Feminism in Post-Postmodernify
Marlena Donohue, Otis College of Art and Design

ART LIBRARIES SOCIETY OF NORTH AMERICA
The Gualities of Enduring Art Publications
GRAMERCY B, 2ND FLOOR, HILTON NEW YORK
Chair: Susan Chun, Metropolitan Museum of Art

Kraig Binkowski, Yale Center for British Ant
Max Marmor, ARTstor
Sharon Helfgason Gallagher, D.A.P Distributed Art Publishers

ART HISTORIANS INTERESTED IN PEDAGOGY AND TECHNOLOGY
innovative Course Desigs Competition

BEEKMAN PARLOR, 2ND FLOOR, HILTON NEW YORK

Chair: Kelly Donahue-Wallace, University of North Texas

AMERICAN COUNCIL FOR SOUTHERN ASIAN ART
Heundtalile: Questioning Our Methods, Part th Style
SUTTON PARLOR NORTH, 2ND FLOOR, HILTON NEW YORK
Chair: Alka Patel

Questioning Our Methods: Past, Present, and Future
Alka Patel

The Prohlem of Gandharan Style: Colonialism and Chronology
Kurt Behrendt, Metrogolitan Museum of Art

Rethinking Style in Indian Temple Architecture
Tamara | Sears, New Yark University

Conceiving Style in Rajput Painting

Affitiated Society Session Molly Emma Aitken, independent schofar

Open Session
Deconstructing “Style” through Practice: Contemporary Art
from Pakistan

Anna Sloan, Mount Holyoke Caollege

Offsite Session E-Session

Practicum Museum Session
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ARTS COUNCIL OF THE AFRICAN STUDIES ASSOCIATION
Husiness Mesting
MADISON SUITE, 2ND FLOOR, HILTON NEW YORK

HISTORIANS OF BRITISH ART
Business Maetlng
NASSAU SULTE, 2ND FLOOR, HILTON NEW YORK

NATIONAL ART EDUCATION ASSOCIATION
Business Mesting
SUTTON PARLOR CENTER, 2ND FLOOR, HILTON NEW YORK

WOMEN'S CAUCUS FOR ART
Business Maeting
SUTTGN PARLOR SOUTH, 2ND FLOOR, HILTON NEW YORK
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TURDAY, FEBRUARY 17

9:30 AM-12:00 PM

Private Passions as Public Legacles
BRYANT SUITE, 2ND FLOOR, HILTON NEW YORK
Chair: K. Porter Aichele, University of North Carolina, Greenshoro

In Storage: George Gustav Heye, His Collection, and the National
Museum of the American Indian
Jeffrey Abt, Wayne State University

Reexamining a National Gift: The Philanthropy of Samuel H. Kress
and the Passage of ltalian Art into Middfe America
Roger J. Crum, University of Dayton

Brahmin Fantasies: Japanese Collections in Boston
Christopher Reed, Lake Forest Coilege

Samuel Bancroft's Pre-Raphaelite Collection at the Delaware Art
Museum: A Case Study . .. In Progress
Margaretta S. Frederick, Delaware Art Museum

American and Modern: Edward W. Root and the Munson-Wifliams-
Proctar Aris Institute
Mary £. Muarray, Munson-Williams-Proctar Aris institute

The {Cyber Space of Hands-Oa Studio Learning: Thaory and
Praxis
MABISON SUITE, 2NB FLOOR, HIETON NEW YORK

Chairs: Rebecea Alm, Minneapofis College of Art and Design; Carol Padberg,

Hartfard Art Schaol, University of Hartford

Doing the Same Thing Differently: The Impact of Technology in
Teaching Painting, Drawing, and Design

Rebecca Alm, Minneapolis College of Art and Design; Carol Padberg,
Hartford Art School, University of Hartford

The Accassibility of Lalor: Rethinking the Pedagogy of the Digital
Curriculom
Stephan Hillerbrand, University of Houston

Mobile Mapping for Everyday Spaces
Kevin Hamilton, University of Hlinois, Urbana-Champaiga; M. Simon Levin

A Pedagogy for Computational Studio Practice
Janis Jefferies, Goldsmiths Coilege, University of London

Discussant: Craig Smith, Geldsmiths College, University of Londan
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Professional Cencerns of Stwdio Art Faculty: & Second Look
TRIANON BALLROOM, 3RD FLOOR, HIETON NEW YORK
Chair: Michael Aurbach, Vanderhilt University

Joe Deal, Bhede Isfand Schoo! of Design
Ruth Weisberg, University of Southern Califarnia
Emma Amos, Rutgers, State University of New Jessey

Carmon Colangelo, Sam Fox School of Design and Visual Arts, Washington
University, St. Louis

]

ART HISTORY OPEN SESSION
The Study of Drawings, Europe, 1300-1200, Part H
OFFSITE, METROPOLITAN MUSEUM OF ART

GRACE RAINEY ROGERS AUDITORIUM

1000 5TH AVENUE AT 82ND STREET, MANHATTAN

Chair: Carmen C. Bambach, Metropolitan Musaum of Art

Leonardo da Vinel’s Giant Crosshow
Matthew Landrus, Rhode Island School of Design

Bramante’s Disegno Grandissimo: Raising UA 287
Henry Dietrich Fernandez, Rhede Isfand Schoo! of Design

Antwerp Mannerist Drawings and the Goal of Connoisseurship
Yao-Fen You, Fogg At Museum, Harvard University; William Robinson, Fogg
Art Museum, Harvard Univarsity

Drawing in the Art of the Young Guido Reni
Rachel Kordenowy McGarry, Institute of Fine Arts, New York University

An lmportant Collector in Madrid: Francisco de Solis
Lisa Banner, Hispanic Society of America

The Making of John Talman's Collection
Cinzia Sicca Bursill-Hall, Universita di Pisa

STUDIO ART OPEN SESSION

fMeanings and Functions of Narrative

WEST BALLROGM, 3RD FLOGR, HILTON NEW YORK

Chairs: Robert Berlind, Purchase College, State University of New York; Jenny
Dubnau, independent artist, New York

Robert Colesecott
Eric Fischi
Mernet Larsen
Judith Linhares

Beverly Mclver




Photography e and about the Middle East

PETIT TRIANON, 3RD FLOGR, HILTON NEW YORK

Chairs: Frederick Bohrer, Hood College; David Prochaska, University of
[l§ineis, Urbana-Champaign

Ottoman Snaps
Nancy Mieklewright, Getty Foundation

New Eyes: Postcards of the Holy Land, Geographic and Imagined
Shelley Hornstein, York University

Photography and the Performance of Middle-Classness in Interwar Egypt
Lucie Ryzova, St. John's Collage, Oxford

Photegraphy, Taxenomy, and Irony: Strategies of the Arab Image
Foundation
Alexandra Karentzos, University of Trier

Hreaking New Ground or Conflict of inferest An Examination
of Contemporary Ethical Practices in the Visual Arts
BEEKMAN PARLOR, 2ND FLOQR, HILTON NEW YORK

Chair: Hilary Braysmith, University of Southern Indiana

The Ethics of Contracts with Persons: Life Models in the
University Studio
Sherry Lee Short, Minnesoia State University

The Intersection of Arl, Ethics, and Biotechnology
Ellen K. Levy, independent artist, New York

Ethical Models: How Buddhism Informs Public Practices
Suzanne Lacy, Otis College of Art and Design

The Field Weigls In: ldentifying Ethical Concerns and Solutions in the
Visual Aris—A Facilitated Discussion
Hilary Braysmith, University of Southern Indiana

Discussant: Gail Levin, Baruch College, and Graduate Center, City University
of New York

INTERNATIONAL CENTER OF MEDIEVAL ART

The Cominyg of Age of Medisval "Minor™ Aris
GRAMERCY B, 2ND FLOOR, HILTON NEW YORK

Chair: Brigitte Buettner, Smith College

Open Session Affiliated Society Session

Offsite Session E-Session

Practicum Museum Session

DAY 9:30 AM-12:00 PM

When the “Minor” Aris Are Major: From Jewelry to Ships in
Scandinavia
Nancy L. Wicker, University of Mississippt

Clotlis of Conquest: The Bayeux Tapestry and the Coronation
Cloak of Roger Il
Lisa Reilly, University of Virginia

Adorning Heaven on Earth: The Materials of the Reliquary of Oito |
Eliza Garrison, Middlebury College

The Relief Icon: On the Tactility of Vision in Byzantium
Bissera V. Pentcheva, Stanford Univarsity

Discussant: llene H. Forsyth, University of Michigan

What's Se Funny? Senses of Humor in 19th-Century American
Wisual Culture

MEREURY BALLROOM, 3RD FLOOR, HILTON NEW YORK

Chairs: Sarah Burns, Indiana University; Jennifer Greenhill, Yate University

Dirty Laundry: Dark Humor in Raphaelle Peale’s Venus Rising
from the Sea—A Deception

Lauren Lassing, Nelson-Atkins Museum of Art; Mary Schafer,
Nelson-Atkins Museum of Al

“A Striking Likeness": Politics, Pugilism, and Pictorial Humor in
Antehelfum America
Ross Barrett, Boston University

Photegraphy's Blacks and Whites: Racial Humor in 19th-Century
Photographic Discourse
Tanya Sheehan, Columbia University

Undermining the Foundations: Architecturs, Caricature, Modernity
Preston Thayer, Radfosd University Art Museum

Laughing Matters: Caricature and Criticism in American
Art Schools
Heather Campbell Coyle, University of Belaware

ART HISTORY OPEN SESSION

Mew Perspectives on the Pre-Celumbian Arts of Dantrai
Mexice, Daxaca, and Yeraeruz

GRAMERCY A, 2ND FLOOR, HILTON NEW YORK

Chairs: Diana Fane, Brooklyn Musesm; Emily Umberger, Arizonz State

University

Oid Men and Fire: The Place of Huehueteot! in Central Mexican Art
Matthew H, Robb, Yale University

Cacaxtla Figural Ceramics
Debra Nagae, Columbia University
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SATURDAY 530 AM-12:00 PM

Cacaxtla Figural Ceramics
Ctaudia Brittenham, Yale University

New Perspectives on the Art of Fastern Nahua, Mixtec, and
Zapotec Confederacies, 1300-1521

John M. D. Pol, Princeton University Art Museum; Virginia Fields, Los
Angeles County Museum of Art

Written in the Flesh: Huastec Sculpture and the Cult of the
Feathered Serpent
Kim Richter, University of California, Los Angeles

Pictures Silenced by Words: Rethinking the Problem of Aztec
Picture-Writing
Janice Lynn Robertson, independent scholar, New York

Art and Transnationalism in Ching and Hs Neighhors, 8066-1300
GIBSON ROOM, 2ND FLOOR, HILTON NEW YORK

Chairs: Shih-shan Susan Huang, Bice University; Hsueh-man Shen,
University of Edinburgh, and National Museums of Scotland

Metal Crowns of the Liao (9071125} Khitan
Hiromi Kinoshita, British Museum

Xi Xia Buddhist Woodcut Prints Excavated in Khara Khoto: An
Example of Transculturation in East Asia
Anne Saliceti-Collins, University of Washingion

Exhaustive Explorations of Mugqi: Noami's Ink Bird-and-Flower
Screen
Xiaojin Wi, Princeton University

Staging an Archive
Chang Qing, Ackland Art Museum, University of North Caralina, Chapal Hill

Discussant: Frangois Louis, Bard Graduate Center for Studies in the
Decorative Arts, Design, and Culture

ART HISTORY OPEN SESSION

Late Antigus Art

SUTTON PARLOR NORTH, 2ND FLOGR, HILTON NEW YORK
Chair: Ann Kuttner, University of Penasylvania

Hierarchical Pluralism and the Semiotics of Late Antique Ornament
Benjamin Anderson, Bryn Mawr College

Open Saession | Affiliated Society Session
E-Session

@ Museum Session

Offsite Session

Practicum
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Heavenly Rome in the Apse Musaic of Santa Pudenziana
Marice Rose, Fairfield Univarsity

Aesthetic Decisions in the 4th-Century City Wall of Aphrodisias
Peter De Staebler, Institute of Fine Arts, New York University

A qth-Century Villa at Constantinople
Orgu Dalgic, Institule of Fine Arts, New York University

Spinning the Self: Spindle Wherls, Sword Beads, and the Construction
of Late Antigue Identity
Genevra Kornbluth, University of Maryland

The Contemporary Relevance of the Benaissance Palstle
REGENT PARLOR, 2ND FLOOR, HLTON NEW YORK
Chair: Michael Price, independant artist, New York

The Use of Traditional Pigments in Conjunction with Comtemporary
Binding Media and Technigues
Michael Skalka, National Gallery of Art, Washington, DC

The Effect of Different Binding Media on the Color of Azurite Paints
during Aging
Shuya Wei, Vienna Univarsity ¢f Technology

The Preparation of Red Pigments, Cinnabar, Purple, Carmine, and
Madder Lake Compared with the New Products
Georg Kremer, Kremer Pigments

The Myth of the Secret Juice of the Flemish Masters
Michael Price, independent artist, New York

Detecting frchitecture: Ouestions of Evidence in Architectural
History

SUTTON PARLOR CENTER, 2ND FLOOR, HILTON NEW YORK

Chairs: Charles Rice, University of Technology, Sydney; Barbara Penner,
University College, London

Detecting Architeeture: Questions of Evidence in Architectural
History
Barbara Penner, University College, London

On the Observation of Trifles
Laura J. Miller, Harvard University

Lexicon for an Architectural Subject: Subjectivity, Fxperience, and
the Intimate Enceunter
Liffan Chee, National University of Singapore

Secondhand Sight
Mitchell Schwarzer, California Callege of the Ants




ASSOCIATION OF ART EDITORS

Ayt Catalogues Then and New

NASSAU SUITE, 2ND FLOCR, HILTON NEW YORK

Chairs: Susan F. Rossen, Al Institute of Chicago; Martha M. Ward,
University of Chicago

An Ivory Carver's Life and Warks: An Early Catalogue Raisonné?
Malcolm C. Baker, University of Southern California

Catalogues of Today: An Endangered Species?
Susan F. Rossen, Art Institute of Chicago

1930s Soviet Museum Catalogues
Konstantin Akinsha, Florida State University

The Catalogue as Critical Intervention
Martha M. Ward, University of Chicago

The Power of the Word in the Early Age of Mechanical Reproduction
Matthias Waschek, Pulitzer foundation for the Asts

ARTspace

Salety Hazards for the Artist and the At lnstitution
MURRAY HILL SUITE, 2ND FLOOR, HILTON NEW YORK

Chair: Duane Slick, Rhode Istand School of Design

Art and the Agencies: 0SHA, EPA, CPSC, and More
Monona Roessol, Arts, Crafts, and Theater Safety

The “Art” of Federal Environmental Enforcement
Carl F. Plossk, US Environmental Protection Agency

Bepotarizing Americen Modernism, 181540
SUTTON PARLGR SOUTH, 2ND FLOOR, HILTON NEW YORK
Chairs: Kristina Wilson, Clark University; Baird Jarman, Carleton College

Cross-Pollinating Modernism; Stuart Davis and Marcel Duchamp
Timothy G. Andrus, Virginia Commonwealth University

American Art in Black and White: Depolarizing the 1930s
Phoebe Wolfskill, Dartmouth Coltege

A Modern Reality: Audrey Buller in Retrospect
Susan J. Baker, University of Houston, Downtown; Mark Cervenka,
University of Houslon, Downtown

Beyond Modernist Histories: Rethinking the Marketplace for
American Modernist Art
Andrea Pappas, Santa Clara University

The Polarization of American Modernism at the American Art Today
Exfribition at the 1939 New York World's Fair
Michele Greet, George Mason University

12:30 PM-2:00 PM

CREATIVE CAPITAL
Grant Information Session

GRAMERCY A, 2ND FLOOR, HILTON NEW YORK
Chair: Sean Elwood, Creative Capital Foundation

QUEER CAUCUS FOR ART
At Parteers: The Evotics of Collaheration

SUTTON PARLOR NORTH, 2ND FLOOR, HILTON NEW YORK

Chairs: Tirza Latimer, Yale University; Harmony Hammand, independent
artist, Galisigo, Naw Mexico

Kim Anno and Anne Carsen, Collahsration
Kim Anno

Finger in the Dyke Preductions
Shawna Dampsey, Lori Millan

Carrig Moyer and Sheila Pepe, Collaboration
Carrie Movyer, Sheila Pepe

LTTR
Ulrike Mueler, Ginger Takahashi

SOCIETY FOR TKE STUDY OF EARLY MODERN WOMEN
Sex fets Performance and Parvarsion in Late Mediaval and
Early Modern Europs

SUTTON PARLOR SOUTH, 2ND FLOOR, HILTON NEW YORK

Chair: Allison Lavy, Wheaton College

Gay Kisses/Queer Wishes: Enactments of Sodomy in the Bible
maralisée Tradition
Robert Mills, King’s College, London

Embodying Women: The Relationship hetween the Body of the
Cleric and the Imagery of English Medieval Misericords
Erin Griffey, University of Auckland

Witness and Wit: The Visual Culture of Eratic Humor in Renaissance
ltaly
Patricia Simons, University of Michigana

HISTORIANS OF EAGHTEENTH-CENTURY ART AND ARCHITECTURE
Flay, Politics, and the Self in 18th-Century At
BRYANT SUITE, 2ND FEQOR, HIETON NEW YORK

Chair: Jennifer Milam, University of Sycney
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Play in the Garden in 18th-Century Venice
Saily Grant, University of Sydney

The National Elysée: Frangois Gérard’s Portrait of Lauis-Marie
Revelliére-Lépeaux and the Politics of Landscape Portraiture during
the French Revolution

Amy Freund, Center for Advanced Study in the Visual Asts, National Gallery of
Art, Washington, DC

Marie-Geneviéve Bouliar (1763-1825) and the Invention of Self in
Revolutionary France
Yuriko Anne Bacon, feole du Louvre Paris X

ARTspace

Speaking of the Artist Lecture

MURRAY HILL SUITE, 2ND FLOOR, HILTON NEW YORK

Chair: Patricta C. Phillips, State University of New York, New Paltz

CAA PUBLICATIONS COMMITTEE

Issues in Art History Publishing

GRAMERCY B, 2ND FLOOR, HILTON NEW YORK

Chairs: Catherine Soussleff, University of Califernia, Santa Cruz; William
Tronzo, Stanford Humanities Center

Mariét Westermann, Institete of Fine Aris, New Yark University
Susan Bialstein, University of Chicago Press

Patricia Rubin, Courtauld institute of Art

ADVANCED PLACEMENT PROGRAM ART HISTORY
Teaching the Gollegs Art History Survey Cowrse
GIBSON ROOM, 2NE FLOOR, HILTON NEW YORX

Chair: Joy Sperling, Danison University

Strategies of Inclusion: The Nonwaestern Challenge
Susan Aberth, Bard College

Merging Contemperary Art into the Curriculum throughout the Year
Doug Darracott, Plano West Senior High School

Teaching to the Exam: Teaching Away from the Exam
John Nict, Lawrence High School

Open Session T Affiliated Society Session

Dffsite Session E-Session

Practicum | Museum Session
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INTERNATIONAL ASSOCIATION OF ART CRITICS
A Faustian Bargain? Emerging Artists, Critics, and the Market
BEEKMAN PARLOR, 2ND FLOOR, HILTON NEW YORK

Chair: Amei Wallach, independent eritic and fiimmaker, New Yark

Jeffrey Deitch, Deitch Projects
Mira and Don Rubell, private collectors, Miami
Jerry Saltz, critic, Village Voice

Peter Plagens, independent artist and eritic, New York

ASSOCIATION FOR LATIN AMERICAN ART

Drawing Blood Images of Saerifice and [dentity in Mexicn,
Pre-Hispanic to the Present

MADISON SUITE, 2ND FLOOR, HIETON NEW YORK

Chairs: Juliet Wiersema, University of Maryland;, Pamela Huckins, Institute
of Fine Arts, Now York University

Aztec Royal Bloodletting and the Posthellum Reinvention of a
Sculptural Genre
William L. Barnes, Saginaw Valley State University

The Significance of Extreme Violence in Franciscan Martyr Porfraits
Chad Alvarez, Harvard University

Blaad as Symbaol of Sacrifice and Redemption in Codex Delilal
Ann Marie Leimer, University of Redlands

David Stuart

FOUNDATIONS IN ART: THEORY AND EDUCATION
Business Maefing
REGENT PARLOR, 2ND FLOOR, HILTON NEW YORK

NEW MEDIA CAUCUS
Businsss Meeling
SUTTON PARLOR CENTER, 2ND FLOOR, HILTON NEW YGRK




2:30 PM-5:00 PM

Art and Psychoanalysis, Part i 20th-Contury Perspactives
GRAMERCY A, 2ND FLOOR, HILTON NEW YORK
Chair: Laurie Schneider Adams, John Jay College, City University of New York

Doppelgénger: Ernst Ludwig Kirchner's Self-Self Object Relationship
Scott Budzynski, Justus-tishig University

Childhoot and Eros: Parallels between Paul Kiee and Sigmund Freud
Jonathan Parkins, University of illinois, Springfield

Jackson Poffock, Psychological Projection, and the Virtuality of Screening
Francis V. 0'Connor, independent sehotar, New York

In Memory of My Feelings: Jasper Johns, Psychoanalysis, and the
Expressive Gesture
Seth McCormick, Columbia University

Narrative or Episotic Self-Consciousness? The View from Neuroaosthetics
Barbara Maria Stafford, University of Chicago

Hakia harbara: "Primitives” from Plare to Pasolini, Part |l
PETIT TRIANGN, 3RD FLOOR, HILTON NEW YORK

Chairs: Emily Braun, Huater College, Graduate Center, City University of New
York; Michael Sabatino, University of Heuston

Brigands for Hire: Painting, Politics, and Sexuality in Leopold Roberts
Post-Napaoleonic ltaly
Crawford Alexander Mann M1, Yale University

Apherism and Primitivism: Be Chirico’s The Evil Genius of a King
between the Antedeluvian and the Posthuman
Ara Merjian, University of California, Berkeley

The Photegraphic Vision of Architettura rurale italiana
Lindsay Harris, Institute of Fine Arts, Naw York University

Archaic Mediterranean: Sicily, the Land of Myth in the Films of
Vittorio de Seta and the Novels of Elio Vittorini
Maria Antonietta Malleo, Universita degli Studi di Palermo

Cultural Revolution/Culture Clash: Arte Pavera as "Guerilla War”
Nicholas Cullinan, Courtauld Institute of Art

Reexamining Appropriation: The Copy, the Law, and Beyond, Part i
BEEKMAN PARLOR, 2ND FLOOR, HILTON NEW YORK

Chairs: Martha Buskirk, Montserrat College of Aet; Virginia Rutledge,
Cravath, Swaine & Maore LLP

Stopped Making Sense: Appropriatien as a 1970s Social
Phenomenon
Sarah Evans, Cornell University

SATURDAY 2:30 PM--5:00 PM

The Reign of the Quotation—Appropriation and Its Audience
Johanna Burton, Princeton University

Art Appropriation and Identity
Sharon Matt Atkins, Currier Museum of Art

Art and Activism: The Xingwet of Wang Hai and Zhao Bandi
Winnie Wong, Massachusetts Institute of Technology

Discussant: Arindam Dutta

STUDIO ART OPEN SESSION
Boolk Arts

SUTTON PARLGR CENTER, 2ND FLOOR, HILTGN NEW YORK
Chair: Steve Clay, Granary Bocks

Talespin: On Making Artist's Books
Susan Bee, School of Visual Arts

Clifton Meador’s Memory Lapse and The Nameless Dead: Infterlven-
tions of the Travel Memoir
Betty Bright, independent curator, Deephaven, Mianesota

If It Works, It's Ohsolete: Retrieving Marshall Mclufan
Harry Reese, University of California, Santa Barbara

Books of the MKimberly Press
Mare Blocker, University of 1daho

Outside of What? Tracing the Aesthetic, Econonmic, and Political
Strategies of Contemporary De-It-Yourself Culture
Doro Boehme, Sechool of the Art Institute of Chicago

|

CAA MUSEUM COMMITTEE
Museum Counter-Culture: The Histery of University Art
Museums is Americs

NASSAU SUITE, 2ND FLOOR, HILTON NEW YORK

Chair: Bonnie G. Kelm, independent scholar, Ventura, California

The College Art Gallery, the Museum, and the Student Room; Reading
Photographs of Art at Harvard and Smith, ¢. 1900
Dorothy Moss, University of Delaware

Maari Art in the Ivy League: The Early Colleetion and Display of Maori Art at
the University of Pennsylvania Museum of Archaeclogy and Anthrapology
Jennifer Wagelie, National Gallery of A, Washington, D.C.

A Movahle Art: University Exhilitions of the Seciété Collection, 1942-52
Susan Greenberg Fisher, Yale University Art Gallery

Neuberger Museum of Art: Rethinking Its Role as a GCollege Museum
Tracy Fitzpatrick, Neuberger Museum of Art, Purchase College, State
University of New York
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5:00 Pi

SATURDAY 2:30 PI

When Is Technigue Central to Meaning? Part il

MERCURY BALLRGOM, 3RD FLOOR, HILTON NEW YORK

Chairs: Janet Koplos, Art in America magazing; Bruce Metealf, artist and
independent schotar, Bala Cynwoed, Pennsyivania

Bruce Metealf, astist and independent schofar, Bata Cynwood, Pennsylvania
Mia Reinoso Genoni, University of Richmond

Virginia B. Spivey, University of Nerth Carolina, Ashevilte

Lost and Found
SUTTCN PARLGR NORTH, 2ND FLOGR, HILTON NEW YORK
Chair; Jessiea Levin Martinez, University of Chicago

Lost on the Borderlands: Destroying Art in Boman Germany
Rachel Kousser, Brooklyn Colfege, City University of New York

The Missing Chiefs House of Hilimendregeraya Village, South Nias
Jerome Feldman, Hawai'i Pacific University

Lost and Found Dada Objects (and Subjects): Geerge Grosz's Germany:
A Winter's Tale and Hannah Hioch's Cut with the Kitchen Knife Dada,
and German Jewish Identity

Peter Chametzky, Southain IHineis University

The Theft of Caravaggio’s Palermo Nativity
Danielle Carrabinae, Courtautd Institute of Art

Revealing Richard Prince
Michael Lobel, Purchase Cuollegs, State University of New York

Taking Sides: The Role of the Artist in Conflict Situntions
SUTTON PARLOR SQUTH, 2ND FLOOR, HILTON NEW YORK
Chair: Conor McGrady, independent artist, Brookiyn

Male Fantasies: Otto Dix’s Soldier Selves
Elizabeth Otto, State University of New York, Buffale

Cultural Collaboration: Artists in the Service of Global 0il
Kevin Noble, New York City Cellege of Technology

War Is Surreal: Lee Miller’s Photodecumentation of World War i1
Caitlin S. Davis

Loyal Enemy Alien: Yasus Kuniyoshi and US Anti-Japan Propaganda
ShiPu Wang, University of California, Merced

m Affiliated Society Session

E E-Session

| Museum Session

: Open Session

| Offsite Session

Practicum
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Hannah Arendt vs. Immanuel Kant: Banality or Radical Evil? The
Political Responsibilify of Artists in the Face of Thrae Historical
Episodes of Genocide

Gary Laurence Nickard, University at Buffafo, State University of New York

Stereotypes of Womem Evil by Design? Part il
BRYANT SUITE, 2ND FLOOR, HILTON NEW YORK
Chair: Elizabeth K. Mix, Butler University

Five Things Created Subject to Frailty
Kimberty Hyiton, Purdue University

The 8pin on Models of Femininity and Female “Culture” in the Art of
Janine Antoni
Stephanie Karamitsos, Scheol of the Art Institute of Chicago

Embhodying Conflict: The Cheryl Yun Collection, Lingerie and
Swimwear Serigs
Cheryl Yun, Purdue University

Tha Geisha Within? History and Translatability in Miwa Yanagi's My
Grandmothers
Miriam Wattles, University of California, Santa Barbara

Purging the Criminal Compulsion—The Ritualization of Deviant
Female Acts
Catherine E. Bell, Monash Usiversity

Subject: Photogeanhy

WEST BALLROOM, 3RD FLOOR, HILTON NEW YORK

Chairs: Stephen C. Pinson, New York Public Library; Andres Mario Zervigon,
Rutgers, State University of New Jersey

Douglas Crimp, tniversity of Rechaster

Liz Deschenne, independent artist

Natasha Egan, Museum of Contemparary Photography

Douglas Nickel, Center for Creative Photography, University of Arizona

Joel Snyder, University of Chicago

ARTspace

Ephiemeral Art and the Tyranny of Preservation
MURRAY HILL SHITE, 2ND FLOOR, HILTON NEW YORK
Chair: Allysen Purpura, Geerge Washinglon University

Performance and Documentation: (Re)Presenting Ana Mendieta
Beth Nardslla, West Virginia University

Liminality, Memory, and the Ephemeral
Michele Brody, independant artist, New York




From Ruin to Rise: The Contradictions of Gordon Matta-Clark’s
Building Fragments
Elien Moody, Pomona College

Acquisition, Alteration, and Ambivalence: The Preservation of the
Noah Purifoy Seulpture Park
Linda Lui, independent scholar, Alameda, California

Very Large Collections and Ephemeral Art: The Joseph Selle
Coflection of Street Vendor Photography

Andrew Eskind, Visual Studies Workshop; David Mount, Visual Studies
Workshop

Transformations of Yime and Place in Moving-lmage Work in
the Digital Age, Part il

GRAMERCY B, 2ND FLOOR, HILTON NEW YORK

Chair: Melissa Ragona, School of Art, Carnegie Meilon University

Divorced Horizons: Form, Effect, and Notions of Documentary
Benjamin Gerdes, Massachusetis institute of Technology

The Simultanaity of Time in New Media Art: The Woerk of Melik
Ohanian
Christine Ross

“In All Its Quantized Splendor”: Gary Hill from Pixel to Grid
Zabet Patterson, University of California, Berkeley

Digitalization, Installation, and Contradietion: Approaching the Digital
as Concopt
Michael Graham, Sheffield Hallam University

STUDIO ART OPEN SESSION

The Field of Abstraction and the Thickness of Paint
REGENT PARLOR, 2ND FLOOR, HILTON NEW YORK

Chair: Lane Relyea, Northwestern University

When Action Painting Is a Monochrome
Annika Marie, University of Texas, Austin

From Depth to Surface: Material, Rhetorical, and Historical
Dimensiong of Loss
Jennifer Way, University of North Texas

Expedient Facture: Byman, Nozkowski, and Zurier
Vittorio Colaizzi, St Mary's Collegs of Maryland

Trend Report
Joanne Greenbaum, independent artist, New Yark

Eleetrie Orange Paisfey
Mark Harris, University of Cincinnati

SATURDAY 2:30 PM-5:00 P

Yenturing Overseas: Best Practices in Study Abroad
Programs in the Visual Arts

GIBSON ROOM, 2ND FLOOR, HILTON NEW YORK

Chairs: Jean Robertson, Herron School of Art and Design, Indiana University;
Craig McDaniel, Herren School of Art and Design, Indiana University

Time, Space and Inspiration; The Lessons of Study Abroad
Timothy Emlyn Jones, Burren Coliege of Art

Safe and Sound: Sifting through Current International Studies
Experiences

Ginger Sheridan, Jacksonville University; Scott Tayloe, Jacksonville
University

MICA Korea: Infereultural and Inferdisciplinary Program
Mina Cheon, Maryland Institute College of Att

Ecstasy in situ: The Discovery of Baroque Art on Stutly Abroad
Terry Kirk, American University of Rome

Discussant: Nevin Brown, International Pastnership for Service-Learning and
Leadership

Tradition Unbounid: Contempeorary Responses to Art's Past, Part il
MADISON SUITE, 2ND FLOOR, HILTON NEW YORK

Chairs: Murtaza Vali, Institute of Fine Arts, New York University, Anna Sloan,
Mount Holyoke Collegs

Then and Now/Here and There: Nomadism and Poetry in the Art of
Francesco Clamente
Anna Macugni, Graduate Center, City University of New York

Wellspring ar Dam? The Politics of Tradition in Contemparary Art in Iran
Alisa Eimen, Minnesota State University, Mankato

Beiween the Traditional and the Modern: Contemporary Art in India
and Nigeria
Margaret Richardson, Virginia Commonwealth University

Revisiting Tradition in Contemporary African Art
Kimberly Allen-Kattus, Northern Kentucky University

Global Africa: Contemporary Art of the Black Atlantic Warld
Carol Thompson, High Mussum of Art

Ecology and Ethics of Artd Scisnce Projects
TRIANON BALLROOM, 3RD FLOGR, HILTON NEW YORK
Chair: Victoria Vesna, University of Califoenia, Los Angeles, ArtiScience Center

Activist Discourses: Inside the Lab Context
Jill Scott, Hochschule fiir Gestaiteng und Kunst, Ziirich; Daniel Bisig, Artificial
Intefligence 1ab, University of Zurich

Morphing Art and Science Labs: Negotiating Unknown Terrain
James Gimzewski, University of California, Los Angeles
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