






ARTSPACE 

T\'ith the csception of those sessions tllarkecl "Confereuce 
Badge Reqt~irerl for Admission," entl.ance to ARTspace 
events is free ancl open to the public. Unless other~vise 
noted, all MlTspace events are in Bonn / London / Zrtric11 / 
Sydtle): Convention Level, i l t lal~ta hIarriott hlarqr~is. 

THURSDAY, FEBRUARY 17,2005 

8:OO-9:30 AM 
Fresh Start 
Perk up yoursenses\\*ith complimentarycoffee, tea, orjuice. 

Lounge Area Program arranged by LeonardoIThe International 
Society for the Arts, Sciences, and Technology and coordinated by 
Timothy Allen Jackson, Savannah College of Art and Design 

9:30 AM-NOON 

SERViCES TO ARTISTS COMMITTEE 

Down and Dirty: The Sanitizing of Painting in the 
Twenty-First Century 
SydneylZurich / London /Bonn, Convention Level, 
Atlanta Marriott Marquis 
cll,\lR: CImencel\lorg.m, Universitynf hlinnesota 

Co~~slrrtrlirrg fhe O h i f :  S i l n ~ ~ f i ~ ~ g J ' n i ~ z f i r ~ g o ~ n o ~ ~ g I f s  S11he-c~ of 
I~rJlrcotre 
Thomas Herding, Alichigan State University 

F i ~ l f l i ~ l g  n Middle Grotr~rd: TlreRee~~roge~~ce ofBnete Alrrterinlity 
ill C o n t e ~ ~ ~ / r o , r r , ~  P(ei111i11g 
Brim, Birltop, UniversityofAli,b;,m;t; RustyFreetoan, i'l;tins*\lt Aluscwn 

Strrc~q o f l ~ r d u s l ~ y  Bmcl~mnrlrs of Prr i~~f i r~g~ui th i~ l  !he 21st Colt~crp 
Ruslyl;l.eema~~. Pinins Ar t  hluscctm 

00so.ontior1, (~e~~erosit)'  [old I'nintirrg Torlfry 
J~tlia hlorrirrae, UnirersityofFloricli~ 

12:30-2:00 PM 

Atlanta's (New) Contemporary Art Venues 
cllArR: Pau~Longobardi, GeorgiaState University 
r h t e t t e  ConeSkelton, hluscu~r, of Contemporary Art of Georgia 

T\'oody ComreU, Eyetirt$zn Art & hlusic 

BrimHolcon~be,  S.~IhrorhGalier): Atlilntit 

Iklly'l'easley, Young Bioori Gallur): Atlanta 

OPEN SESSION AFFILIATED SOCIETY 

2:30-3:30 PM 
IDEAS FOR CREATIVE EXPLORATION 

Agents of Change: Alternative Networks and New 
Visions for Research in the Arts 
Ideas for Creative Esploration (ICE) is a multidisciplinary 
initiative for advanced research in the arts at the Uni\,crsity 
of Georgia 
hlmk Cullahan, Uni~el-sits of Georgia 

hlicltacl bfateas, Georgia Institute of'li.chnology 

Laleh hlel~rsn, University of Gcot-~ia 

3:45-5:00 PM 

The Nuts and Bolts of Art Publishing 
Jerry Ct~l lu~n,  ilr1Popri 

Pahicia C. P W p r ,  ilrt,[osrtznl 

Portrait of the Artist: Leon Golub 
J o h a  IFaak, Hah.!rt nnd \\'illialn Rnith CoU~ge 

Robert Storr, Illstintte ofYi~re Arts, Nervl'ol-k Unirersio 

8:30-10:30 PM 
New Research in Popular Culture 
CHAIR: Hermoiue Hsrbagel, independent critic a n d c u ~ s l o r  

B o ~ i s  S/~nsrbo ( I I I ~  the S~~~ilirrgFfrceof Cn/~itnlisnr 
Hernloiae Hurtnagel, independent critic and cttrator 

TlrcDecomlr~~l ,Ycree~z: I'n11te11's Tr~e~lifio~rnlL)ecor~~tiuc Il'orlr nlld 
the Telcuisio~e Scree11 
Eva hlauleU, indepetrden~ artist 

Tlrel'wi/~hemlAssocintio~~ Rese~erclt A ~ s o c i n l i o ~ ~  
Bryan Baker, Clarion Olilcge 

FRIDAY, FEBRUARY 18,2005 

L.oungc A-ea Progra~u sponsored by the New h,Iedia 
Caucus, Doreen A,k~lone): Universityof Icentucky 

7:OO-9:00 AM 
Fresh Start 

Perknp your sellses~\,itl~ complimentary coffee, tea, orjuice 

OFFSITE SESSION 
SESSION 

CAACOMMlnEE SESSION 
PRACTICUM 

E-SESSION 
MUSEUM SESSION 
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ARTSPACE 

9:00-11:30 AM 

mi 
STUDIO ART OPEN SESSION 

Print Cocktail 
Sydney~ZurichlLondon/Bonn. Convention Level, Atlanta Marrioti Marquis 
CHAIR: Cwmeu Colangelo, Universir).ofGcolgia 

Tlrr 11~rnt1 Press I'nrarlig~~~ 
Lisa hioren, Unirersityof hinryl;tnd, llalti~nore Count). 

Ars Co1116i11alo1in 
Patticia Oljuj*, Unirersivof hliclkig;tt, 

Arcthc!~~licl'irlio,,s 
Sue J o h o n ,  St. hlary's Cu l l c~c  of,\la,-ylaod 

illfnc(1 Pri111 ~\lecIi~lin 
Itin~iko hliprhl ,  Boise St;ltr ll~rirersity 

Drn~ice fori\'oI Bcirtg 
htli H~uungbo, University of Georgia 

Conference badge required for ad~llission. 

NOON-1 :30 PM 
Funding Workshop for Visual Artists 
An information scssiot~ introducing\'isaal artists to the 
programs of t h e e  foundations. 
SeauEhroad, Creative (:apital 

Pattie Joh~son, Foundntiot* Center 

Joyce E. llobiison,'fIlc Marie \\:tlsh Slkal-pe Art Foundetio>r 

2:00-4:30 PM 
Ninth Annual Artists' Interviews 
with Willie Cole and Lesley Dill 
Cole   rill be i~itervie\red by Nancy Princcntlral anrl T ~ I I I  
l'atterson \\ill speak~\.itli Dill. 

NEW MEDIA CAUCUS 

Open Screen: Electronic Arts Exchange 
11 dual sc~.eening of SOJSC~L'IICP, a co~lil~ilatioti of \idea 
c~u-iosities by artists atld scientists, and Ops~r Sorze~r, a 
selectio~l of projects by CtWt~lembers~\.orking in ne\v 
media. SoJiScienceis a compilatio~~ of single-channel videos 
111-ogra11imed by Itache1 h,Iayeri, Har\'ey Ml~dd College. 
Art's Barvill be opeti (cash bar). 

7:OO-9:OO PM 
Arts Exchange 
Galleria Hall, Hilton Atlanta 

At the Arts Esch;lnge, in co~~junction \\,it11 t\RTsp;lce, artists 
 resent some oftheir rece~r~~vork .  Astists 1lax.e signed up in 

adaa~lce for- table space to display small works on paper or  
to offer a battery-po\\rered laptop display. Sales of \vorks arc 
not permitted. The Atlanta Arts Esch;l~ige is coordinated by 
Reanmis Lyons. Bar cash bar is opcu. 3 3  

SATURDAY, FEBRUARY 19,2005 
" 1 

I 
a 

Louuge Area PI-ogre111 coordinated byJoey Rargsten, 
University of Oregon; \'icleo Jaln and Sound Al.1 Ily I'hobia 
No\va.~" R 

m 
7:30-9:30 A M  
Fresh Start 
Perk up yoar senses \\it11 con~plimentary coffee, tea, orjuice. 

~ : ~ O - N O O N  
It Takes a Village 
(:HAIR: h11yIlutlf1, \'ilginia Cornmollrrcaltll Utliversity 

AfweUnL. Cousolini, Sknriregan Scl~ool oC1:rinlia~gandSculpntre 

Suuyhionk,\'icgil,ia Center f i l . t l ~c  Q-entirei\ris 

Deborall Obali, Ailianceofrbtists Co~n~nt>triti?s 

Dana Prescatl ,rherira~,  Amrlemyin Ronle 

J o ~ c e  E. Robiluoa, Tile blarie \\':rlslt Sharpe r\rt Fuondation 

htetiuda Stone, I leadlatrds Center fur the A r ~ r  

Rtttll DeYo~tngI(OWer,Jc>It~~ hlici~ilel Ilohler ArlsCcoter 

1230-200 PM 
Professional Practice Course for the Fine Artist 
CHAIR: JoeSelpel,\'igini;t Onn~nonrvenlth University 

Nicole E. CLevulier, Emily Hall Trenxtinc Foundation 

DebrnSmdperil, School of the hluseom of I'inc &Is, Bortou 

hlaryJnne Jacobs, Scllool of tile Act Instinlte of Cllicago 

1lu.euAtkinsoe. Sclronl ofArts, Gtlifcrniia Institute of thc Arcs 

2~30-5~00 PM 
Discard-able/Collect-ible: The Life Cycle of Ephemera 
This spoof of the collectible road she\\' offers a delightful 
way to conclude the Conference at tU<rsp;~ce. 
CIIAIK: r i d l a  Juug. UnirersityofTenness~~~~, I<~,or~ii le 

LnuraBcrntun. L?nsas Cityi\rt Irlrtilote 

AprilFlnuders, U~,iveurityofCuelpl~ 

Aaron 'i\vikou, Unirelsityof Nnrtl~ern Iowa. Cvrlnr Falls 
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WEDNESDAY 1 2 : 3 0 - ~ : O O P M  

WEDNESDAY, FEBRUARY 16 !a 
WOMEN'S CAUCUS FOR ART 

The Value of Feminist Voices to CAA T H ~  

Salon IN, Marquis Ballroom, Convention Level. Atlanta Marriott Marquis 
CHAIR: Elearlor Dickinson, California College of thetkts 

ASSOCIATION OF RESEARCH INSTITUTES IN ART HISTORY 

Business Meeting 5:Oo-5:45 PM 
Salon I, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 

CAA BOARD OF DIRECTORS 

Meet the Candidates 
Salon B, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 

Becollie an engaged and educated voten Lea1.11 the positio~is 
LEONARD0 /THE INTERNATIONAL SOCIETY FOR THE ARTS, and backgrounds of the candidates for the CAA Board of 
SCIENCES. AND TECHNOLOGY Directors. All liie~nbers are strongly urged to attend. 
Leonardo Mentorship Roundtable Discussion THI 

The candidates are: Susan Galassi, the Frick Collection, 
Copenhagen/Stockholm/Amsterdam, Convention Level, Atlanta 
Marriott Marquis 

Mary-Am Milford Lotzker, AIiils College, Charles Reeve, 
I<ennesa~v State Universit): Jack Rushing, Ui~iversity of 

(;HAIR: Steven J. Osrherx~~tz 
Houston, Bozz Spector, Corilell University, Bill Trouzo, 

rn 
NATIONAL COUNCIL ON EDUCATION FOR THE CERAMIC ARTS 

Contemporary Ceramics and the Metaphor 
of Culture THZ 

Magnolia, Convention Level, Atlanta Marriott Marquis 
CHAIR: GlenBrown, &msasSfate Univelsity 

eJ 
LEONARDOilHE INTERNATIONAL SOCIETY FOR THE ARTS. 

SCIENCES, AND TECHNOLOGY 

Hybridity: Arts, Sciences, and Cultural Effects~~3 
CopenhagenIStockholm/Amsterdam. Convention Level, 
Atlanta Marriott Marquis 
CllAlKS: Yvolme Spieln,anal. Hrnunscllh-eig Scllool of Art; Jay David 
Baller, Georgia institt~te ofTeclmology 

I ~ t ~ ~ o o n l i o ~ ~  n11d I'is~rnlizalio~~: Trojerlories, Slrnlegies, (rr11(1 i\,lyll~s 
Anylone, Diao-ope institute 

A,?isls find ll~eSciellli/j~ RPSP~)C/~ &1uil~11i11~1tf 
DauSandin. U~~iversilyofILlinoisat Chic;!go 

Re-E~~eruflfi~~gFlesll: Orgnnici\lfltlo-flltd I'isrer(rrlScltsfltioi~s of 
Bioterl~i~ology 
Diane Gronlolu, Georgia instin~te ofTecl,nology 

Clmllolgrs it1 CollnDo,nliue Teocltii~g and Resmxlr 
George Legrady, Univerai~ofC;diFornia. Satrin Barbara 

Tulaiie University. Biographical statenleilts from eacli 
ca~ldidate will be mailable at the meeting. 

CAA Convocation 
Salon B, Imperial Ballroom. Convention Level. Atlanta Marriott Marquis 

I~\'elcome and Opening Remarks, Presentation of C M  
AI\.ARDS FOR DISTINCTION: Ellen K. Levy, CAA President. 

ItemwoTE ADDRESS: Bricce Cole, Chair, hlational 
Eildolv~ne~it for the Humanities. Opcn to tlie Public. 

CAA! HIGH MUSEUM OF ART 

Reception 
Offsite, High Museum of Art 

Join friends and colleagues to celebrate the opening of 
t l ~ e  Conference. Ticket includes wine, beer, soft drinks, 
and light hors d'oeuvres. 

EXHIBITION: TlleArl ofRoi~m,rLfe~)(Iett 

~IRE(:.I.IONS: by hhWRTA Nortli Line to Arts Center stop, 
whicl~ is four stops from the Atlanta Marriott hlarquis and 
the Hilton. 

ONSITE PRICE,  ONLYAT REGISTRATION AREA: 535, cash or credit 
card only. 

Ticketswill not be sold at the High Museiui~~. Limited to tlie 
first 700 people. 



T H U R S D A Y  

THURSDAY, FEBRUARY 17 

7:30-9:00 AM 

WOMEN'S CAUCUS FOR ART 

Business Meeting 
Salon A, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 

Creating and Teaching ECOtistical ART: A Daylong Art 
and Ecology Initiative 
Meeting Room C, International Level, Atlanta Marriott Marquis 

Organized by LhicIaT+'ei~~haub 

9:00 AM-NOON 

Creating Eco Art T H ~  

AI open fol.utn for artist5 explot-i~rg the cllalle~tges of 
CI-eating, disseminating, and esliibitii~g ecological art. 
Coiicurrcnt disc~~ssions on focused topics directed by 
forom leaders. Participants raise qi~estions, express 
opinions, share information, respond. 

FORUM LEADERS 

I. Sanl Easters011 (artist) "Rqorrd //re Art i\rrsenm: Poirrls of 
~' ineirrglk~lirn~l/ /  T'rg1'1nble iTic~u/~oir~ls 

2 .  Suzanne Lacy (Otis College of Art a ~ i d  Design) and Swau 
Leibovitz Steiut~laru (artist) "Tlrr Corr/luerrce oJCorrso.unIiorr 
Erolo~g~ nrrrl Co~rr~~rroril~Ecorro~~~ics: O~rcen R(rz~(~gerl ll'n1erjio111" 

3. hlaureeu Breuuaii (Director of Red Dire, a multi-arts 
collaborative) Il'orlii~rglhe.S~sIer~~: Kcd ? ~ I / J I :  Rrrrer~rrcrncirs, 
Z'errriit.r, Ir~surorrre, Protocols, I'nrl<ir~g (rr111 Porl-n-l'o1lic.s 

4. hfel C l h  (artist) Errgrgrd Erologv:Fror~r O z ~ o l  Ac/iuilies or1 
Cor~lnmirrnle~l I.rr11[1 lo Cooerf Ac1iuilie.s or1 P,irrrc Tirrre ?klmi.iion 

SPONSOR: Crei~tive Capital 

CAREER DOCUMENTARIANS AND COMMENTATORS 

Pahicia Phillips (State University of Ncwh"n, New Paltz) for 
Sanl Eastersoli 
Stel'l~ai~ie Smith (Univer-sity of Chicago) for Suzanne Lacy 
and Susan Lciboritz Steinman 
DeWitt Godfrey (Colgatc Uuive1-sit).) for A,laurt.cn Breiinan 
VictoriaVesna (UCW) for hIel Chili 

I Seem to Be a Verb: Buckminster Fuller as Poineer Eco. 
Artist TH6 

The Pedagogical Challenges of Teaching Studio 
ECO-Art TH7 

Sample classes serve as models for teaching cooceptual themes 
and practical techniques related to eco art. The ~uorksllops 
reprcse~lt both introductorya~ld ad\anced level classcs. 
Sonle \\rorkslrop will occur o~ltside the conference center. 

WORKSHOP LEADERS: 

1.Billy Curmano, artist activist, R,ir~girrgA~rfico~Arl 7iibrrlr1,~ 
irrto the ~\ le~l in ~\lnirrs~re(rrrr by S z ~ ~ i ~ ~ r ~ ~ r i r r g f h c  ~\if. i i .ssi/~I~i 

2 .  RuthTVallen, Goddard College and University of 
Califoniia, Sa11 Diego, and Beverly Naidus, University of 
T~\'asluiigtoii. Tacoma, E.~/)lorirrgn CiQ Ulorlr (IS (I  ~~ l icr~Ecos~s lorr  

3. Jeuu~ifer Mollsou, choreographer, Ai\lr~l1i-Se~~sory 
E.~/)lo,atiorr of thedlrrlli-l)imo~sio~r~~lE~~~iro~~~~~~~rl 

4. Eve Auclree Laramee, AIaryland Institute College ofArt, 
7b/~o/1/rilirr: Rescnrrlr ns the (:oresis oJI.oz~e oJtlreErruiror~rrre~~l 

5. I h j i  Akagawa, hli11neapolis College ofibt and Design, Arlislic 
Jo~rrrrq/,a~rt l l reEg~l i s f i~~lS~lJ /o  IheKr~lis~ir(rl SPY Slrijirrg fhcl'orrrs 
floe! r\I(rkrr lo R~lnliorrs/ri/, 

PEDAGOGICAL DOCUMENTARIANS AND COMMENTATORS 

h m  Roseuthal, A l t .  Holyoke College, for Billy C~wmano 

Deborah Hapes ,  Unircrsit). of Colorario, for Ruth T~\'i~llen 
and Eve Alidrcc Laramee 

Ihuta ICocMuar-Lincigre~~, Unircrsity of T\Tasl~ingto~l, 
Bothell, forJeil11ifcr hlonson 

Hannah Higgius, Univel-sity of Illinois, fo~.Iti~?ji Akap~va 

Eco Art Exchange for Artists and Teachers THS 
Gel I~$ior~rmlior~, G i ~ ~ e I r $ i o r ~ ~ ~ n l i o r ~ : ~ ~ ~ c i l i l ~ r l i ~ ~ g l h e  Prorl t~cl io~~ of 
r~rrrl / /?I!  T~~I~/~~I~~OJEI~V~~~IIIIICIIIIIIA~/ 
a. Ft~~ldiiig SOLII.C~S and Resoilrces for Crcatillg 
En\ironmental Art 
b. Creative 0pportuniticsfo1-En\?ronnie111;11 Artists 
c. Practical Guides for Sl~rviring as an En\iro~intental thtist 
d. AIakiitg Art 011 Publicly Owned Sites 
e. Teaching E~lvironmental Art History a ~ i d  Stildio Art 

PRESENTER: Siuu Bo~ver, Director of Grcei~~luseulll.ol--g 

IWESENTER: ElizabethThompsou, Director of the 
Buchiiinster Faller Institute 
SPONSOR: The Buchlliilinster Eiuller Institute 

24 February 16-1 9,2005 



T H U R S D A Y  

9:30 AM-NOON 

Recent Developments in African Architectural 
History T H ~  

TigrisIDanube, Lobby Level, Atlanta Marriott Marquis 
cr1AlK: Rebcccn Ginsburg, Universilyoflllioois, Urban;rCh;111,1,;1ig11 

Cross-CrrNarul Irrtc!r$rn:s 11ei11icer1 i\'orlh /rrrd 1l+.sl ilJijc(r: 
Relhirfkirrg ilrcJrr(inicE71irkr1cc rrrrrl 11s Arrlri11'~-/ri,rrl Irr~/~lie~~fiorrs 
LnbeUePr~lssin, i~rdependrn t  schol;,~; New York 

7 % ~  P~/lrrgogicnlli(rc~'~~ oJ'~\~li.xsio~r(~~ A r r l r i I ~ ? r l ~ o ~ a ~ ~ ~ I  Llr6rrrrisrrr 
i n  Colorrioi ~:Irnrrrr a ~ r c  Togo 
IIOIINI Osa)$rrvese, Unirel~ityofhlicilig;tt, 

The CoiorrinlEr~corc~r~wn~r~l 7i.cl111ologi~s ~J'Beiorigirrgnrrrl 
Dr~tri(r1 irf Hecr/rrr!~r Lar~c i scrr / )~~Arc /~ i i~!c~~~re  
Gen,mnllarlrigues, H;ir,ard Unirr!sity 

Kerrro E I I I ~ I !  (old ~\~igeriu's i\i~~lio~~oii.ri Mo(lerr~isrrr(s): The . S / ~ U I P S I E J  
nrrd fhc Clrnii(!rfgc~.x 
Nniln~di U e b ,  Universily of C i t ~ c i l ~ ~ ~ n t i  

,Yyrrrhol /rrrel ~\f~!l~c/rl~or irr Ajic(irr Arrl~ii~ri~~re: 1'e~l~gogircilP~r~x/rrcliu~s 
i\lonic;r Blach~~~tnT ' i sooi ,  National hlusr.!urt c>fAfiicanArt, hlrnull<,lit.~a 
Statr College of I)ctlvcr 

1923: Art in Context THIO 

Magnolia. Convention Level, Atlanta Marriott Marquis 
I:H,\IR: Bibianv Obler, Ul~irersityofCalifortlin, Berkeley 

~ s / 3 n r , ~ c / r / ~ , , r ~ r r n . ~ l n ~ /  //re ~923~nrrkr l r t s  ~v/li(,j(iotr: SmII/(rer~, 
ilrrlriledrrre!, ~o in i i l j  
Pntd Pwet. Unirrraily ofUtah 

Romnirrr~Ilroolrs: Rc;l)rcwnr/irrg V'orneri in 1923 
TirzsTrac Latimer, Beatrice Bail, llrsearclr Group, Univrrsityc,f 
Cnlilorni;,. Berkeley 

'>\'r~rt~ssDerfic'rI Er r l ,~  foFrcr1clr Arf Sclronl'? 7 % ~  Corrlmorr~)' oJ' 
Arrgrrslrr SaungeSA/rl,licrrfior~ to IheP(11tirc oJ'Fo11lairre61e(1~1, 1923 
The,-era Leinhgrr-hLillcr, U ~ ~ i w ~ ~ s i ~ y ~ f C i ~ ~ ~ i ~ ~ ~ ~ i t r i  

Tlrr~ilrrr~,irnr~ RIrjflrirr oJ'E(i7"rnl S. Crolir'xThe Nortli 
Anes i can  1ncli;ln 
Shnuuoe Egan, J o l ~ n s  Hopkins lltlivcrsity 

"Tlrei'l~as~rr~s oof\h!i) Circrri/rfirrg'? Af(rIissi!i I~l'oi~rnrr b(fon*rrrr 
ilqrrnrirrnr rirrd Il'niirrer! Slrn~airs'xHar~ltonir~m 
T o d d  Cronan, Ilni\~rlaityofC;tlifc~r~,ii~, Berkeley 

Aging and Identity: Investigations of Being THI I 

Rio Grande/McKenzieIYukon, Lobby Level. Atlanta Marriott Marquis 
CHAIR: ItllLy Desmoud, Endicott College 

O~~Ir~cg~~otrs  Agc'rs: C/~rcller~gir~gIrf~~isiliililies flrror1~11 I'erforrrr~~liu~! 
S1)~lcgie~s 
Rosy AIartin 

Tlrc Ilo Clrnrrli Elclers/ll'rrrrk SI~PPII KO D N ~  
Tom Jones 

i\l~ior~ie rrrlel ii\l/rrgo,u/ i\l~irrrlrol: I.ooli (11 I'orr Louingi\fe 
Shtil1.1 Horoduer, P~rtl.lntl lnslilttle ~ O ~ C O ~ ~ C ~ ~ I P O I ; I I ~ ~ A I I  

S/~nrrs o/Disjvrrrfiorr: SuiIjecliuil): Agirry, rind ihc Coll/rgc 
ilc~,xIlrclic 
Crislinu dc G e ~ m w o ,  College ofNesr Kcrrlrellr 

i\lcrrro,p nrld T/rirfgs 
Atme Gr;dlmt, University of Nuacastle 

Approaching the Spiritual: Contemporary Artists as 
Shrine Makersr~iz 
Copenhagen I Stockholm /Amsterdam, Convention Level, Atlanta 
Marriott Marquis 
CH,iIR:Angels C. Clu.reri, Bw-ry Llnirnrity 

Sfrrreil Offeririgs 
Angcln C. Curreri, Barry Uniremity 

i l  Case for Brmil Tlrirrgs 
John P o d ,  hlchlartel- University 

Aitrrrs, Slrrirrcs, /elm Haro~slir~g Hisloriis: Forrrrd OiIjrcl Sr:re//)111)5! 
IT Uoirg Cniisrh 
Doug Calisch, \\'al,ash College 

~ \ ~ ~ l n / ~ l r o ~ ~ i r r ~ l  Slrrirrr!~ 
Leah Hardy, Uoiversivool\\'yumit,g 

Co~~torr/~irr/iorrs err f l ~ e  Spiritnni: Site Projccls irr fhc Urrile'ri Striir.~ 
rrfrri Enr-okc, 2000-2004 
Jol'ariinglou, Fairfield Uniwrsit).; Jefiey h l o u g r z ,  1Iunter Orllege, City 
tJ~,irersityofNerribrk 

m 
ART HISTORY OPEN SESSION 

Art of the Northern Renaissance, Part 1 T H I ~  

Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 
<:I I ,A t l t :  CwolJ. Purlle, Uuiversity~f h l c n ~ p l ~ i s  

O,!wrirrgDoors: Tlrc i\ii,ucrrloiis Tlrresholri irr Enri) ~\~cll~er/~ir~dish 
I'rri>r/irrg ltrrz Ejrli 10 l?osrlr 
L)1111 IIJacobs, U~~iversi tyofArki~, las  

8efr~1eerr Herrrfetr /~trriE(rrf/r: Tlrc 17irr11's BriO/t/ Crortjrr irr 1t11r 
Ejrli'x G h c n t  i\lt;~rpiece 
hlira,aln Leigb Pildes, independent scl~alal- 

A i\'ez~? P~rs/~rcli~~c! orr it111 Eyc11 S Cor~~~osiliorr~rl Teclrf~iqrces: 
Srrr$rce Gcorrrelr). iri llrr hladonnaxritlt the Cano~ t  \'an clcr P;~ele 
Patrick Scutinck, Gbrnt  Univcrsit). 

Part 2 of this sessiort will h e  l ~ e l d  on Saturday at 2:30 P ~ I .  



T H U R S D A Y  

Ed 
The Arts of the Ordinary: Ethnography and Aesthetics 
in the Museum T H I ~  

Salon A & B, Grand Salon. 2nd Floor, Hilton Atlanta 
CHAIRS: Deborall l(rohn, Bard Graduate Ccnrtel; Ellen I-Iunldy, City 
College of Nerr Ibrk, City Ut,ircrsityofNewI'ork 

E,~trnowfirrn,p Sr~rsibilily: l%e~\lnrrirrge offirrtctior~ n1tdli0r11t irt 
A~?;c(III Ex~ressiort 

Misa L n g m l n ,  hletropolitan hloneom o f k t  

I r r  Se(r,c/r of /Ire High Qrrotidin~r: Tlrr Suirrt Louis Ar-t Maseam's  

Preser~tafio~t oJOsngeilrtrptc/s 

Roberts. Petersen, Easten, Ulinois University 

At  Homc i n  tire l\frrsetrrrr: TlreDisj,l(ry ofthcE71e,~~lny ruifhirr /Ire 

Corrstrrrcted E~rvirortoreal 

h a b e l l e  Campbell, Gcffrye hluaeunl 

StngirrgAllerity i n  Hnrnrnlr FlorIr 'sEthr~ogm,l~lric i\Irrsettr~r Swirs 
Liuda Kim, University of Citlifornin, Berkeley 

El 
COMMITTEE ON WOMEN I N  THE ARTS 

Autobiographical Strategies: Politics and Poetics of 
Women's Self-Representational Strategies in the 
Visual Arts THIS 

Salon Ill, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
CIIAIRS: I h e n A .  Bearor. F1orid;tStnte Univerait).; Latua Atuiccltio. 
Corrlicr He!\irt National Design hluseun, and Parsons Scilool of Desigm 

Co~~scri/~tirrglheI:  l\l/crcirt Hnfif'sIig.rrrntia~r oJlhcAbst,uct Self 

Antany Hadek, Courtauld Institute 

SPIOIU IIJIrite, Slee/~i t~gBr(r t r l~  ):rrrlrl Srr/~er Grrl:FemirrislF,urt~r,ed 
I.iri,p 7iclcs 

Stsun hf. Cannhg, College ofNcrr Ilochellc 

Disc~cr s iueA~r lo~ io~n~~I~ i r s :  A TcllirrgSrlf 
iiplplll.odite DCsirCe Nav-vab, Ul~ivcrsity ofPlonida 

I'n11,zeil 

LnurieBeOt Clark, Uni~ersityof\\'iaroosi#~ 

Tlrc Qtrestiort of the Sn6jcrt rr~rd /heAatobio~g?-n,bhic ilr Arlisls'Film 

nrld Ifideo 

Saral~ Paeill, Uni~~crsityof\\'estminster 

The Black Nude THE 

Salon IV, Marquis Ballroom. Convention Level, Atlanta Marriott 
Marquis 
(:IIAIRS: Tollya Gregg. BeoediclCnlle~c; BcujaluiuBiuslock, Quccxls 
College, City Ut,iversi~ofNe$uI'ork 

~\,Jorlel Bodies 

Cnrla \Villiml~s, inrlcpondent scholar 

Perfor~~rirrg theB1ncli I\'II&: Tire Arlisl k Borly ns  n Corttcsle(1 Site 

StacyScltullzBtuger, Kcr~tttcky State Ullirelrily 

Tlte Blrrrl< Borly Kelimbe[l it! Poslnro(1er11 Arl  

RisElVilson, The Laundrcnnat Pqject 

El 
SERVICES TO ARTISTS COMMITTEE 

Down and Dirty: The Sanitizing of Painting in the 
Twenty-First Century T H I ~  

Sydney /Zurich/London/Bonn, Convention Level, Atlanta Marriott 
Marquis 
CHAIR: Clarence hlorgal, Uni\.el-sityof hlinnesotn 

Corrstrnctirrg the Odi l :  Sitt~ntirrgI'nirrlirrgnrrtoag Ns Sphous of 
Irlflaotre 

Tho~nus Berclhg, Michigal, Stale University 

F i r l d i r r ~ n  1\~4i(ldle Gmv~rd:  Tire Reer~terge~rre ~JBrrrte ~\Rter?nlit) 

irt Corrlorrj~o,n,~ Pnir~t i r rg  

Brian Bishop, University ofAlaham;t; R~vrtyFreeruan. Plailrs Art hIuseom 

Observ~rt io~~,  Ge~ronsity, nrrd l'ni~ttirrg To(1ny 

Julia blorrisroe, Unireisityof Ploliclit 

This session will be held in ARTspace. 

Graphic Design: Current Trends, Curriculum, 
Assignments, and Sustenance T H I E  

TrinidadIMadrid, Convention Level, Atlanta Marriott Marquis 
CHAIR: Gary A. ICeo~m, Southeastcr$r 1.ouisiso;e University 

Tire TeclrrtologicnlI~~t/~ero/iuc irr Corrter~r/~ornry Art nrr(IDesisig?t Sltcdies 

RickBarry, I'l-;ltt Instinate 

Co?rre/~/s ill ~\.loIiorr: I111rountior1s i n  Irrtouctive i\,Ie(Ii(r 

Dana EzzeU Gay, Auhttrn University 

I'ivol Poi~rt: Seco~rd S~IIIPS~IY (SoJO Soplrorr~ore Strr1c1111-e 

I<ertuitRnile): Norll~ C;rrolin;tSrate Uuirelrity 

I~l'nllrirrg the Line 

Cvtllerhe Jo Islhro. University of i\linnesots, Dululb 

Secres,frcl Frr~rclirrg Strategies JorDcsig~ Crrrricrrln n ~ t d  li.rIt1rolo63. 

Jon hlcycr, lndizna University, Soul11 Bend 

El3 
ASSOCIATION OF HISTORIANS OF NINETEENTH-CENTURY ART 

Nineteenth-Century Art and Travel: Beyond 
Orientalism T H I ~  

Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
CHAIR: ELisabellt A. Fraer, UnirelrityofSoutl> Flo8id;t 

il/~/~,u(crlri~rg T ~ r r n r r ( k E ~ / ~ l :  PltoIo~v(~~hicEaco~~~rter'~, 
E ~ ~ r o ~ ~ r ~ t r ~ ? ~ r g I ' l ~ o t o ~ ~ r / ~ l ~ y  
Frederick N. Bahrer, lluod College 

26 February 16-19.2005 
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Erravatifrg Greece: Arr/r[lnen/o~ beta~ec~r Ellf/~irc nfrrl i\'nfiofr i f f  
iVifrelenfllr-Cc~rIfrry&rrrope 
N h a  Athanauoglou-IGll~~~yer, Uni\.crsityof Delaware 

An Oftomnrf Se[fIJof-/,ail: Srfltn~f Ab~ltvllfof~rid II'sPlfologra/~lric 
Albrrf~rs Pwsealt~d to fhc Ufritcd Sfates i s  IS93 
Claire Orologas, University ofFlolicla snrl Sn>itbsonian Freer and SacMer 
Galleries 

Tlre Ifrvef~tio~r of C1~/tr1)8ortheEllrf10gr(1/)hic Ikcnliorf?I'nul 
Gntryrirf rrrfd H e f f ) ~ A d a ~ ~ r s  i f f  Tahiti, 1891-1893 
ELizabelb C ~ c l s , I \ : ~ s l ~ i ~ ~ g l o n  Univelri1):St. Louis 

Other Icons: Exploring the Relationship between 
lconicity and Race T H ~ O  

Salon II, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
C H A I R S :  Nicolc Gilpia Hootl, C:eolgia Slale University; Jasluiue Aliucler, 
Ut~iversityof!\'isco~~sit,. hlil,r.luhee 

Tlre Ti/)i as Affroica: Ico~ricity, R(rrc: nfr(1 filiofrnl I(1efrlily 
Adrianue Santina, U~~ivelsityofNortl~Terar 

Ironicrlulo/~sy: Postffrortef~r Port,nits ofl3n1rl1r Ste/)herr Uilfo 
Shamten Hill. University of D e a ~ c r  

Ironic I'ioleffce n ~ f d  /Ire Plrotoy.rr/~lry ofthe CioilKiglrts&rn 
hlilrtitl A. Berger, Ueiversityat Buffalo, Statr Unirersilyof Ncsr York 

ilfftngofristicDisro~frscs: Skin Colorirf Dauid Hnfrr~~ro~u's How I t r  
I,ikc 1\fe 1\'01u? 
NikkiA. Greene, Universityof Deln~rxe  

Rethinking Andrew Wyeth ~ ~ 2 1  

Salon A, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
C H A I R :  Anme ClasreaIhutsoa. High hluseum ofArt 

Tl~eI'rrzzleofRere/~tio~f: Jrrrkso~r Pollock nfrdilfrdrme Ipetlr, dm 1950 
Katie Robhlsoe Edwards, UnirersityofTeras at All~tin 

A~rdrns 11').e/h: U~rrool 
David Cateforis, University of Kvnsas 

Tlre 11less/rge ofthe it4edinffr 
JoyceHiUStoner,I\'intertb~cr hlesvonl 

Ki~r/lre// S/)irils: Kobertl'rost nfrd A~rdrnu Il'yellr 
Frauche\\'eiss, Boston Univcrsity 

DISI:IISSANT:IV~~~~ Coru, Stanford Universily 

Samuel Mockbee and the Rural Studio: Architecture, 
Activism, and Social Responsibility ~ ~ 2 2  

Consulate, Convention Level, Atlanta Marriott Marquis 
C l l A I R :  David hloor,i\l-t GalleryoiOntnrio 

7%e Ifrverte~lAesthe,icA Conr/~(r,nlixw&.~affriffntioa of tlrc Rtoul 
Stirdin nfrd the Heir(c1lrerg Prq'ecl 
Robert Namwte, hliclrigan SLlIe University 

~\tret i\le nt the Cross)~~r~ls: I'I'rrys ofAfiirn in Snarrcel~\lorklree~ 
RrrrnlSlrdio 
EudyIIan~nu. Hi,-rnihghanr hluse~tnl o f k t  

Cofjrnrnaiv I170rl<s: S/rf~rlro o\forkbr~eS Rcuoluliofrrrly I'rnctire 
BrttceLbalsey,Aubul-o University 

m 
ITALIAN ART SOCIETY 
St. Peter's Basilica in Rome: Peter to Present ~ ~ 2 3  

Salon 13, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
CHALK: TorlA, hlwder, Rolgers Unircrsily 

Reslomfiorr, Re/)nir; or Keirrlerp,rtntiofr: ~\lc~/icurrl I f f toneff f io~r in 
OM St. Peter's 
,hutVan Dijk, Nortl~ern Illinois University 

Tlrehhdonna della Colonna i~r  St. I%ler's:Fro~~r o Colrrnr~r i f f  
the OldBosiIirn lo 011 Ae[liarl(r ilr (Ire i\'mu Clra~lr 
Ler Bosmau, Utrecbl University 

Adomffrefrtsfor n Clrtrrrlf F(rllre,:. Tlfe Cn/~/~ella Gregor~ia~rn n~ fr l  
the Co~rstrrrctio~f of R i\'mo I~le~flityfor St. Peter's 
I(asparZollikafer, UnirersilyofZorich 

Uerfriffi's Petrifle Sacr~rmorl Tirber~mclr? 
Jack Freiberg, Florida Smle University 

ZE 
Frnrni~rg St. Peter's: Tlre I'i(r rlella Co~fcilirrziofre, the Latnn~r Pact, 
nfrdl'rcrel'ascist Ur6n1fis111 
TerryKirk. Americsll Unirersityof Rome 2u m 
Synesthesia and Perception ~ ~ 2 4  

Salon I, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
C I I A I R S :  GretaBerm,m,JulliardScl~ool; CarolSteen, Tour<, College 

e 
I11 I'rtrstcit of //re Ifrterffnl Lrr~r(Isr(r/)e: I'isiofrs Slmred 
Carol Steen, Touro College 

Sy~restlfcsin i f !  Rrrssirr~r An~r~z/-~:n,deilrt 
Isabel 7tTfi'illlsche, Intemntional Unirersiv Bremel, 

Sj~fes/lfefic So~fnr beta~r~or Arlirt nnd i\rclre/~pc: Plrofogr(rplric 
Proof tlmt the Uffiver-sc Is Dre(r111i11g 
hlareia Snlilack, independent artist 

Sy~fnestheticErpr~ssio~fs of Urrco~fsciorrsl'om 
JonaUuu~ Fhebe1.g. University olIllinois 

nrs(:ussAN'I-: L~nrence E, hlwks,JohnB. Pierce Labor;ttor> %tie Universil) 

Violence and Visual Culture in Colonial Latin America, 
ca. 1500 -1800 r ~ z s  
Salon C, Grand Salon, 2nd Floor, Hilton Atlanta 
C H A I R :  hlicltucl J. Schreffler, \'irgioin Commoorveallh Unirersir). 

7%el'orrrerifr theJoar~rey: Pilg,ifff(rgeDm~otio,r rr~fdEigIrleerrtlr- 
Corlifry P~rrinti~rgsof OrrrLndy of Coclin,~ns 
W y A .  Engel, Universit).ufCitlif~,r~~in, Sat~lnBsl-bara 

1\,1ar/ydorn and 7lcIrrzologies of TJisrcnli/y: Tlre CraciJicd Srrslrr 
Lihw/(r in Colo~rial Art rrfr(1 Cofrqrrrst 
ChwleneVillase6r Black, UnivrrsityufCalifc~nrin. Lon Angeles 

Colo~rizirfg /Ire i\'o~rrnd: I'lorinfr I'ntrlre's Rrl,wse~flnlio~~s of~lloroui 
I~f~/i(rfrs i ~ f  Eiglrleefrlli-Cr!~rtrrry Argefrfifrn 
DolTtter, UnirersityofGuelph 

El Prrl,d~r S(rfr1iago: Irolr ofi'o~uerifr the Cofrqfcrst ofPerlr 
Chistopher Davis.Benilvides, Univel-sily of\\'isconaio, i\lil~raukee 
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HI4 
CAA PUBLICATIONS COMMITTEE 

Between 0 and 1: Digital Rights and the Future of Art 
Images Online THX 

Salon Ill, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
CHAIR: Eve Siuitiko, C&\ 
Christine I<ctun, Grove Art Online, Orfor<l Univrrrity Prcsr 

hlar Alunnor, ARTstor 

TedFeder, Allirtr Rigi~tsSociety 

Joy Garnctt, independent artist 

l.53 
AMERICAN COUNCIL OF SOUTHERN ASIAN ART 

Business Meeting 
Cabinet. Convention Level, Atlanta Marriott Marquis 

m 
AMERICAN INSTITUTE OF GRAPHIC ARTS 

Business Meeting 
Salon I. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 

m 
DESIGN STUDIES FORUM 

Business Meeting 
Salon A, Imperial Ballroom. Convention Level. Atlanta Marriott Marquis 

ER 
HISTORIANS OF GERMAN AND CENTRAL EUROPEAN ART AND 

ARCHITECTURE 

Business Meeting 
Consulate, Convention Level, Atlanta Marriott Marquis 

m 
LEONARDOirHE INTERNATIONAL SOCIETY FOR THE ARTS, 

SCIENCES, AND TECHNOLOGY 

Business Meeting 
Salon IV, Marquis Ballroom. Cot~vention Level. Atlanta Marriott Marquis 

m 
NATIONAL ART EDUCATION ASSOCIATION 

Business Meeting 
Salon C, Grand Salon, 2nd Floor, Hilton Atlanta 

OPEN SESSION AFFILIATED SOCIETY 

OFFSITE SESSION 
SESSION 

CAA COMMITTEE SESSION 
PRACTICUM 

E-SESSION 
El MUSEUM SESSION 

m 
MID AMERICA COLLEGE ART ASSOCIATION 

Business Meeting 
Salon A & B, Grand Salon. 2nd Floor, Hilton Atlanta 

GETTY RESEARCH INSTITUTE 

Duration: Art and Music i ~ 2 7  
Copenhagen/Stockholm/Amsterdarn, Convention Level, Atlanta 
Marriott Marquis 
CI I ,AIR:  TLon,ns Crow, Grtty Resvarrl, l!tstittttc 

Otht?r~\lirrinrrtlisws 
Elilshcll~ Iiotr, Unive~sif) .ofhli~~i~eiola 

AhrrrzreI~, dlirznli, i\rrssrrclr: l ' r~or~~reR~r i rm-Kor l is  
Carrie Lnmbcrt-Bcutty, Iinrvnrd University 

A BrttIe?f7J I'oised OII rr Pig-7?ri/c.,I Orerr~r: Ir~rnge, Mrrsic, orrd Ti..\/ 
irr ll'nltorr rrrrrl S i l a i e l l S F a ~ a d c  
Tbnalhy Burlinger, X~le  University 

m 
SOCIETY FORTHE STUDY OF EARLY MODERN WOMEN 

The Face of Gender: Women and Portraits in the Early 
Modern World ~ ~ 2 s  

Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 
c:rIArR:lludrea G. Pearson. Illoofnsborg Universityof Peonrylvalris 

G e ~ r r l c r ~ ~ i ~ l  tIrr! Coo)dirrntio~r o f D ~ ~ o t i o 1 1 ~ 1  Skill i ~ r  the 11'0,8 of 
Rogi*!:il!r vct 11 dr r  I V ~ d e r l  
nret Rollwteh, Rhotir lal;tnd C:oIlege 

h)"rcr,~/: F(ri1irrg IT7irloros 
Allison Levy, I\heaa,o Coilrgv 

A l l  the Qrrr'crr's TT~11res:F~1111rleDot161cI'ovlrrrits rrt the C~rrolirie 
Corrrl 
Jennifer L. HoNnm, Uniueraity of I'o>nsyll;,nia 

m 
ASSOCIATION FOR TEXTUAL SCHOLARSHIP IN ART HISTORY 

The Function of Decoration in the Ancient and Early 
Christian Periods T H L ~  

Rio GrandeIMcKenzie/Yukon. Lobby Level. Atlanta Marriott 
Marquis 
<:H.AIKs: LianvDc Gkolaui Cheue)., Ut~i\~crsityofhlarr;~chosetts, Lowell: 
LaamA. 'i'olgltt. \t5lsi,ington and Lee Universit). 

Pri71nle Riftrnl  or-I'rcWic S '~~cl r rc lc?  R ~ ~ j ~ r l D E r o r  for- flrc 
Tlrc~smo/~hnrirr nl  Prrg(rr?ro 
Coreelie Piok Zuoon, UnirersityofPittsi~~~rgi~ 

I lr~ror(r1iueDesi~11 rrrtd I.ilrrrgic111F111trtior1 i n  nrr Enr7J (,71ri.~lin11 
Cltirvcl~: Art iir11r7Jsis oJ//rc ~\fos~ticl~loorl'olter~~.~ iri ,S~rrrt(r Rr/~rrrrr/(r 
L:ava A. \'oighl, \Vzrllington nad Lee Uni\.cl-sily 

AForptlerr 7?e(r.$rrn?iri C$II~II,  S!hirr: 1st Cerrtrrr~,c.u. Rorrtnrt i\lf~snic 
Debordl Bromm, U,lunlhiz Unircl-sity 

28 February 16-19.2005 
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m 
ASSOCIATION OF HISTORIANS OF NINETEENTH-CENTURY ART 

Future Directions in the History of Nineteenth-Century 
Art T H ~ O  

TigrisIDanube, Lobby Level, Atlanta Marriott Marquis 
(:TI,\IK: h1aril)w Brown, Tol;*ne U~rivcrsily 

TlrcJousnal des Dames ct cles h~Io~les:Fn.~hioir i i rg Ilbmreir iir 
the Arts, c.. 1800-1815 
Jlealher BclnapJe~~sea.  Brighall, \trculg University 

Ealisti irg Olirirfnlisiir: c\Tortl~ Af,.ic[t (lr1111 tht' Rmitnlizntioir of 
Ifisto,y P(r i i r l i i rgi~r thc! TTbrlr oJUrlrrrruis nird I'o-trel 
Jennifer Ohustcd, North~\wstern Unircrrity 

?Yes Ilrhl Rind: ~\lollrers r~irdildolrsn!trl D~t r rg l i to :~  i l l  ?irrir-oftlrc 
C~!irtnryAme,icn,, I 'ni tr l i t~y 
Gretelteu S h l e n ,  llnirevsity ofPennb).l\;tnia 

EMB 
NEW MEDIA CAUCUS 

Interrogating lnterfacesr~31 
Salon D. Grand Salon, 2nd Floor, Hilton Atlanta 
c ~ ~ ~ n s : i U e e  hlacLead. Californininstitnte uf l~ttegral Sntdies; 
1,uurieBeUl Clark, U~~irersit).of\\'isca~~ri~~-hlnrliaoll 

I i fov i t~nt io i~ dnl/ i / i iag /Ire Grn/i/ric Uso.Iirl~?~$tce 
Scti L, Chong. Sicgrl C Gale ;mrt P;II-ro~rsSclrool ofDesigu 

0 0  
CAA PROFESSIONAL PRACTICES COMMITTEE 

Preparing Students to Be Artists: What Are We Doing 
and Is It Sufficient? T H ~ Z  

Trinidad / Madrid, Convention Level, Atlanta Marriott Marquis 
C l l h l K S :  La~%~l-et~ce H a u ~ l ,  PnrMand Collegc; 
tbutn CaUaori.Holco~ube. K;ms;m St.lte University 

Carr hfcCuistou, Sign;,ture S h o p m d  Gallery 

El 
COALITION OF WOMEN IN THE ARTS ORGANIZATION 

Women Artists in the New Millennium: Taming 
Postmodernism and the Printed Word ~ ~ 3 3  

Salon 11, Marquis Ballroom, Convention Level. Atlanta Marriott 
Marquis 
C H A I R :  K)yn Befan, Bro,ral-rl Colnmunity Collegc 

Spirit Toki i~gForr i~ 
NuncyAzara, indeprndcnt artist 

E[crllr, S/)iril, nird L'ortler: T'isrcnl I.nizgrrng(l? for t l rehT~?uHe~li ly 
IC)~nB6lau, Broward Connmunit). Collcge 

Tlie ~ r i i r t t d  I . Iror 
Jauice Harhrell, I'larirla State Unirersily 

P~ycho~i1rysiolog-j i s  tlrc Coi l tr .~t ofElml,uiric n l rd in 
Tarnluy IGtipp, Flol-idailtlantic tltrivel-sily 

@I 
CAA SPECIAL ADVOCACY SESSION 

Homeland Insecurity: The Impact of the Patriot Act on 
Scholars, Artists, and Other Arts Professionals ~ ~ 3 4  

Salon I l l .  Marquis Ballroom, Convention Level. Atlanta Marriott Marquis 
ssr ~ : r l A l K :  Caco Fuco,  Culunll,ia University i"l4<<+ 

Deboralt Cald\reUSlone, i\lne8ic;f11 I.ibraryikroci;ttiun, Office of 
I~,tr l lccu~al Freedom 

Robert O'Neill,Atnrricnni\ssori;~tio~r ofUniversir). Prol'es.iors 

h r y  Sie-, PEN Alnrrican Center Freedun, to \Vrile Program 

George\\'eber,i\lneric;81l Ci\il 1.ibertiesUuion ufGuol-gin k-#Gtj) 

DiuaM-ICwim, lltrirersityof Califonlia, Il-vine 

ols<:uss,\NT: Doeglu+Ashford. Cooper U n i ~ n  f o ~ ~ L l ~ e i \ d \ ~ n c c m e ~ r t  of 
Science ; ~ n d  ArI 

Ope11 t o  the public. 
/a' 

~<t4&<~ 
Alain Locke: Past and Present ~ ~ 3 5  

Salon IV. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
<:I IATRS: h l w y h ~  Culo, O,lgntr Unirfrsir).; PIcleuhI. S h w o n ,  Nr\v~rrscy 
State hluseu~n 

A/[ciir 1.orlre nird Ihc C,ilir(il Rccr/)tioir ofH(ltr1on Rrirnissnirre 
Illrcstmlioir 
Giroline Goeser, University of Houston 

Tlre I\'~II hkxro i11rtholog-j nirrl tlrc Liirgevii~gEffcrts oJ"S"iie~11ific" 
Hncinlism 
DennisRaverly,JerseyCif). Uni\.el.sity 

Knrc, Se.y, ~ i r d  Art: 7718 S l r o I ~ ~ ~ E . ~ ~ e i ~ l i n l i s i ~ r  ofAloii1 I.oc/:e 
Jeffrey Stewart, Grorgc blason Ullirersity 

TIE I\~LTLJ h'rgro nizrl / l ie  Posl R/(rrlr: i l lni i r  Lorlie nit11 Recorl 
Ucvelo/imo~ls iir Cotrlciir/~orn,r A,? 
Greg Fosle~Rice,  Coiunlbia O,llege Cllicago 

Art History, Theory, and Ancient American Visual 
Culture ~ ~ 3 6  

Salon C,  Grand Salon. 2nd Floor, Hilton Atlanta 
cH,AlKs: Dnn;tLeibsolu>, Stnitll College; Bryan R.J~at,'l't!latre Ullirersit). 

Art  Hyslerin: SairrlScicirrr, I'islrnl Crrl1z117: ~ ~ f l g i l l ~ l l ~ ~ / ~ ~ l l ,  nird 
Dt?ci/iIrerrtreirt 
B j ~ o n  llumaaa, University ufChic;igo 



THURSDAY 

AII Axlmeolofl ofS~r~fnce: tlr~cie~rl~l.liilruesler~r Enrtlrrr~orl<s n~rd 
tlretlerinl Gnz8 
J s o n  I$'eeeelns, Univelsityof hlichignn-Dearhorl~ 

Gor[/er. 77%eo,p rr1rr1 Aztec SncriJice: ll'lraf Tczcatli/rorri ~Vlr~y Tell Us 
nborit Clrrisf Crricified 
Cecelis E Mein, Ueiversity of California, Lor Angeles 

Discipli~rir~g I~rko I'istral CrrNrrw 
Carolyn Dean, Uoirersity of California, SanLl Crux 

Distinguished Scholar Session in Honor of Richard 
Brilliant TH37 
Salon A, Imperial Ballroom, Convention Level, Atlanta Marriott 
Marquis 
CHAIR: Betlina Bergmunn, hlounl Holgoke College 

Richard Brilliant. Emeritus, Colotnbii! Univesits; louatl~;ut Crary, 

CAA is grateful to the Samuel N. Ibcss Foundation for  
funding tlle F i  Annual Distillgttislled Scholar Session. 

1bi1 are cordially in \ i tcd to return to this roo111 at 5:30 ~ b f .  

for an address by).i\larilyn Perry, President of t l re Satnuel H. 
Icress Foundation, o n  tile occasion of its 75111 anniversary. 
Rekcshment~  wi l l  be scrvecl. 

Open to the public. 

Drawing Dialogues 1 ~ 3 8  

Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
CHAIR: Cl~eryl Goldsleger, GeorginStnte Univensit) 

Drrrrui~zg Redrfir~~[/ 
Nathan Knohler, University of thc Arts 

Drrrrr~i~~gs i r ~  Dinlogire: I \~U I'orl<, circfr 1965-I 975 
h a  Lovatt, Cottrtaold Inslitute of Art 

Uimer~siorrnlDmrui~~gs 
Creighton Aliehael, independent axtist 

Antomotis~~r rrrzd Aatomntio~~: Dm~uing the SPY 
Rex \$'e'eil, Corcorntl College ofrbt  and Design 

nrscussaN'r: Ron Janonich. UnirersityofF10~-ida, Gainenille 

Film and the Visual Arts, Part 1 ~ ~ 3 9  

Salon 5, Imperial Ballroom. Convention Level, Atlanta Marriott 
Marquis 
clwn: Gail Levin, City University ofNewl'ork 

a OPEN SESSION AFFILIATED SOCIETY 

fl OFFSITE SESSION 
SESSION 

CAA COMMITTEE SESSION 
PRACTICUM 

E-SESSION 
B MUSEUM SESSION 

firtroist Ci~rmrn 
Iriea D. Costad~e, California State Univcrsil): Claannel Ialnt~rls 

Joh~r Herrvlfiel~l, Enrb ).;errrrrirr Ci~re~~zn R I I ~  theFnrrlrrsies of 
Plrolo~nontrrge 
Andres hlwio Zerbigan, University ofLn \'erne and Getty Resenvcl, 
In,stitc~te 

"Z'll Be l'orrr~l.lir,ar": Tlre Outer and I iu ier  Space (1965) of 
I,l'n,hol's 'IErpnnded Ci~rer~rn" 
Andre~rV. Uroskie, University of California. Berkeley 

1:rorrr Srrpen lo Crr~~uns nnd Bnrk Agrri~r:l;mncis Bnorr n~rrl tlre Cillelr~n 
Swim FeUcmau, Southern Illinois Universit): Carbondale 

~llouir~gl'iclur~s isr~rd SliNI~ilnrs: 1\70 il'nr~e Cirre~~rn rind Ci~rily 
Sit@ Ihe Territory ofl'isr~nllirt 
Sara11 E v m ,  Uoivcl-sity of California, Berkelcy 

Part 2 of this sessioli rvill be he ld  on Saturday at 230  pm. 

Flsnerie and Globalization T H ~ O  
Tigris! Danube, Lobby Level, Atlanta Marriott Marquis 
CHAIK: K;ltLr)n Krsmer, State UnirersityoiNew York College ;$I Cortland 

F141rnie n~ ld  the Globrrl Cily 
JohuReuuieShart, Universityofhleryl,~t~~I, Bnltil~lore Coonty 

F1411oie 011 /lrcF/y: Lenvri~rg f,orrl Lagos nr~d ~ V h i c o  City 
Svbir Elm, Georgia Institute ofTechnology 

1,l'nlkirrg roith Apollirtnire in Prrrg~re Todny 
Zdezlka Kaluicka, iodepenrleot scholar 

Il'nlkirrgi~r Sir1 City: I'ed~strirrrr Lrrs %gas n~rd the Glob[rl Gln~~ce 
hliellael Pctenon, Uoivclwily ofI\'isconsin, Marlison 

ZoologicrrlFl411erie: Thel'oetirs of Globnl Cor~serur~lio~i ot //re Sn~r 
Dipgo Zoo 
LisaUddh,Universi~.uf Rochester 

Graphic Design Education: An American History ~ ~ 4 1  

Trinidad! Madrid, Convention Level, Atlanta Marriott Marquis 
CHAIR: Keith hl. Ctulmrings, PelmsyI%'ania Stale University 

~ I I Z  tire Si(leli~res: GrnphicDrsig~r I$isfo,~ in Ame,icrr 
Kern P. Steinberg. Otis Collcge ofrb t  and Design 

Tlre Ir1J7rrer1re ofthe Bnsel Sclrool oJl)csig~rn~r Gra/lj~icDrsig~~ in 
the Ut~itc[l S l n f ~ s  
Barry Rosemnn, Allanut College ofrW 

D~rlclr Irzjlue~rre 011 Grn/~hicDesig~r: 1970-?briny 
Joseph Coates, University of lorm 

Tlre Lrgnq ofCrilicrr1 Tlrmrg in  Grrrpl~icDesigr~ Edrrcntio~r 
\$'ill Temple, Not-111 CaralinaState U~&iversity 

R e ~ l ~ f i ~ r i ~ r g I d c ~ ~ I i ~ :  A~cIuDirectio~~.~ ill AlIIelicflII Dmigrz Wucnlioll 
C h e d  Alat~tes.Amn~euteros, American University 

Imprisoned, from circa 1750 to the Present 1 ~ 4 2  
Rio Grande/McKenzie/Yukon, Lobby Level, Atlanta Marriott Marquis 
ct1~1R: Susan hl. I>iaon, Universit).ofTulsa 
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It S / I N  ill tlre ~\,li~zd: L)elo.~~rce n~r(l /lie Sober Rmlily ofl'liso~l Lfe, 
1750-1860 
hflcaela Giebehaaseu, University of Esser 

Discij,li~re ( I I I ~  Pr~zislr: Hnuing It BotIr TItijs in /he Ro~~io~rlicEln 
ErikaSclmeider, Cornisl, Collegeoftheihts  

(;rrlng Ico~rs: Plrotog,-nplis ofthr? Il'lrilc Sen Forred Lnbor C(~III/I 
Eriknl\'oIf, Univcraity of Otago, Nerr Zealnnd 

I42 Iltrjs lo dkr l f  Tillre 
TimothyNohe, lisrirersity of hlnryland, B;\lti~nc,re County 

D I S C I I S S A N T :  DauaA~.nold, Ullivel-siiyofSouthnmptun 

Mass Culture before Pop ~ ~ 4 3  

Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 
C H A I R :  hfoua Hadler, Ilrnoklyn College and Gr;<du;ate Cet!tci; City 
Unrir.ersiiyofNe~v\(ork 

Scie~rccFiclio~~ rind Trclrwologicnl I~~ fe~ face:  Sctill,tr~rco/lhe 1940s 
nlrd 1950s 
Joan bl;u.ter, Rutgers University 

l5es Kleink Pnle1<tedPni1rti~rg 
Jaleh hlausoor, Cultnnl>ia Universiiy 

Rctlri,lkilrgde Koo~~i~!gSI~\'omen: GerrderIr(o~lit): l!lrrss (CrrNare, 
n11d 1heSorinl (.bluIrtrct ofthe "Pci1,iolrrlc" 
Gregory Gilbert, Knus College 

I\'ie er in die I\'elt kani: Suiprr~aor nitrl i\loder~lism in TT'nrlisre A~~!micn 
r \ luyPedeno~l,  University of CaLifornia, 1.0s Angelcs 

Srrr,~/ist  Slorlfi~~gs: Dcilik 1940s Aduo-lisi~lg it? /lie U11ileri Slnles 
J o r d i F d g b ,  U~,ieersiryof\\'iaconsi~~-hlarliml, and the Clevelmd 
hluaetsm ofArt 

m 
HISTORIANS OF GERMAN AND CENTRAL EUROPEAN ART 

Nationalism, Internationalism, and the Arts in Central 
Europe during the Cold War ~ ~ 4 4  

Consulate, Convention Level, Atlanta Marriott Marquis 
[:H,\lR: Barbara hfeClaskey, Universiiy of Pittshcirglr 

Ton~rird nn i c o ~ ~ o g r ~ ~ / ~ I ~ j  oftlie Iro1r C~irtnirz 
Ytdiya Ibmsku. Cornell Universiiy 

A,clrilccls~Ibon(l: Czeclroslounkin n11d /Ire Rerlr/i~lition of 
Czrl/nr.~i[~.~c/ini1ge ill the 1950s 
Kimberly m a n ,  Coh,,nbia Unirersit). 

Lo~1gi~rgfo1-l'er1~rn~re11ce: Tlrc ~.'o~rslrrccfioil ofrr Poslrircrr Gemrn11 
~\rntio~~(i/Arl 
S a b i n e E c h w ,  \\'>tslti~,gton Uoiversiiy 

111 Op/1osilio11 to I(leolog)': Gerlrrr,rl Riclrlcr's Style ofResisln~rce 
Elizabeth Grarly, F.,sl>ion Institute ofTechnoloin: Stale Ut~ireraityofiVelr York 

A~zsehr Kigeo-nfrd Hei11rrc1 Kol~lnf iheE11d ofthe Colrl Ilhr 
PatdJnskot, 1)el'aul Ut~i\rt.siiy 

New Approaches to the Study of Domestic Architecture 
in the Ancient Mediterranean ~ ~ 4 5  

Salon A &  B, Grand Salon, 2nd Floor, Hilton Atlanta 
CH,\IRS: J o h R .  Clarke, IJ~,i\~claityofTerns,r\~tstin; Nayla ILlbazi 
hhlatasser, Elnor). Unive~nity 

Ez~iderice forReIigio~r (i11d Rrligioris IITonhil, ill the Clnssirfil Grrrk Hotire 
BvrbaraTrakiigis, I'anderbilt Universit). 

Ugoird the 'I'illri as ~\,loclel'? Simzrlncrn ill Ro11ln11 IIozrscs 
Lawen HaclororihPetersen, Univcrsityof 1)elmual-e 

"Sncre(1 Spares" i1z /he Lnle Ronmrr Do~~rrrs: Priorile 071n/1eS 
Il'orshij,, nrrd Assemblirs 
Fred C.Alberlson, Ut,iversiiyof hlemphis 

?%e "Do111zis"i1~ I.rilc Ro11rnfl Oslin 
Janet DeLahe, O\lord Unirersir).ofKe;rli~,g 

I'>ivntizntio~r o/S/~erlnc/e: i\Iee/i~zg nirdEotilrgi~r I.iili:Airliy~ce HOIISPS 
Lde Ozgeuel, hliddl? East Tech~,iu;,l Uni\.eraity 

Boro~(/~iries osri Bodies in Lnte Ro111nlr I'illcis in S/~nirt 
Jolm Stephenson, Emory Un,i~el-aity 

On the Margins: Sculpture in the Historiography of 
American Art ~ ~ 4 6  

Salon I, Marquis Ballroom, Convention Level. Atlanta Marriott Marquis 
c:~lAIn: IleueSusauFort, LosAngelesCoot>ty hluaeom o f rh t  

I'l'ltnl Is Ol(1 Is I\~RII ilgni11: Lnfc 1\~i11elee1rllr-Ce~z(u,r I.17,iti~lgs 
riboat A~igrcstrrs Srii,z/-Grirc/le~~s rr~r/l~Ii~~ericn~z Sctill,trrre 
Thuyer Tolles. hletropoliran hluseum ofArt 

Coming to Ter11zs nritlr Scrisl-Gnrrde~rs: IJntro1l/ige, Clriss, Ideolo~, 
/ill11 ll~Iytl1 
Mnu 7\'allacL, Collcge of\\'iliinm and hl;u-y 

Dinlogrciltg nbovt R/ice:Free11!(111 ~!,Irirrnj, Dn~rieI Clir~sterFre~~rl~, 
n11(l the Re/~resorlnIio~l ofAjic(i 
Renee Ater, University of hlnryland, College Park 

1\,li11inml Ar-l Hisi~rg, or the Bnlllcbel~iieo~ I'ai~zliirgn~rd Scr~(l,tlr,~ 
ill Lole 1960,~firl-HistoricnlDisrorrr.se 
PatrlelaKeUy, Dep;aol Ul,i\.el-rity 

nISC:USSANT: RoberlaTarbell, Kungcrs Universit): Cnnlden 

Representing the Old South from Within and Without T H R ~  

Copenhagen1 Stockholm/Amsterdam, Convention Level, Atlanta 
Marriott Marquis 
C1IAIR:JlrAnn Morgan, Coastal carol in;^ University 

Euerjthi~lg Oi11 Is i\rme Agnilz: I~iterseclioru ofthe Olcl nnd I\'RU 

S o t 1  I I I'lotori/~lrj ofFr.crsce~ Xe~~nl~z ia  Jol~~rslo~l rod 
~!lci,iorr Posl il'rrlcotl 
hl;u.yN.7\'oo~ls, Cornell litli~ccsitg 

Tlii! Rui11s ofDixie: i\ro,?lio.~r ri~rd Sorr1hi:rs l'ieius ofCiiril n'nr 
E m  Drstrzrrlio~r 
\\'eella Perry, State U~~iversil)~ofNrrrYorkat Stony Brook 
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A Hor~telnrrd i r r  Rrrirrs: Nnlinrt Arrnlogies irr  thei1rt <r?rrl Irlcologf 
ofthe Cor~erlrrrlonry 
Crmvford Alcxalnler i \ I m  III, Yale U8,iversity 
1'1iglr1 irr the Szerr~trl,: Jolrrt Jnrrresri~rn'ubos'sDrrl, Sorrth oftlrr 1830s 
LiltdaDupn Partridge, h1ar)woorl Ulri\.crsily 

El 
HISTORIANS OF NETHERLANDISH ART 
The Uses of Italy and Antiquity: Reviewing a 
Renaissance in the Netherlands and Germany, 
1400-1700 TH48 

Magnolia, Convention Level, Atlanta Marriott Marquis 
CHAIR: Etllaa hlatt Ka,.rler, Ut~ivrrsilyofTorol~to 

T l ~ c  Triurrtj,/r oftheHerrrriss(r~rcc! i r t  Sixfeertth-Ce~rlui~ 
i\'etIrlhwlnarlirlr Arcl~itcrttrrr: Hisloriogrrtl,hictrl Issrrr~s n~rcl Ainu 
D~$tzitior~s 
IOista De Jonge, Katllulieke Uniwrsiteit Leuvet, 

Tlre I/nlinrrntr o r  "I'I'clsch " CIS rr S1)'lislic Catego,). ifr Sisl1:orlh- 
Ccnlrop Sorrtlt Gerran~r Art: Sorrre Urcr rrarlP,able~~ts of 
I~~terprelatiorr 
~luckelr  hforrull, ilnrrl Graduate Center 

Re~rrbrnrrdl's (,'olrrr~rrty 
Paul Crenshuw, \\:lshingron University 

O/~posi teI~~rngr .~? 7 % ~  Uses o f l ln l~  n~rcl ArrtiqrriQ ill Rrrln.rrs's 
Ecce  H o n l o  nrt(lA,Iockit~g o f  S i l e ~ l u s  cirrr! 1610 
Cltristine GBttler, U~~irers i tyof \ \ :~s l~ i~ ,gto~~ 

To t/rci\~elholrrr~rls rrrtrl Bcyorrd: Itnlinrr Idrns in Drctch Colorrics, 
1619-1650 
Cht-istopl~er Pierce, Unirrrsityof ilrightun 

Venice &Rome: The Best of Enemies ~ ~ 4 9  

Salon II, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
C W K S :  DebroPinaci, W'ationnl GnlleryofA~-1; ShellegE. Zuriln, 
Unixrsicjof Georgia 

iVlornics, ~~lyt/to/loeirr, nlrd i\lemo,r: (.bttr/)rr,nli~~e RrJlerfio~rs ill 
Qrrtrtllurr~rto IG~rirr nlrd Ronrc 

Juliau G;u.&~er, lJni\rrsityof\\:lr~~+ck 

From IheRorrm~t Rl:/~~rblic lo Ihc I'orc?/irr~r Rc~~~cbl i r :  7%1~7irscn11/ 
Rrrstir O d e r i a  I<orrrr rr~rd I'orire 
Lola I L a ~ ~ t o r - l G ~ r o ~ ~ ~ ,  tlebrew University ofJcras~tlco~ 

l%rrice, IT/irrtoi~rs, nrrd Romr 
hlnrgaret D'EveIyt, Uni\.ersily oof Rhode Island 

"~.'orrr/~r'tit~g for C I o v  ": Rottrr rrtrrl I.i!rricc! [rftcr Lel,n~tto, 1571 
Tracy E. Cooper, Tetlqlle University 
UIS<:USSANT: PatriciaForlhiBm~m, I'ritrcel<ltl University 

OPEN SESSION AFFILIATED SOCIETY - 

OFFSITE SESSION 
SESSION 

CAA COMMlllEE SESSION 
PRACTICUM 

E-SESSION 
MUSEUM SESSION 

Samuel H. Kress Foundation Address and Reception 
Salon A, Imperial Ballroom, Convention Level. Atlanta Marriott Marquis 

1'011 a r e  cordially invi ted t o  a t t e n d  a n  address  by h l a r i l p  
P e r r y  P r c s i d e ~ ~ t  o f  t h e  S a m u e l  H. I b e s s  Founda t ion ,  o n  tlie 
occasion o f  its 75 th  ann iversa ry  I < c f r e s h r n e ~ ~ t s ~ t ~ i l l  b e  
served.  O p e n  to thc public.  

El 
DESIGN STUDIES FORUM 
Alternative Models for Research and Writing in Design 
Studies THSO 

Cabinet, Convention Level, Atlanta Marriott Marquis 
CIIAIR: hlichael J. Golec. IorraSlale Univcrsily 

Belts n s d  Roses: Rerrdirrg Crrl111,a tlrrorrglr Dciig.,~ 
Carolp Dela PeBa, Ut~iversitg ofCnlif~~n,i;~, I);a\is 

1:iclrl Rr.~en,~/r irr  Grrrl,lricDesig~r: Ir~z/~erferI nrrd ~\~rrr.~rr,r 
Liz C. Titroop, Georgia Stale Unirersity 

FflsRiorriirgDiwrsiIy: NmrrDiweliorn in llrc Strrri). oJ!lms nrrdr)Fsig~z 
Alhall hfuttbens David, UnirersityofSnetl~a,~,pt~~n 

Grnl,lrirDesig,r: Disl,ibrc/~~rl lo l l r c i \ l ~ ~ s ?  
hlichael ScLmidt, Unive~~ilyoofhlernpl~is 

ARTTABLE 
Art Paths: Alternative Careers in the Visual Artsr~si 
TrinidadlMadrid, Convention Level, Atlanta Marriott Marquis 
CHAIR:  &tieHoUauder,ArtTablr 

ART SPACES ARCHIVES PROJECT (C/O FRANKLIN FURNACE ARCHIVE) 
Buried Treasure: Art Spaces Archive Project rwsz 
CopenhagenlStockholmlArnsterdarn. Convention Level, Atlanta 
Marriott Marquis 
c:lIAIR: Julie Aull, author 

A Srrrvq oJi\imryoriccrrz Art  S/~nres'Arclriue.~ 
l'amin Rumires, City University of Ncsr Ybrk 

Art Ouervimu oJlhe i)oc~~storurr Culleclio~~ 
hlarvin Taylor, Fzles Library, Nmel\"l'ork Uokel-sily 

A Loo11 n l  Art  Spnrcs'IIisto~y nrr(1 Ir~r~orfnrrce 
k\,hg-Saadler. Sku\rbegan Scl~ool Board ofDircclors 

El 
NEW MEDIA CAUCUS 
Business Meeting 
Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
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m 
ASSOCIATION OF HISTORIANS OF NINETEENTH-CENTURY ART 

Business Meeting 
TigrisIDanube. Lobby Level, Atlanta Marriott Marquis 

m 
FOUNDATIONS IN  ART: THEORY AND EDUCATION (F.A.T.E.) 

Business Meeting 
Salon A & 6, Grand Salon, 2nd Floor, Hilton Atlanta 

m 
INTERNATIONAL CENTER OF MEDIEVAL ART 

Business Meeting 
Salon C, Grand Salon, 2nd Floor, Hilton Atlanta 

m 
QUEER CAUCUS FOR ART 

Business Meeting 
Consulate, Convention Level, Atlanta Marriott Marquis 

mEilw 
SOCIETY FOR PHOTOGRAPHIC EDUCATION 

Challenges to  Photographic Education r ~ s 3  
Salon B, Imperial Ballroom, Convention Level, Atlanta Marriott 
Marquis 
CHAIR: Rlvise'rolbbia, Drer r l  Unirerrily 

P/~ologr(r/~I~y, Ctr//rrre, a11(1 1/16? O I I / ~ I I ~ ?  C//ISS~OOIII 
hlonique Silrenuau, Simon 1:rasrl- Uni~ersit): \'a.lncourer 

Pl~otogrn/~/~y in //re Co//i:qe C~rrricrrltr~~z: Qwr.~i~~glheDigi fn/  
Fr0111irr 
Stereu Skopik, Itllacn College 

C o ~ r l i i ~ r r i l ~  ~ I I ( /  Clrrr~tgr? 
AluryStieglilz, Io!rn St;ttr Urlivrraity 

HBIA 
CAA INTERNATIONAL COMMITTEE 

Global Artistic Exchanges: New Communities and 
Technologies ~ ~ 5 4  

Salon D, Grand Salon. 2nd Floor, Hilton Atlanta 
r ; H 4 l R S :  Barbara Rose Hncuu, Nerr York Uni\.rrsit).: Judith UeMb~g, 
indepetldcnt ;~rlist 

lI~i~zgiidunj1rr11 ~\'r/~t~or/t,~ J ~ ~ ~ I I / P ~ I I ~ I / ~ o I I ~ I /  C I I / / ( I ~ I I ~ O / ~ ~ I I . S  ill 111~ Arts 
Pll i l ip Gitlanler, Sew Yo'ork U~>ivelri ly 

Arli.rl ns 1\'~/7eo,k I)n~r~l~~/~er-i\~liiRCEL 
Don Forrestn, MARCEL Projvcl; GnbrieUe Coseulino, d & ~ > w  1'1.0ject 

7%c~\'rl rrs Arl: IYYIII,.~ o/Coi~lrs/ I I I I ~  Co1rlr111 
blargot Lorejoy, St;ttr IJri irc~ii lyofNetrYork. Pi><cl~;trr 

mHIA 
VISUAL RESOURCES ASSOCIATION 

How Necessity Sparks Invention: MDID, A Digital 
Solution for the Classroom 1 ~ 5 5  

Magnolia, Convention Level, Atlanta Marriott Marquis 
CHAIR:  IL~thcIiicksAlhrecl~l,An~~l-ican Unirrrsity 

O~rgoi~rg CoNnbornfio~~s: iilDID2, ri Slta,r~~l Krsorrrrr 
CluistinaR. Updike, Jigt,lrs hlndiaon Uniwrs iq  

1loi11gArl H i s I o r ~ D i ~ i l / r / / ~ :  Silrg/r.r, I'<rirs, i\'rio l'ossibi/ili~~.s 
Helen Laegn,A~tlcricn$l Uniretrit) 

7i.rrclri11g /he X~~ri I rnr A ~ ~ r r r r l r r r r t c ~ i s s i s t ( ~ ~ ~ f  k E.\I~nicvlrr n~i lh 
~ I I I ~ I / ~ I I I I ~ ~ ~ I I ~  t/je I \ , u ) ~  

Slovll I \ ' a l c q ~ , ' l ' ~ ~ ~ , l ~ l e  University 

CAAANNUAL CONFERENCE COMMITTEE 
)I 
11 

How to Develop a Session for the Annual Conference~~s6 I 

Salon 11, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 

~ : ~ ~ A ~ ~ s : ~ b ~ l r l r e a N o r r i s :  h n i l ~ ~ t r c l  I.es,akir, CIW 

Other p;rrticipa~lts to be announced. 

mHw 
COMMUNITY COLLEGE PROFESSORS OF ART AND ART HISTORY 

Community College Issues ~ ~ 5 7  

Salon E. Grand Salon. Hilton Atlanta 
r ; ~ , u n :  Sheklon I I ~ t ~ s l ,  hrlircltrdack Conlnluniq Collrgr 

Ennily Harvey, RoiMa~ld Cum~no i~ i t y  (:c>llcge 

~ l s c u s s . 4 ~ ~ :  T l t o m ; ~  blorrissey, R l ~ h l r  Isknnd Cc>tjrzl~ttnity College 

El 
CAA STUDENT AND EMERGING PROFESSIONALS COMMITTEE 

Nota Bene: Spotlighting the Work of Emerging 
Scholars and Artists rtisa 

Salon I. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
<;H, i tKS:  J e d e r  Goodcll, (;vtty I<ercarclr Institute; Ben Srllnchter., S;iint 
\'incent Collcge 

Rc~rort~?ri~rg f l ~ r  Hr(r(1eri11 IhcHyp~ierotomachi;~ I'olil>hili 
h ~ I v c r s o ~ ~ ,  I3rown [ I n i~e~s i t y  

Dil,c/l i~zgi\ lo~~ trnr(~~rln/ ~\ljlh.s: Krz~.~zl?/'Il 'odi~-zl~o k Projc?1k111 011 

llrc Brrak/!r I?iN nlo1za111e111 
Liuda Lai, Unirct~sityof C:i$ifil~.ni:l, Berkele). 

(R($I/I~II/~~II~I\~~/~oIIs ofBot11111r~: AII I ~ z / ~ ~ r O i . r c i / ~ / i ~ ~ ( r r ~  A r l i ~ l i r  
A/~/II'o/ll'/l 
Jose C d o s T e i ~ e k n ,  Univri~ilyc,fCaliCc,l-$~ia, Lor tlngclrs 

~i l~r l r r i ,?,  / / I !  R111/1.~r/ii/~lk K ~ I J ~ ~ I I I ~ ~ I I I I ~ ( ,  < f T / i i ~ ~ g r  I'a.~l: C.bs1f111zr 
Obs,sr~ssios ntlrl Drv.r[~lr~zrr, l/uc Collrrlion ojn H r l l ~ ~ E / ~ o ~ r r ~ ~ I ) n ~ i ~ l ~  
Ch,-klopller B. Bediord, U~~i~r$~ilyc,fSc,ttkllrrn Calilorni;, 
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m a  
CATALOGUE RAISONNE SCHOLARS ASSOCIATION 

Publish Online or Perish the Thought: The Future 
of the Catalogue Raisonner~ss 
Salon IV, Marquis Ballroom, Convention Level, Atlanta Marriott 

Marquis 

CH1\liIS: Jeffrey Coven, Suffolk Collnty Community College, St;tte 
Unirersityaf New Ihrk Steven hltu~ford, Cet;!logcte Rzironni. Sclbol;trs 
Aa*uci;ttion nnrl independent scholar 

I'nst nn< lF~r /~ r , r :  TIre S t o v  oJtIrei\ '~~tio~~nl Gnlle~y's Gemini 

G.E.I.. Cfrt~rlog~reKni.so~raBProject n n d  Its  Potor l in lns  n ~ r  
E.vpn~rrlnhle KPS~IIKC 
Charles RitcLie, W'ationnl Gallery of Att, \\:lsbiogton. D.C. 

Tlre Gilbert ~\.ltr~rger IT'cbsife ns  A r t  his to,^ Rcscnwlr I'nrndigt~r 

AIicllael Sclu.oeder, hlicb-orort Rerrarcll, Silicon \'alley 

Crrn I S'ir[,enire l%i .~?  Tlre i\! C. 11Yelh Cf~l(rlogrre R n i s o ~ r ~ r k  

Christine Pocblr,mi~icrky, Urnndprinr Ri\.er hluseom 

I'trblishirrgn Cf~tnlog~rt!R~~iso~~~rto~r the II+!b: Roo~r  orBrcst? 

Jeffrey Coven, Suffolk Cor~nvC~o~nmooity Collcgr, Stnte University~,f 
New V,rk 

mr4 
AMERICAN COUNCiL OF SOUTHERN ASIAN ART 

Roundtable: Bring a Problematic Slide T H ~ O  

Salon Ill, Marquis Ballroom. Convention Level, Atlanta Marriott 

Marquis 
CH;\lR: RebecrvBro~m, Royal 06rl.lrio hluseum, Penn Stae  Universit). 

A hlatllu1.a L i o n  Cap i t a l ,  Br i t i sh  h l o s e ~ t m  

SouyaRllie Quinlu~~illa, Szn Diego hluseunl o i l k t  

Kasali la,  S l i y t m  Ray T e n ~ p l e ,  1643 
Pika Ghosb, Unireraityuf Nortl, Carolitla ;at Ch;~pel Hill 

D'auiel Elulbaln, Universityof\'ilgi~ri;* 

American Art, American Religion, and American 
Society THG1 

Salon 8, Imperial Ballroom. Convention Level, Atlanta Marriott Marquis 

l:llAlRS:EleauarHearh~ey, independent scl~ol;~r;DorolhyJoiuer, 
LaGrange College 

C<rtholicism nrrd SocinlJrcstire 

\'ir&~ia Alaks)u~or\~icz, Pr.tt>klin and Almshall Collcgc 

OPEN SESSION AFFILIATED SOCIETY 

Ul,d<nti~~gtheUiblc: Rrrtlr Il 'iisbergn~rfl A r c I ~ i e K f ~ ~ r d  

AfntU~etv Uaigell, Ilulgers Uniwrsit). 

Tlre Arts oJLovi~rg 

Lisa Gail C~~~~LE. \ '~IS*~II  Cc>Ilege 

m 
ART HISTORY OPEN SESSION 

Art Historical Perspectives on African Modernists ~ ~ 6 2  

Salon A, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 

1:fIAIR: Cliika Okeke, Pen$,syle;,ni;a St;tle Unireb-sity 

G n z i ~ r g  1r1 thc Kilrg: A J ~ ~ o I I  ~llorlcrjrism in  /Ire I ~ r ~ l e [ ~ e ~ ~ ~ l e ~ r r e E r n  

Jmet Hess, Sonoma Stnte Uoiversily 

Pr~iriIi~rgl'irfio~~s/P~~i~iIir~g Hisfory: Alorler)rist Pio~reers 11f 

Se?reg/rl's Erolt: 11~~s Ar t s  

Josnhu Grabski, Denison University 

i\foder~rirr~r irr Eosl  AJicn nrrd thel'olilirs oJI</e~rIily: Ceril Todd's 

L)r/r~t~i~rgs oJthe Ugnndn~r  l\.lrrrty,s 

Sununda Saujd,  Art institute of iloston 

Resrrrfncirrg: Ge~ lde rn j rd  his to,^ ~ I I  the Ar t  ofllre Sorrlh AJirnlr 

~\lotler~rist  Drrm111 Silrlnli 

JolulPeTfer, Nortl~xeslcrr, Univcrsiv 

u l s c u s s A ~ ~ :  Sjlrester OgbecKe, Utlireraity of Cnliornia, Santa Barba~a 

Colonization of Everydayness: Cold War Histories, 
Part 1 T H G ~  

Consulate. Convention Level, Atlanta Marriott Marquis 

1:itAIRS: JeleuaStojauoviC;ih~na Bottu, Sleith College 

011 the l~ ,vn/ I . i~rps  ofllre Qrltrcml Cold I.l'n,:. llrrnd Boli~r's 
K ~ c ~ ~ s l l o p r o g ~ ~ ~ r n m  

AIesandcrrUherro, Uniretsity of Plolidi\ 

Tlre Kece/)lio~r oJNou\~r ;~o Rialisme: Colfl I l ' l rrPole~~rirs 

Jill Currick, Carleton University 

Rirlrter-'s Cl,oire: Fwln  "Cn/~ifnlist Renlisnr " lo the Reiclrstfrgfilng 

Peter Cl~antchky, Southern Illinois University 

Albo-to Ulrrri's Snrclri n n d  Cot11 I'nrCn/~ifnlisi~r:sAr~~trs~rI SIr<rre 
JnSeyHim~ilton, Iloston University 

Plfryi~rg 1/18 Poniers: T l ~ e  I'olilirs oJA,? is i\'mul~ Ij~de/rerrderrI (.it~~rboOin 

lugrid hiom, Royal U~tiversit).ofFiaei\lvr, Pboon, Perlll. Cambodia 

F ~ I R  Rel)ttblic to Regirne: Kethiirkirry D e r ~ t o o u q  ill the Void 

Noit Banai, Colutnl,ia Uni\.crsit). 

P a r t  21vill be h e l d  on S a t u r d a y a t  9:30r\h1. 

W OFFSITE SESSION 
SESSION 

CAA COMMlnEE SESSION 
B PRACTICUM 

B E-SESSION 
MUSEUM SESSION 
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T H U R S D A Y  

Essentialism's Last Stand: Interrogating Art History's 
Investment in "Double Consciousness"~~64 
Salon IV, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
(:HAIR: I<ilsten Pal Dick, Unirersityaf New hfexico 

~llo(lo-~ritirs Sqrrtrre(1 fr~rd 7%01 Some: ~\ligrrrl Counrrrcl~ins 's 
"~\Jepo D,nruirlgsN 

LeRomBmoks, Graduate Centel; City UnivecsilyofNe~vYork 

1171af I lks  Il'olmrt~ Tlri~rlrirrg? L)oable Corrscio~rs~ress a11(1 /Ire firm 
1~17orI~ls Thco,r irl ~\~nfioeArseric(~~r Art Hisfo,r 

D.tLuou Fry, Unieel-sityofNe!r hlericu 

Cosccl,lr~rrlRcr~rnirr~/ers: Rcprrserrlir~g B l a r I < F o r ~ ~ ~ s  in  tl~cfireof 

Hy~~!rlegibi/ify (rrrd Glob~11 Ilirrerfrrrt~ 

Sara11 E. Lewis, hiosetitn of hlorlern Ar t  

?71eA)?iJirc of~lrtflrerrtirily: Qrrolirrg ColorrialArt his lo,^ frs (III 
E,s/~rrssios oJI(le11li1). irt the I,I'o,B ofRrry 11.Inrli11 ilbcjfn 

Ru)~tloud Hernandez Duriul, Unirersit). of Ncsr hlcsico 

DISCUSSAN~S: Aclolph L. Rced, Jr., Ilnir.e~sity of\'irgini;~ 

Historical Anthropology and the Art of Early Modern 
Europe ~ ~ 6 5  

Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
r:H,UR: \Cl)ne Frnniu, Syracuse Univrrsity 

Tlre IJ?rb~nroble Ir~r(rge: Tlre Uroinl of /Ire CrrrcrJ7s 011 fheEueof tlrc 

Ke/orma/io~r 

*buy Pon.eU, O,lumbinUnirersiq 

Tile PicforinlEfh~rogrf~/)I~y ofRi f~rn l~ \ la r t l e r i~ t  TXIII n~r f l  Bqorrd 

D w s  E. IOtz, \\'xsl,inglo!~ Unirersiq 

Arrflrro~olngicaIE~~irIe~~cc: Glrrernerl 's ClassrJ7rrrtio11 offlre I~rrcif 
Erh~L.\\'cbster, Univet~sit).ufTuronto at Scarl,orougb 

Tlrc i \ h t ~ r e ~ ~ /  of the Kill: Lornlilrg /Ire I'irnutv in Frrr~rs S~ryrlers 's 
Hrrsfi~rg I Y ce~lrs 

Suzame Juhlon.ki\$'dker, independent scikolal- 

Tire Tol,ograf~hicImaginaire: Realism, A,?isliclflo~lil), n11d 

LoluliJc in flrr Arf of Clfrr~rlel~orrairr nrrd flrcBnmboccirr~rli in RO~IIP 
Sheila AIcTighe, Courtnuid institute of Art, Utriversit). of London 

BW 
CAA MUSEUM COMMITTEE 
The Nature of Blockbuster Exhibitions: Audience, 
Expectations, Impact, and the Future ~1166  

Salon I. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
cr1AIns: JosepI~Ruzicku,\Vzbington Coonq hluseurn ofFinei\ru; 
i\lwilp RCLS~IIICI. Hl.ookIyt~ hloaeun~ ofArt 

Bloclibrrslo-E-lribifio~rs: Tlrc Rrnl Cosfs n11f1 Bnrt?Jifs 
h I ~ v e U ~ ~ d e r s o n ,  Center fori\rts ;tnd Cultttral Policy Smdies, \\'uorlroxr 
\\'ilson Scllool, Princeton Uni~errity 

CoNnbomlion: A I'osilive I'iecu 

Ju).Fisl~er, Baitinlore hltaet>no o f k t  

i i ~ l  An!E11errl n~ilh Qrrilr n ~\~ ic t !Por~r f r~~cr~ /  Collecclio~r Alfnclrt~fl 

Joe  MartiuHill, i~,stit\ttc o fF i~~e~\ r t s ,  Ncsr York Uaiversily 

Rloclrbtrsfer Uoolis 

GlorivI<tsry, l'enosyl!~aninStnte Univcrsil). I'sesl 

Tlrc 1fnlin11 BlocIrbrrslt?r 7bday: CrefrtiveFrr~rflrf~i~ri~fg,forflrc 
Irrr/~or~~ri.~lred ~\~obilify 

Joaalltant Nelson, Syracuse Uniwrsity in I'lorcnce 

?%c Ulorlibrrsfo:. 1\10 Sarlrlo- Hislo,p 

Joc Ridtel, Philadelphia hloscutn of Art 

El 
STUDIO ART OPEN SESSION 
Painting: Issues of Color ~ ~ 6 7  

Copenhagen / Stockholm1 Amsterdam, Convention Level, 
Atlanta Marriott Marquis 
CHAIR: Susanna Coffey, Sci~ool of the A r t  Izlstitulc of Chicago 

Tlrc I'oelics of dlnferinl 

Carl Plansky, hlaryland lnstinlte College ofArt 11111\\~illino1sburgArt hlntrrinli 

7%c I~rsfrrss of Hof~~ra~r ' s  ColorFirlrl 

Rachel Yoaecls, Pnrsolls Scltool of l>usig!r 

7%cl'ro/)riry 0fC01or in 7i-rrditiorrnl Clti~rt~st? Prri~rli~rg 

Stanley hl~u.Nihige, School of tile Art iaslihlte ofCllica~o 

I'nr-infio~r n11f1 Color: ilrr ilrsflrcfic ~\foflr'/ 

hllke Slack, Pima Curntntlarity College 

Colorfrs I~t~licrtforof (;batesf nrrfIEfh~~icily 

Rmaoun Atuten 

Color ~llefllrs 

RocheUeFeiustein, Vllu liniversity 

I~I'itfgt!rrs/ei~~, Ln~rgrrfrge ofColorfr~~rlPnirrli~rg 

Junes IOo, Scbuol of il,eA~linslin~te ofCl,ir;&jio 

Photography in Germany: The Medium in Recent 
Scholarly Discourse and Artistic and Museum Practice ~ ~ 6 8  

Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 
(:~,\111: hlkiaian>Pucslark, Ar;irlr!>ryof\'isu;llr\rts, I.cip,ig 

~\'rtfrrrc>, Trcl~rriqrre, (r11(1 Pf!rcr?/~fior~: True~rfieflr-Ce~tfrrry 

Apoirnrrgc~s (III(/ Srierrf~/ic i\lofles of Rr!/~restirrlnlio~r 

C ~ - k h n  Cuevns-\\'elf, Univel-sityofCalifornin, Rirersidr 

Plrotogr~t/)lr).: Irrclmmrrf or-Irrrlis/~orsnble? 

hIwer~Polte, iluelholrlt Universit): Berlin 

III Bt~/rm,c~r Cor~r r~~or t s  011 I'isrr(r1 Prrrrfice. ruith A~rnlog 

Z'l~otogrr/)lry fr111 Digitnllomagi~rg 

belle Hiuch, i\c;%drn,y c>f Llesign, Ibrlsruire 

B q o ~ r d  /Ire "Rcclrcr Sclrrrle": Rerr~rt Z:~rflendt~r i r r  l'orr~rg Ger~~rrrrr 

l ' l ~ o l o g n ~ l r j  E.scrrr/~l;/ie(l 11j fhr  l%ofog(t~lr). Dcl,nrlr~~e~rf nf  tlrc 

Acrrrlt?ary of I'isrral Arts, I.t,i/~zig 
L~rana~e  Hokebbnch, Acndenly ~l \~inr , t l  Axla, I-eipzig 



T H U R S D A Y  

m 
DESIGN STUDIES FORUM 

Reading, Writing, and Consuming Design: Commodities 
and Their Reception in Literature ~ ~ 6 9  

TrinidadIMadrid, Convention Level. Atlanta Marriott Marquis 
CHAIR: David l<aizn,;!u, 1)rescl Univcisity 

Tlrr, "Dr(~(1111 Ho1rse"n11(1 (:o~~.~/r~rr l io~rs o f ~ \ l ~ ~ s r t ~ l i ~ r i t y  ill 1940s 
AIII~?~~~/III L i te rn l t r r~  
Lt#ch~dnK?tLki~~ Harenl~asd,\'irgioin Comtnon\rci,ltl, Uoiveraity 

R c ~ ~ ~ r I i ~ ~ g n ~ r d  II'lili11gilr1islici)r~ss: A r t i s t s ' I ~ ~ t e ~ r f i o ~ ~ s  n1111PfrbIir 
o/ l i l l iol l  

JeuuiferA. Burrons, SnnJoaquin Delta C<,llrgv 

An,hiferf~rre i n  Vogue ~II 1925 
ELi2sbeLlt Horn1,erk. Unirc~~si~ofhlissouri .  Colrtlnl,i;$ 

BB 
ART HISTORY OPEN SESSION 

Renaissance and Baroque Drawings T H ~ O  

Magnolia, Convention Level, Atlanta Marriott Marquis 
CHAIR: Ciu-oljm H.\Vood,i\cMandi\lt Alosctttri, iJnivct~sityofNorth 
c . .  .~ to l~nn nt t l>:~pel Hill 

7 . .  I r rbol /~ ns P ( ~ i ~ r t r r n ~ r / l  D,,.T~~II~. i n  h'ea~ Dr/rzoi~lgs 
ElirubelhPilliad, indepc~rclcabt rchol,tr 

Crande quanto  l 'opcra: Un,ucei$FtrlI-Sr./rk~P~rstc.lD,uari~~g~ 
John hlurciari, f i l e  Uoivcriiiy At I Gtllety 

Lnle S i . v l ~ ~ ~ ! ~ ~ / l ~ - C . ~ e ~ ~ l ~ ~ r ~ D r r r i u i n g l ' , u r l i c ~ . ~  R r ~ ~ o ~ ~ s i ~ I ~ ~ r r ~ ( l :  ?‘ire Cnsr 
oJthr~ Angels Bear ing  the  C o l u m n  o f  the  Passion 
Susan l\Iam.eU, \'ilgi!>i,l C D I I I I I I U ~ I T V ~ ~ ~ ~ ~ ~ I  Ut~ivci~siky 

To~rf(r,rI R/r/)hnc/: Clrnrles le U r r r ~ l ' ~  Pr/rrlicr oJDm7eiag nmn11rl 
1650 IIIZ(/ tire T /~ rn re l i c~~ l  Pr;~~c;/)l('s oJtl~(<Fre~~c/~ ~Ic/ r / l i~~r i r !  Ruy(11e 
l l~ ! lJ~i l r f r l re  1~1 fll!~sl~lll/)fllr/! 
Lorenzo Pel-icofo, Uni~ersityof Rrnnes 

Tlrc~Drnteingr g-s/;//ra l\,liots(! ~\ lo /o~nor:  III E ~ ~ r t r l r r l i o ~ ~  uJBrrrc~e1 
Dennis 1'. \Velter, i\'orth Carolina Aloseu~lr o f A ~ t  

Revisiting Black Mountain: Looking beyond Historical 
Research T H ~ I  

Salon 11, Marquis Ballrooni, Convention Level. Atlanta Marriott Marquis 
1:IIAIR: Birgiuiu B. Spire).. Llnir.crrilyofNol-111 Cnrolinn,r\sherillc 

lil OPEN SESSION El AFFILIATED SOCIETY 

n OFFSITE SESSION 
SESSION 

- 
CAA COMMITTEE SESSION 

PRACTICUM 
E-SESSION 

El ivIUSEUM SESSION 

Ulncl< 1\1os11l(ri11 College n11r1 IL! A r s l l r ~ t i c E . ~ ~ ~ , i ~ ~ l n I i s ~ ~ ~  oJfi~h~r Ilmeq 
B~is ,~Rul ler ,  Univrrsity~,f North Cnrolina,A~lreville 

Ulnrli ~ \ , l o r r ~ t f n i ~ ~  Collrge: E . ~ . ~ o ~ t i n l  Qlrr~stio~ls, S~~gqcstrrl ~ l ~ ~ s a ~ o s  
l\liu-).En,,nilllurris, indepetr<lr~,t scholar 

"l\'ol Mfrr l r  lrirt, On(r Sol~rcl'narorr i\'rr~lrcs?": Rr f i / r~ni~rgBmr:~.~ 
nt  Bl/lcl< l\lr,lrlrtnill Collcfic 
Glren Robertson, Huml,olclt St;tte University 

Ritual and Sacred Space in Premodern Architecture T H ~  

Salon A & B, Grand Salon, 2nd Floor, Hilton Atlanta 
1:11AIRs: Bo~luvlVescoat. Etnoty Uni1-c~~si0.; Robert Outerhoul,  Univrrsit). 
oflllionis, IJrl , ; ,n; l~Cl~nwp~ig~~ 

E~~ /c !~ i~~gDen rc t c r :~  C;/IIIZII[I~ 
hlwgeuet hl. l\liles, UnivcrsityofCalif<,r~,i;~, i l \ inc 

I(c.Nr!aislir 1\lo11tr orr?~~l(r l  Sfcps r r r~ f l  Ifhe S/I/,~II~ ~JCI~~~IIIUII~ 
hlary B. Hollin=be.ad, Unirersity of Rllodc I skn~~ l  

APoNo (III~ Octnuin~r: T l ~ e D i n l u ~ r e  ofSncre/l r r ~~ ( l i ) o~~~es l i r  S/,nce 
ill the l 'n lnt i~~c Co1t1111,~r 
Cumline 1L Qoencmocrr, Rice University 

In i ned io  cho r i  n~z/lsuh corol,;~: Tllc CfcN Sile n/S/. C.'/I~,~PIII(I~II~ 
ill A(/rrnzsinll Rilrr/rl 
LisnBictotiu Ciresi, independent srl,ol;tr 

Tlre G o i u ~ ~  for fhc Ki11g(lo11r ofHrnve~t: Kr~lir.~, Ritrmls, n l rd 
IJro/~~r~q~rrr~/~r  (11 l11t .S(ri~~te-Cl~~r/~e/le ?/P(rris 
hleredith Coheu, Sljdnmre Collrge 

Crenti~?g- fhc Holy n11d tlre~\'ot-So-Ho!).: Arrlrilc~ctrrre ns n D d i ~ t e r  of 
Sn~~rti!), ill /Ira ~ \ l o ~ t n s f < ~ ~ ~  t o i l  L ibos  i n  Co~rs/n~r t i~ro/~ lc  
\'urileios hliu-his, Potni1ir;il lnstimte ofhledieral Stu~lius.lhrontu 

BB 
STUDIO ART OPEN SESSION 

Sustainable Spaces: Contemporary Art and 
Environmental Activism ~ ~ 7 3  

Salon C, Grand Salon, 2nd Floor, Hilton Atlanta 
CHAIR: StepllanicSmilb, Sulnrt hluse!knl, ofArt. Unirrt~silyofCl~icago 

ill%--17ille n11r1 fheFlil, Sir/(? uJ//re Ltrr(rlitc2 Uto/~irr 
Ross W h e ,  Ut~ivrrait)~ofCnlifornia, Los Angclri 

f~ r~yo~r r l  Grn?~r 
J&\1 (JaauePdaer and hluriu~~ne Fakbauls), Scl~ool r,frl~r All Instintte of 
Cl3ic;ngo 

rl i\'obi~Ii.rl Tiyst: Co~~te~~~/~or/ r , :y  i lrl ~\.lruts S r r s t r r i ~ m b / ~ U e s i ~ ~ ~  
Sue Spaid, independent t r tcuor  

nlsCuss,\sT: Ned Cm~ner, Chic;tgo r\rrl~itecturc Forulrl;>tiol~ 

3G February 16-19.2005 



T H U R S D A Y  

Video Art: Subject, Object, Suspect, Abject ~ ~ 7 4  

Rio Grande 1 McKenrieIYukon. Lobby Level. Atlanta Marriott 
Marquis 
(;HalR:A. JaaeJolu1sIou, Pratt ;$t h l u ~ , s o n ~ \ \ ' i l l i a l ~ l r l ' ~ ~ ~ c t ~ ~ ~  Inrtilule 

Fr~(g.~~~~o~lrrlyDunr~~rolls: Wc OWile,ulio~~ of I'isnnl Cl(t,ilj 
I(lisla Lpes ,  Uniretsity~l'Citlil'o~t,iit, S l n f ~  CIIIL 

Pi/~ilotti Risl 'Y S!rln~i!,siue Selues 
Jennifer LpuHeadley, Ceurxc Aliis011 Ut~iv~rsily 

B~. i~ lg i~rg  //re [;(I[) be111~ee11 t11e Isl(111ti1: 11brl~l (I??(/  I \ + > . V / I ! ~ I I  
,~ [~ec /nfon:  S/ti,ilr h'~~.rhrrl'~ l/idro I~?strrllfrliotr 
Po.Chi Chu, Florida State Unircrsity 

~.~llslil l l i l lg / / I / !  (:rili~tlP, c0111111u11qji11g 111e c l l l l t l l l ~ ~ t l l ~ l l f l t  

\ ' a ~ ~ e ~ ~ ~ S . \ \ l ~ t c l t ~ a ~ I ,  Sc~~ttIkcrn l l l i~~uis  University 

Prtlse ~llc~lf~[)/tor,~: 7 ' 1 1 ~  Cnzc: i\'fiI~r r1,, I I I I ~  Irl1'0111gy 
Lielol  van der ISe~des ,  l'rall Inslilule, Cooper Union 

Visualizing Patriotism ~ ~ 7 s  

Salon Ill, Marquis Ballroom. Convention Level, Atlanta Marriott 
Marquis 
<:Ilhlll: DreatlScolt 

Evc hlelher, Smnl'ord University 

Pr11rioIis111 0 1 1 1 1  Rr'b~l l io~~ i11 1 1 1 ~  Strligqle fur Iris11 Fre1~1o111 
R c h  Noble, Culture and Contlirt <:t.<rul, 

Othcr participants to be announced. 



F R I D A Y  7 : O O - 1 1 : 3 0 n ~  

ICAN ASSOCIATION OF MUSEUMS 
Tools for Provenance Research and Dissemination: 
's Nazi-Era Provenance Internet Portal FZ 

7:00-8:30 A M  nsulate, Conventcon Level, Atlanta Marrcott Marqucs 
CIIAIR. Erik Ledbeller, Ainenc.toi\snoc~aoon of hluaeutns 

ra u 
CAA COMMITTEE FOR WOMEN IN THE ARTS 

COMMUNITY COLLEGE PROFESSORS OF ART AND ART HISTORY 

Annual Recognition Awards Ceremony Business Meeting 

Salon 11, Marquis Ballroom, Convention Level, Atlanta Marrcott Marqu~s 
Cabcnet, Conventcon Level, Atlanta Marrcott Marqu~s 

nrsTlNGUISHED HONOKEEI: Bever ly  Bucllauau, Georzia 
I \ 'omcn in the  \'isual AI Is; L o w e r y  Stokes Shus, Dil ectol, 
Sturl io h Iu$euc~ i  in H a r l e ~ i l  

9~00 -1 1130 A M  

ONSITE PRICE AT KEGISI.W~ION AREA: $25, cash o r  credit  cardonly. and the politics of ~ ~ l i ~ i ~ ~  in seventeenth- 
L i m i t e d  t o  the  f i r s t300  people.  Century Italy f3  

Salon I. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 

rn HAIRS: GilesIhox, Irdian;~ University; 
aniel hl.  Unger, Ben-Gorion University of l l ~ e  Negev 

ART HISTORIANS OF SOUTHERN CALIFORNIA 
Business Meeting orrriitic(rics, Fr[rnciscntrs, nrlrl /Ire Art ofPolilic~ilRiunlry 

onm McCrnlh, Harwlrl Unit,ersity 
Trinidad1 Madrid, Convention Level, Atlanta Marriott Marquis 

in~es, Poliliu,~cs~fils,~n~iserrisls - 

rn Wrllon E1yIJ.de Aliuor, Wxiversily of Colorado at Boulder 

ITALIAN ART SOCIETY Bei-rri7ri'sFocorlnir1 of thcFo~i rKi~~os  n id  tlte i\~i(r)/rittgufLn Plnln 

Business Meeting RandvURlwdes, Frostburg State University 

R ~ O  Grandel McKenrie/\(ukon, Lobby Level, Atlanta Marriott Marquis At-/ in Ih~Sw-~icu ofa vb"n Cnseof Po/le Gregory A?' 
nird (~crwcitru 

rn Daniel hi. Unger, Ben-Gurion Universivof the Neger 

RADICAL ART CAUCUS DISCUSShlVT: Gifes fitox, Indiana Unive~.sily 

Business Meeting 
Tigris1 Danube, Lobby Level, Atlanta Marriott Marquis 

Art Collections in Historically Black Colleges and 
Universities: Cultural Legacies Bound and Unbound ~4 

rn Salon A, Imperial Ballroom, Convention Level, Atlanta Marriott 
Marquis 

ART HISTORIANS INTERESTED IN PEDAGOGY AND TECHNOLOGY 
CHAIKS: David C. DriskeU, Uoirrrsilyof hl;tr).land, College P x l ;  

Business Meeting Julie L, hleGee, Bowloin College 
Salon IV, Marquis Ballroom, Convention Level, Atlanta Marriott ,411 Ilisfoiicnl Over-uimu: Collcclirtg Blnclr Art at Historicnll~ Rlrrrk 
Marquis Collegrs nnd Uiri~rersi/ies 

rnam David C. DriskeU, Unirersityofhlnryld, College Park 

To Conuer/, Collrrl, ntld Be ~\loderrr: Illilliner H. Slre/r/),nm"s K1160 
ART HISTORIANS INTERESTED IN PEDAGOGY AND TECHNOLOGY Art CoNertioic nt H(~rrr)totr Itrsfitc~te 
The Economics of Technology in Art History f i  

NeEddra James, Universily of Califonlia, Santa Cruz 
Salon IV, Marquis Ballroom, Convention Level, Atlanta Marriott 

Coirr~ectiorrs nrr(1 Iirlmsccliot~s: Tlreilfiicnrt Anrwirnir Arl 
Marquis 

CoNeclior~ nlFisk Utriuersily 
Business l l l ee t i l l g  !\ilk folio!!: Jerry C.lVaters, HirntnVan Gonlon bfemorinli\lt Caller);Tenaesnee Slale 

Universiiy 

R m l i r i g  n ~\fnsler/)iere: TheFisk R~slornliotr ntrrlilnmrt 
OPEN SESSION EEj AFFILIATED SOCIETY Douglas's Visioir 

OFFSITE SESSION 
SESSION hmy Kirschke, \imderbilt University 

CAA COMMITTEE SESSION 
El PRACTICUM 

Discoue,p nridPrmervtrliorr of R Tlnh~nblerlrl Collectiorr (11 J<~cksotr 

E-SESSION Slate Uiriseraity 
El MUSEUM SESSION Lealull N. Swausou,Jackon Stitle University 
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Art in the Service of Politics in theTwentieth Century ~5 
Salon Ill, Marquis Ballroom, Convention Level. Atlanta Marriott Marquis 
i:IIAIR: Joseph l'.>hlseU,r\ubo~r, lJc,iversity 

A ~ ~ ~ I I ~ ~ S Z ~ ~ : A ~ I ~ S I - S ~ I ~ ~ ~ ~ J O ~ P U I R I I I I ,  A I I I P ~ ~ ~ ~ ,  n ~ r d  theJa11is11 Pco/)/e 

Joseph P.&lseU, Auburn University 

Tllrimi i \ l ~ ? y e l e r ~ ~ ~ r l  thel l i r f l~  of l iberol io~~ Art  if1 So~rI / r r?r~~ Afiira 
Elkabelll hiorton, State Utri\.crrityof\\'est Georgia 

C o ~ ~ s / r r ~ c / i ~ ~ g r i  Religiopolitir~tl I(lef11iQ: f i e  Sng~irR(inrayn.n,~ 

SaritaK. Heer, hfempl~isCollege orArt 

111 1I1c Il'irkeoJlhcUo~~rb: Ai i e r i r r i~~  (:o~~~bnlArlisls if! Ocar/~ied,[ap(~~~ 

Denise Rompilla, St.Jobn's Universit). 

1~17ti?a ArI Is i\Jot Art: i\'(iziArI a~~dl 'os t runr  Polilirs 

Gregory hfacrb, St.Joht~'s Uni\.ersit). 

A r l  ( i f ~ d l ~ t i b l i c  S~).r!ire: T/le Case 0f~llv.)IUi)~11l~ellla/~l1t~r~reI(1li0fl 

Ruib l$'allcn, lJt~irersityofCalifon,i.~, Sanr Diego and Gorld.ircl College 

Artists, Patrons, and Power in Ancient America: The 
"Humanistic" in Pre-Columbian Art ~6 
Salon C, Grand Salon. 2nd Floor, Hilton Atlanta 
CHAIR: Jantes D. Farmer, \'irgini;t Co~,ttnot~rrenltll University 

I t ~ r i r r I i o ~ ~ s  of /Ire B~lr,io. Crir?yofr S p i ~ i t  Figire: Slyles, Sl~r(lios, 

o r  H~11111irt1orl~ if1 f l r r l~a ic  Rock Art  

David Sucee, BCS Project, Salt Lake City 

Lvi~lelo~ceJior Crnff Spcinlizrrliof~ nrno~lg the Ho/)at~ell Sctrl/~lon 

F, Jol~auua hli~ticlt, \'icginia Conu~~unwe;lltll University 

I I ~ ~ ~ I ~ ~ ~ ~ I I ~ A ~ ~ ~ s ~ s ' H I ~ I I ( / s  i f1 the Cacasl l~i  Mlrrrils 

Clactdia Brittenham, Yale Unirersit). 

RoynlrlrIAleliers ~i rno~rgl l re  Classic I\~(IJII: A Sftrdy ofArlislir 

I~lef~l i ly  o f ~ d ~ l i l e P ~ r t r o ~ ~ ~ i g e  

Darie Reents.Bedet, Snlilbsonian Institiltinn 

DISC~JSSANT: RebeccuStoae-hliller, h1ich;tcl C. Callor hluaeum, Emory 
Uni~ersity 

Collecting in the South: Preservation, Identity, and 
Display ~7 

Trinidad! Madrid, Convention Level, Atlanta Marriott Marquis 
CIIAIR: Liuda hiaria Gigante, U~~iversityofLooia'illr 

Hirlde11 Tre~istires 171 n Georgiu Collrge 

ElizabeibBailey, \\'csle)ae College, hhcot, 

Miss Iffm [ f o g  of TF.YUS: L i ~ ~ k i ~ t g ~ \ ' o r t h  n1111 Sorrll~ 111,vrrglr the 

Colleclif~g ofA ~ ~ r w i r n f ~ n  

Joseph hlauca, Rice U~,iversity 

L t l~ f~og , r r /~ l~ ic  Resmrr l~ oflhe Robm-1 Dosler Col lcr l io~~ 

hlary Lou Higl~to~rer. UoirersityofSouth Carolina, Spartanburg 

R.C. Rollnrd ?'lrr~rslofz:A K~111ric l~ CollecforoJRo~~~nf~ f l ~ ~ l i q ~ r i l i ~ s  

Liida hiaria Gigante, University ofi.ot~is~~illc 

m 
INTERNATIONAL CENTER OF MEDIEVAL ART 

Corporate Identity in Medieval Art ~8 

Copenhagen/Stockholm/Amsterdam, Convention Level, 
Atlanta Marriott Marquis 
CHAIRS: Cnhlille Serchtk, Southern Conl,ccticut State Utli~crsir).; 
Erik Inglis, Oberliu College 

Croziers (i~iil  CC,ises oj/l~cfho~if).  if1 ~\.le~/im~ril I,i.lr~f~rl 

1Lu.e" Ovet.bey, Seatlla University 

S c l ~ o l o r l ~  I~ft/)rc.isiof~s: Corpomle I(lef11iQ a n d  Parisiafl  U~~inws i ty  

SmlsDeal i f~gar i lh  Pririsfim the 13111-151h Cr~ilrirics 

Cl~arlatte Baae~.Smiib, Uni\,el-si~.ofillinoisat Urbana-Cllamp;!ign 

Corbowite I~lef~lily,  Corpo,uliQ, nnil lhr? 1\,1ri11 ll'lro I~l'onldDc? (brit 

I'l'ns I\'o/) n Kf~igl~l 
Rachel Dressier, Uairersityat Alban): State Uoiwrsit). ofNew York 

Fraught with Peril? Portrait Commissions and 
Contemporary Art 19 
Consulate, Convention Level, Atlanta Marriott Marquis 
CHAIR: Brandon BrwneFortaue, Watiun;,l 1'0, tlmil Caller). 

I'rrclci SCta6: Po,?mi/s n11d Pa/,oas, 1934-1946 
Bcrt \\'inlher-'l'wuaki. Univelsityof Csliforllia, Icrine 

dlnestro as i\larlyr: Reif~~~~f~li~~gSy~f~bolicPorlmilr~u! Lz3ffei 
Holly 'l'roslle Brigham, indrponrlczrt artist 

b>&v*.,s#. 
Il'nrl~ol's C o ~ ~ ~ ~ ~ r i , i s i o ~ r c ~ l  i'or1,uits: C o ~ t n o ~ l i o f ~  rrs Cof~lroueny s&d 
RevaT\'olf, State University of Ncrr Yo&, New Paltr ws:*wa* K,:;-, ,.,*:,.+~. 
i\~~r~/eArtisl/i\'~rrle Colledor d **..-, 
Robert Fciuhtclt, indepondentartist ~ . ~ L  

T I  I ~ ~ I e r / ~ r e l i c D ~ \  Po)?mil: Rere~tf (:OIIIIII~SS~UIIS 

Keviu Clarke, indcpcncleotartist 

m 
HISTORIANS OF ISLAMIC ART 

Islamic Art and the Rest of the World, Part 1 ~ i o  

Salon B, Imperial Ballroom, Convention Level. Atlanta Marriott Marquis 
C H , ~ R S :  Oleg Grubur, Itistitote fori\dranced Suirlg: 
Eva R. Noff,nan, 'IitfLI University 

i\,Iagicn~zd i \ l e ( i ~ t i ~ i g i ~ ~  Ry~n~~liricAr-1: Pse~r~lc-Arribic O ~ I I ~ I I I ~ I I ~  

(ind /Ire S ~ I I  ~\ lnrco Or/] 
ALicia\\'alker. Cc,lo~nl~iu University 

Rrishi(1 nl-Dill ' s T a n s u q n a ~ n a h :  A Cnsc Slnrly if1 1/11! ~ ~ ' l ~ a l / r ~ t g e s  

ofii,?is/ic rr1111 (C~ilfurnlE.~clrn~ig~! 

PersisBerlekamp, lJt>i\.ersilyofTesns ;a r\ostin 



B r l z ~ ~ c , ~ ~ ~  I \ ' ~ ( I S ~ I I P ( I I I ~  I'((/IIW: Dr f i~ f i~~g  /l/l 'll/~/j /11ro1(gI1 R!/IIII/ 

,\'I/l,~/~lll/~lll ill ~\~q/l/lllll/l,!r~, c~lllll!rooll 

i\lsrliD. DeL~tcey,,l;~rnrs hladiic,n linivcrsity 

T11e I I I I / I~ I~ /  r~JIs / (~r~~ic i I r /  (11111 C . ' ~ I / / I I ~ I ~ ~ I I  PO/ /P~I I  ~ r ~ ~ ( I I ) ( ~ c o r ( r ~ i o ~ ~  

ill lh,! 1960s (r11/1 1970s 
AnncS~\-arlr, S;n;lnn;tl> O,llegc ofA8 t ;xnd Design 

m 
ART HISTORY OPEN SESSION 

Latin American Art FI i 

Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 

<:H.\IR: Leonard Folgt~rsit, Ktndrrbilt Llnirrl-\it? 

TIIP Uiitl? ofil~lgr~ls: .S/)n~~islf Rnots uJthr ~ \ l r~ .~icror  A~rg(,Iifo GPII)P 

Elisa hlaz~dell. Skidtuorc Collegc 

The Nude in Photography ~ i z  

Salon IV, Marquis Ballroom, Convention Level. Atlanta Marriott tviarquis 

<:H,\IK: E. A~ln~XlcCsoley, Ptinceton Utlirrl-sit? 

A r r ~ ~ s l i ~ ~ g ~ \ ' ~ ~ O ( ~ s  ill S~corf / /  b.'~~~/);r~,Pr~ris 

Davirl Ogit\ril. Union Collegv 

Tlfc, Il'lrilc~ 1\l(11c 11s E//llrrrogr~~/~hic B r l ~ j ~ c l  i r ~  M~rjl,,i(/gc's A n i m a l  

L o c o ~ n o t i o n  Pl~o/ogrr r /~ l~s  

Sarah Gavdon Snad, Nortl~nrslrl-n LInivrriity;t~,d Ccnter for i\<l\..ttrrerl 
Study it, t l ~ c  \'ixu;ll tbls 

~ \~ ( r l r~ l i c~Unr l~? j  /la(/ /he ~/rofogr(l /~hir  '%c~sbinr~" hrrr(le 
Atny hlerhowski. Ilnivrrsity Glllcgr l.ollrlon 
, . IOIIJ .S(IIIS~JIP, "?%(i i\,los/ P / ~ o t o g r ( ~ / ~ l ~ ~ ~ ( l  Plrj~iyrce ill /ha Il 'orl~/" 

Nichol i l sNeu~~~m~,  Huisr State LInivrr\ily 

i\'rrde ,S,~I/Port,rrit~ i n  lht: P l~o/ogr / r /~ l~s  ~ /R( , I I~ ( !  C~os 
Lisn Fart-incoo. Par\<,t~sScllool ofDrsign 

OPEN SESSION AFFILIATED SOCIETY - 

B OFFSITE SESSION 
SESSION 

CAA COMMlllEE SESSION 
PRACTICUM 

E-SESSION 
MUSEUM SESSION 

On the Couch: Psychobiography and American Art ~ 1 3  

Salon 11, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 

CH,\II<S: Dorinda Evans, Em,ry IJnivet~siV 
hlnlshaU P. Duke, Etnoay University 

~ \ ~ I I ~ I I I ( I I I ~ ~ I  011 the S~rI,jr!c/ ?/ , \~~I~SIIII~~~.~III:  C/~(rrltl~De[~s 1S 1'11i11li11gs 

o/tI1,2 ,\fi(/-I S40.s 

Cvlal Clark,i\!ollcrrt College 

?%rid (f?ln.Io(Irr~~ Ar t  ofthe U~rilr(l  S tn lc~:  A,? OII(/ Ar~rn icn  S 
~J~rJi~rishe(/lK~?~o/~rIio~f, 1863-IS77 
Illtlleriniue l\lanlhor,lc, Craduatu Cc~rtct~, City Uoi\.r~sity of Xesr York 

?%I! P~)'clric Slrrw.~ oJll'il/in~~r Rirrr 11rer 

Dol-indil Evatls, E11101y University 

?i-nrcmrr, Da~tinl ,  n11d S ~ ~ r z ~ i r ~ o r  Girilt: ilrshi/(: Gorkj n11(1 His 
Uiogr((/)lrj i n  flrc~ his lo,^ oJA,f 

Kin, S. Therieult, llcnninican Uoiro-rily 

Sfrrdics ~ I I  /Ire Hologrn/~lric: T'isirnlizi~rg T r ( l r r ~ ~ ~ n  in  /he l~l'orl< of 

)I I I ( / ~  lT'~(rlro/ n11/1 R[I/)/II(I~ Ortiz 

SusuuJwosi, l>klkr Unirersily 

VIS(:lIs'iANT: Ellen HucUer Spitr. Uniretsity of hl;,$yl;tnd, 5nlIi~norr Cottuty 

Painting as World ~ 1 4  

Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 

CH,\le: l'itn, Longobardi, C.eo~gi;% St;~te Univerrily 

Forl~i(/~leri Love: ilI~s/r(rl-/ P17ia/i11gn11(1 Othcl- L ~ I I ~ I I / I ~ I ~ . T  
IIollyHugt~es, Ilhode Islnnd Scl>uc,l ofDesign 

K(?r~:rse P~?rs/~rclia:  

Bc~JnndEdwctr<Lr, indrpendetrl arti*t 

C , m l i ~ r g o  T'isrrn/L/~~~grc(~g(~ 

Ib jo  Griflh,  inrlcpvt~~lrnt artist 

T~l'orl(/.s z11it11i11 Ilbr/(/s 

Pam Lo~lgobardi, Georgi;, St;~tr  Unirersily 

DISCLISSAXS: Uavkl Rktl,ia, Coturrnpo%try i\rt  Center, Nrw Cklenns 

Pan-Regionalism: Building Infrastructure for 
Contemporary Art Criticism from Coast to Coast  is 

Salon A & 0, Grand Salon. 2nd floor, Hilton Atlanta 

CIlhrl<s: S L W ; ~ ~  I$'. IG~owles; Ch;wles Reeve, I(ent~rs;,,r St;$te Uni\.easity 

?%I? 7ir.cli offhe Crilir: ill /Ire Age ofthe I)igi/nl 

Ton, Csaszw, Uniwasityofthe ?\,is i i r ~ l  P C I I I I S ) ~ ~ . ~ ~ ~ I ~ ~ A G I I I ~ I I I ~ O ~ F ~ I ~ ~  i\l& 

Cri l ic i .~!~~ i r i  l / ~ ~ ! ~ \ l i ~ / ~ / l ( ~ :  I\~I;I/Z,I~S/C~II Urb/(~! ~\~lor/r~/s for t11e 

A r/is//Cr~i/ic/I'trbIi(: R(>/r(/io~rs/~i/~ 

hlicl~ael F d o n  

O r N r o u l  C~I(I?I~-E: il h7m1 Role /or Il'rila~s r ~ ~ r ~ / E ~ / i / o r s  

Lsru I<ristiu Herndan 

Criticnl RcJl,o~rse to the I'os/-Po/~tc/is/ i lr l ir l icDiscor~rso 

I'nal iirainsk. \\'est\'irgini;t University 
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F R I D A Y  9:OO-1 1 : ~ O A M .  N O O N - 1 : 3 0 ~ ~  

m 
ASSOCIATION FOR TEXTUAL SCHOLARSHIP IN ART HISTORY 

The Pre-Raphaelites and the Mythic Image F I ~  

Magnolia, Convent ion Level, Atlanta Marr iot t  Marquis 
c1 lA lR :~ l l i ~ i a  Craig Faxan, Sinlinons Collcgv 

l ioss~~l l i ,  E. S. Urrllns, Y , I I I ~  lhc "Hidde~r Soul" 
l lelel le E. Roberts, I)artmootb Cullegr 

~111(1~,1)11 B ~ r r ~ t e ~ / o ~ t ~ ' ~ ' s T l ~ e  Story ofTroy: ,411 Ooiifrnrl ?irle 
Linnaclc Gimlanti Cheuey, U~ni\~ersi~yofhk~racl~nretts. I.uvcll 

Cl~rssicnl C n o r r m ~ ~  
Jeff Rosen, UnivrrsityofC:l,ir;rgr~ 

J, I I !  Il'rrl~rlrurrse's Kupc of Pcrseplloire 
PeterTaippi, Dnllesh hlnrcllo, oT.411 

rn 
STUDIO ART OPEN SESSION 

Print Cocktail FIE 

Sydney /Zurich / London / Bonn, Convention Level, 

Atlanta Marr io t t  Marquis 
CHAIR: Cvr~xlo~l  Calmgelo, Univrrsilyof Georgia 

Tlre I\'I%II I'r~7ss P/rr~,riIi,q~rr 
Lisnhlorea, Unirersityof hl;t~yl;tsrtl, Baltimore County 

i l l s  Coarbi~rirfurin 
Patricia Olpyk ,  University of hlichigan 

ilrrlhertticl7irlio1u 
Sue Johurou, St. hl;tty's College o f  hlnrgl;tnd 

i l l l ~ r r ( 1  PP,i~rl A, lr l in 
I t i n l ko  htiyoslxi, Roiie Slate University 

D m ~ i r ~ ? f i r  i\To/ Ucirtg 
l~n i  H~vangbo. IJ~,ivcrsityof Gror~, i ; t  

T h i s  session n i l 1  b e  l i e l r l  in MCI'space. 

Problems of Color in Modern and Contemporary 
Architecture 119 

Tigris/Danube, Lobby Level, At lanta Marriott Marquis 

CHAIR: hl;u-k Collle, Georgia llrstilllle o f T e c h n u l o ~  

B~r;l i l i~~gPo().cl tro~~~~: ?ittlort( Skis o r ~ \ ~ l r r l i l n l i o ~ ~ ?  
hl ic l~e l i~~eNi lseu,  Indi;w;, Ll$ri\.ersit): South Rclld 

E q u i l i b s e  color&: LP C O ~ ~ I I S ~ I ? ~ ' ~ P O I ~ C ~ ~ I - O L ~ ~ ~ L ~  k c l i i t e c t ~ ~ ~ a l e  

11r1ra~ot 1945 n11c1 I 965  
Barbara lWfi ;u~uuer,  UniversityorTet~nesrre 

T/IP Tull OfJrcz Bt1ilfli1tg111111 1/11! "A r /  ofIJtrre Color" 
Joanna Merxrood, P;l~so~,s  School orDesign 

i l  ~\lrcsrr~nr's I?IY/ Legs: L i l tn  Bu Bfrrtfi'sMrrserr~~r uJArl ~~JSriol'irrrlo 
DitaielmSmdter, Unircrsityof Rochrstrr 

"Contemporary Art and the Plight of Its Public" 
Revisited ~ 2 o  

Rio Grande I McKenzielYukon, Lobby Level, Atlanta 
Marriott Marquis 

CH2\1R: BrurlfordR. Collius, UnirrrsityofSoll l l l  Camlina 

" C o ~ r / e r ~ ~ / ~ o r n ~ A r I  n11fl 1lr1:I'ligIrl oflts I 'rrblic"R~!rni.~ 
S~lsiln Elizi lbell lRy~u, Lot!isiilvit Stat(. Uni).e~.sily 

T h e  Nc\\r k t  rind (;rilirrrl Urtcer-lni111y 
James A. Lmureuce, Uniwrr i ty of'l'csas st Austin 

Bityo1111 Pligltl 
Brarlford R. Collhs, UUni\.cl-silyofSuoLh Carolin;% 

Slei~rbng's P l i g / ~ l ~ o r l ~  I%rrrs Lnler 
Ho\u;ud Risatti, \'it-ginia Cotna~oorrealth Universily 

m 
ITALIAN ART SOCIETY 

Afterlife of the Italian Middle Ages ~ 2 1  

Rio Grande/McKenzieIYukon, Lobby Level, Atlanta 
Marriott Marquis 

CH,\IR: Andrew Ladis, University of Geor&+.i 

Itr.s/lri :T ~ t ~ f ~ r l ~ ~ ~ ~ r c r u  i r ~ ~ f / l / t e  ? > ~ ~ I ~ s I I ~ s ~ ~ I I I ~ ~ I I / ~ ~ I I  ofl'ni111 
Norman Litad, Unirersityofhlisv,rlri 

&Ea~,isiosi~tglh~~I~iiago Pietatis: Troo Allirrpic~rcr 11~1'nolo lipl.011oc 
Cillheriae Ptoglisi, Rutgers U ~ ~ i r u r r i l y  

Arte I'oz~cm: A 11 Eco of /he ~\ l idd leAgrs i n  /Ire ? iu~~t t ie l l r  Ce~l/rr,y psd~.l 
Bell1 hfmgiui, City Unirrl-sily ofiNe~r York 

p".>%q 

CAA CULTURAL DIVERSITY COMMITTEE 

Best Mentoring Practices ~ 2 2  

Salon IV. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
1:HAIK: Ofelia Garcia, \\'illi;ttlr I';,llelron U~livrrsity 

INTERNATIONAL ASSOCIATION OF WORD AND IMAGE STUDIES 

Beyond the Written Source ~ 2 3  

Salon E, Grand Salon, 2 n d  Floor, Hilton Atlanta 
I :H~\ IKs:~ '~rou iq t~c  Plescll. Cr,lby College; Laura Sulh. Colby Couege 

l~ is t ro l  I11sig11ls nltrl Wtelo,icDe/iylrlr ilr /he ~ \oJn i l :  OJS/III 
Cle~~re~r te i n  ROII~I? 
Stefano lt iccio~li, Unirersityuf Ro%nv ''1.nSapienza" 

Cftrlae~t Per/~elr~~~~~r-I'irlr~,a l ' e r / ~ ~ ~ l ~ ~ n : ~ f r ~ r ~ / n c q ~ ~ e s  Boisstrr~l's 
Dmlotitlgs oj'lhr hle tamol -phoses (1556) n1t/1 IheUebnIeo~t P i c t a  

Poesis i l l  S i . ~ I ~ e ~ t / / ~ - C o ~ t l t ~ r ~ F r / t ~ t r r !  
Aticl~aclThimnnn. K~~t~rthirrorischcs l?<rtitttt (hklr-Plnnck-lnstitrll), Florence 

7ir.vl nl ld I ~~ tngeR(%~nsn l  i l l  7i11o II'orlrs b~ t l l r r , ~ ~ ~ l D ~ r c l ~ n ~ ~ r j ,  
Jonatl~as Bibs, I<t$tgers Unire~si ty 



F R I D A Y  NOON-I:~~PM 

m 
ART MUSEUM IMAGE CONSORTIUM 

Business Meeting 
Monte Carlo Room, Garden Level, Atlanta Marriott Marquis 

m 
ASSOCIATION FOR LATIN AMERICAN ART 

Business Meeting 
Salon D. Grand Salon, 2nd Floor, Hilton Atlanta 

CAA MUSEUM COMMITTEE 

The Changing Role of the Curator ~ 2 4  

Salon II, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
C H A I R S :  hlaria Auu CoueUi, Fxshiun lnstihlte ofTecllllolol~.; 
Brhu\'aUaee, Gallc~ies at hloore Cnllegc of,\rt and Design 

mil 
FOUNDATIONS IN  ART: THEORY AND EDUCATION 

The Emperor's New Clothes-Or Are the New 
Developments in Foundations Art Curricula as Silly as 
They Seem? F ~ S  

Salon A & B, Grand Salon, 2nd Floor, Hilton Atlanta 
CHAIRS: Barbara Nesin, Spehnan College; Btial  Cartis, Universilyofi\liami 

h fwySte~wr l ,  Northern Illinois University 

Darl,yBauuwcl, University o f h l k ~ n l i  

Julia hlarsh, Art  Institnte ufCll irago 

mm 
ART HISTORIANS OF SOUTHERN CALIFORNIA 

The Canon and California: The Role of Museums ~ 2 6  

Trinidad I Madrid, Convention Level, Atlanta Marriott Marquis 
C H A I R :  Brucellobertson, Unimrsir).of Califolnin, Santa Barbara, and Los 
Angeles Counejhluneom o fA r t  

JessicaStuilh, Huntington Libra): hiusc~tnes;md Gardens 

SwahVt'lse, 0r;tnge County hlusconl ufr\rt 

I leneS~ui luFor l ,  LosAngelesCouor).hluseu~~~ ofArt 

Ell2 
CAA EDUCATION COMMITTEE 

Judging and Being Judged: A Discussion on Faculty 
Assessment ~ 2 7  

Salon Ill, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
ct tuR: Slepl~en I\'. Sl~ipps, Emersoo College 

@8 OPEN SESSION B AFFILIATED SOCIETY 

W OFFSITE SESSION 
SESSION 

CAA COMMITTEE SESSION 
PRACTICUM 

E-SESSION 
B MUSEUM SESSION 

Crrlfor~rin S/(rte U~liz~enily  Gui~leli~resforF(~c~~IIy ASSCSSIIICII~ 
hlika hi. Cho, California St:tte Univel-sit): 1.0s Angeles 

T e n c l ~ i ~ ~ g  CC,.i/igaes by I'eers n~~~l/orPe~l(rgogy S/)ecinlisls 
Kevin C .  Couc-on, Universir).ofiUIon 

I ! ~ ~ I I / O ~ ~ I I ~ , J ? O I I I  111~Defl11 's/(:I~nirk Poi111 of I'imu 
Steven Bleicller, ,kt Institute ufFort  Laudenlalr 

A Sttctle~rt's I'ime ofF(rar1tyrlss~ssnre11l 
L j ~ ~ b a &  hli l .u~o~<c, Rutgers Uni\.errity 

F11arl1y Rmiezus ill Slr/)/)orl ofFnctrlfr Saccess 
Robert Sabal, Etnerson College 

DISCUSSANT:  hlarlhaL. Dunkelman, CnniriusCollegc 

m 
AMERICAN SOCIETY FOR HISPANIC ART HISTORICAL STUDIES 

New Research in Spanish Art ~ 2 s  
Copenhagen I Stockholm /Amsterdam. Convention Level, Atlanta 
Marriott Marquis 
C H A I R :  AlarkDeuaei, Slalc Ut~iversirjofNerrXrrk, Geneseo 

1\ln,8el nndI)e~~rn~l ( l :  Art C o ~ ~ . i r r ~ ~ r / ~ t i o ~ l  in Re~ln i~sn~lce  S/)(rilr 
hlariTereAlwrez,J. Paul Gelly hlt~seum 

Srrncd r!lo~mrcl~y S)a~risll Hnl~sbrrrgDr?~olio~~ lo i\lnrinll 1111(rgerj 
Jeffrey Schrader, Bowling 'reen Slate University 

I\'~II Co111e.~ls JorJos$/r (leiiynln: Soeirrl ( I I I ~ ~  l!lnIerinl C~rllrrre 
LoriI(;1ta, H r y  hlaxmCollcge 

7i11elj7h-Ce11lrr~ I'(/lncrs: Donrao~fnt io~r,  Klarnlio~z, n~rd I'i~~~licrrlio~~ 
nlerese;\Iartin, Universir).ofArizonn 

D1SC:tJSSANT: Ljnet lehl .  F. Borch, S1;lte Univel-silyof New Yo'ork, Geneseo 

m 
HISTORIANS OF EIGHTEENTH-CENTURY ART AND ARCHITECTURE 

New Scholars of Eighteenth-Century Art and 
Architecture F Z ~  

Consulate, Convention Level, Atlanta Marriott Marquis 
< : r l A l R :  NiuaLe\vdien.Anburn U~lireraily 

Iro~~icllrcl/r?~~it.s: Pfl/)iNo~re,ies, P~r)il/otnge, nsd  f i : ~ ~ l i g l r t e ~ ~ ~ ~ r o ~ t  
K~~onrlolge in Rococo O ~ I I ~ I I I ~ I I ~ ~ I ~ Z ' ~ ~ ~ I ~ . ~  
i\larySalunau, Stanford Universir). 

U ~ ~ e n r l l ~ i ~ ~ g f h e  Cifr o f H e r c ~ r l ~ r ~ ~ w r ~ ~ r  nlrd fl~eil]~otro)~~icI;~r~~cfion 
ofOr1rn111e111 
FruncaTrtnbiauo, Univrrsityof Peonsylrani;t 

Co~rslr lrcl i~~gn C o s ~ ~ r o ~ ~ o l i l a ~ ~  I/le111il).: I'orf,nils ofAaan-~L~~rnlin 
U ~ I I  S(~cl~se~r-l l 'e i~~r(~r-Eise~~~~rIr (1 739-1807) 
Clu.kliua IL Liuden~un, U~lirersityofAziron;t 

0 
CAA SERVICES TO ARTISTS COMMITTEE 

The Patriot Act and the Arts F ~ O  

Salon I, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
C H A I R :  Joyce Hill Stoner, Univelsilyof Delarv:tre, \\'ilrlerllltl#-.\loseom 
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I1~terz1e11lio1~isf Art CIS. / l teSff~/e dllriizgtl~c Co/[/ 1,Itlr 
Gregory G. Sl~olette 

771e C,ilirn/Ai-/E,1set1t6/ nadi\fnssilloCA ill 200.1 
Nato l l~onnpron,  hlair hl0C.A 

m 
VISUAL CULTURE CAUCUS 
Politics inlas Visual Culture t3t 

Salon B, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
CHAIRS: L a t u i e - ~ ~ t h  Clark, Ut,ircrsityoil\'isconsin->i;tclisoll; 
~ i c h a l u s  hlkaoeff, New \iwk University 

Dwby Euglish, University of Chicago 

r\', J.  T. hlilchell, UniversityofC11ic;lgu 

DoraApeI,T\'qne SLatc University 

Ihyronl GtGls, University of \\'cst Et,gland 

COUNCIL OF INDEPENDENT COLLEGES 
Survey of Historic Architecture and Design: Research 
Issues and Website Development ~ 3 2  

TigrisIDanube, Lobby Level. Atlanta Marriott Marquis 
CHAIK: BwbaraS. Ch~islea,  Council oiindepcr,dcnt Colleges 

m 
AMERICAN INSTITUTE OF GRAPHIC ARTS 
W(h)ither the Touch? t33 

Magnolia. Convention Level, Atlanta Marriott Marquis 
CHAIRS: Rafael Fajardo, UniverrityofDenrer 

m 
SOUTHERN GRAPHICS COUNCIL 
Transformative Printmaking t34 

Salon C. Grand Salon, 2nd Floor, Hilton Atlanta 
CIIAIK: Deuuis O'Neil, Corcornn School ofArt 

Sri-eei~/,,i~~li~rg 7bdny: Alclre11ty nltd 7iu11sfo1'11rrrlio~z 
Detlnis O'Neil, Cormran Schoool o f A ~ t  

Y'lnuttgl~ (1 Lei~s: Tltr T'imuii~gDmice ill Spalirtll~ Ii11~1-ncfive I'ITolks 
Ala ryh~S t r aadeU,  independent ;!rtist 

Tlzc I'irtlcnlIJ~-i~tf: Proj~~clio~zs it1 Tit~re ntlrl S/)nc~! 
Deborub CorneU, Boston University 

Itltopointio~is: IIy6ridl'orttrs of tlrePriill 
AprilFlanders, independent artist 

Elm GJ 
AMERICAN INSTITUTE FOR CONSERVATION 
Acquiring and Siting Classical Art: Dialogue between 
Curator and Conservator ~ 3 5  

i:H,\ln:hdreu Itirslt, in~lel~c~rdet~tacl~olnl- 

Agallery-based \ rorkshop l l e l d  at  t l ~ e  i\,Iichael C. Carlos 
Museum, E m o r y  UnirersityJasper Gaunt, curatol; a n d  
Renee Stein, conservatol; \\ill discuss evidence or 
mannf;lchlre, questions of authenticit): este l i t  o f  cleaning, 
a n d  compe~isat ion for display it1 t l ie  Carlos Musenm's 
recently reinstal led galleries o f  classical art. 

Attendance in l imi ted to those a l ~ o  have registered in adrance 

m 
ASSOCIATION FOR LATIN AMERICAN ART 
Alternative Spaces: Modern Artists in Latin American 
and the Creation of Intellectual Forums f36 

Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
t:HAlRs: hlichele Greet, Gcorgc hlason Universit).: 
LjudaIUich, Insrittrte c,fFioei\lts, Newl'urk Univel-sity 

TIie Best i\~In~~gnirlDr~~isi~~gi\~IetI~od: 11 Co~rtrno~l Gmnttd 
forDii1cne Co~~/ibrrrrnlioas ofn ~\lorlo-l~ iVlr.xicn~lisf Aesflrelir 
ILu.en Cordero, Unirersirl;aL It>eroame~-icann, I\lesico City 

Norall Borges, The Crnphic \'"ice ofUlt~aisino 

Vanessa11 Davickan, lnritute o iF inek t s ,  New YorkUoiversity 

" ~ 

IPmSa 
Bcjiore tlreUiei~~linl: Ar/is/ic Org(lr~izntiotts iil SrioPrrzrlo iir the 
Lnfa 1940s !?- w s  
Adele Nelson, lt~stitttte of Fine k u ,  New York U~rivel-sity 

1111rlgi1lg Ot~ri\Jeti~iorlcs: 'Xrtc i\,loti' U~~iz~ersnI"n~i~l  fl1e 
Iilfer~~nfioilnlArt Scr!~re iit tlreEr1r.I~ 1950s 
Am Pozzi-Harris, Unire~~sityoiTrrasnti\ostin 

Art and Shame ~ 3 7  

Salon E. Grand Salon, 2nd Floor, Hilton Atlanta 
(:HAII<: hlwthal fo l la~~der ,  HofstrnUnire~sir). 

Sltnt~re oflhei\'n/ioiz: Tl~eDtcltrth I,y~rrltiilg ~\let~roriol r11zfl Irsrccs 
of Civic ~\fo,nlily 
Erika D o s ,  Unirersityof C:olota<lo at Boulder 

I~ttnges ofSltnttte i)l  Kcforanlioit Proprtgnitrln 
Clwisliaue hdcrsron, Hucknell University 

"Olily (1 Pfli~tter n110 I\Jo/ (I I\,I(~II '? Izzueiltiizg tile U1111tod1?.rt ~\fo[lei 
iit i\~i1tert~enrl~-Cet1I~~ry Pn1.i~ 
Stcr;u~ I$:lller, University of hlisioori, St. Louis 



Slnr~se/lrs.s: A Q l r r r ~  I I+r r I~o l in~r  S /~~c l ( r r l r  
RobertNlen Saolnlcrs, Unirersity of Cilifurnkn, Loir\l,gelcs 

Tltc A r l  ofAssrssirrg Sltrrt~w i l l  Psyclrolo~y: Conrr/)/s, ~\lellrorls, rind 
Z11r/1li~~r~fio1lsfori1rI I l i s l o , ~  
Lee 6. Stereberger,l;tn~es hlndison Unircarit).; Craig N. Sbealg, James 
hlndison Unirecaily 

Art, Science, and the Forging of Disciplines in 
Seventeenth-Century Italy F ~ B  

Salon I, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 

CHalns: Frances Gage, Center forAdvancc<l Stltdy i n  the \'isonl Arts, 
Warional Gnller).nfArt; Carla I k j ~ a u i a a ,  Ut,ircrsityof Cunn~ct icut  

U i i r ~ r l i o ~ j  011 Displ(1y: Johtt Eurb11 :r A ~ ~ ~ r l o ~ t r i c n l  1kDIr.s n11cl i h r  
C~'ircfrI(rlio11 of 1'irIrro.silj 
CraigA. Hamon, Cii l \ in College 

Srrlunlor Rosn n11(/ tltc A l o n l ~ i ? ~  (fl lrc Arcnr le~~r in  rli~'P~!rcossi 
E.v.lStr~tbal,JolmsH<,l,kiatr Uni\.ersity 

i ' l l ( rr l l l ( r f~ (1s u l l i7 l l~rs~!  
AnneAul-ur~nua, U~~i rers i tyn f  Helsinki 

O b s c r ~ , < ~ / i o ~ ~ ,  I l l ~ r s l r r ~ / i o ~ ~ ,  n1x1 l / i , r r~(r/A rrlllorily i l l  111~ . S c i r ? ~ ~ l i j i ~ ~  
K m ~ o l t f l i o ~ ~  
Sarah R. nensou, Cornell Univel-sit). 

El3 
ASSOCIATION OF HISTORIANS OF AMERICAN ART 

Artists and the Left: A Long-Term View ~ 3 9  

Salon B, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
clIAIRs:~~dre~uHer~~gru)~, University College I.o$rclc,tl; 
htlllon).l\! I.ee, Alount Holyoke Cc,lluge 

S I r i r c l r r ~ i ~ r g n  Sor.irrlisl Ars lhr t ic  Slon~r :r R r~ / r r l i ~ i~ l s l f i /~  ioith 
Ensl l l l~r l t  (lll(1 FIi! l lr i 
llaehet Sanders, University Orllrge 1.ortdon 

011 11le LC$ i l l  iWsin1: Pfrblo O'Higqi i ts n11rl llreFt11rc1ioit~tlisf 
Sclrool oJ'i\~lrf,nls 
James Olcs, \\'eUrsley Collegc 

Z ' o l i / i c i ~ i ~ t g ~ ~ ~ ~ ~ e r i c ~ r t i  Art :  T l le  Brer/~l-f$jf ir l, 1768-1978 
Pll i l ip Glubn, thc Graduate Cenlrl; City Uni\rrsit).ofNe~vR,rk 

G(ry Pozoer circa 1170: I'irrml S1,ul~qir.s for S~~.vrrrrl R~z~o l r r l i o~z  
Ricllardi\leyel-, Un iv r rs i tyo fSuu l l~cr~~ Cilifoxwia 

OIS(:IISSA~\'T: SilUySteiu, Lltrivcnity o f  C a l i r n i n z t  Irvinc 

OPEN SESSION E3 AFFILIATED SOCIEn - 

OFFSITE SESSION 
SESSION 

C A A  C O M M l n E E  SESSION 
PRACTICUM 

E-SESSION 
M MUSEUM SESSION 

m 
ART HISTORY OPEN SESSION 

Asian Art F ~ O  

Salon A & B, Grand Salon, 2 n d  Floor, Hilton Atlanta 
CHZUK: Satloel C. h f o r s r , r h l ~ r r s l  C ~ ~ l I c g r  

?%a l tr l f re ofl~lesh: Urf l ~ / r r c n ~ l g l ~ t t r r g ~ ~ s  of Sfrjrrli cr l l r /  dfr ' i / i(?~lo/ 
Clr i~lrsc Clnims 011 (lii! Bo(1y 
l \ ' h t o a  I+>, UnivrrsityofC1,icaga 

~ < ~ I I I T I ~ C ( I J I ~ I O I I ~ S I ~ ~ ~  or ~ y ~ f i c ( r l ~ \ ~ ~ t l i o t ~ ~ r l i . s r ~ ~  ? A  J\'(TII I,I+ly of 
Jrr/1n~rrsci'ni1~li11g(Nil1011onga) 1b(lcfj 
hli~loril'o'orlnin~oto, NewJersey City Unirelsity 

I ) i s l ~ r r s i ~ l g / h r  K(rr1clri Gorlr/essrs: 1fleologir.s . ;~ fT r r r~u~ in / io~ rn l  
Col/rcl i~lgnrr( l  S'crrllr,i~fg 
Pach~alhimul,  Colgnte Univcraily 

R c / ~ l i c ~ r / i o ~ f  ~ I ~ , / ( I ~ I ( ~ I Z , ~ S P  Gc~frcZ '~r i~r l i t tg  
blallhexv hlelCel~vay, New York Univcl-aily 

Rr/~rr~sr!11l(fIio11 ~ ~ ~ r 1 1 1 i l r i l l i l y  i l l  ~(1r~1\' i11f~/r~1:111/t-~(~1~11rry C/till(r 
hlvrion Sung-l~aa Lee. Sti~~llbrd University 

Co1~cri71i11gArI ns Ln~lgtrrrr~gr!: K G. Brbmmrir1yc111~r i\forIrl for 
~ . ' ~ l l / ~ l l f / ~ ~ ~ ( l ~ j  /1r/ i l l  f l l / / i / l  
hlvrgarel Rich;lrdso,t, \'irginia Conl~no~lar; l l t l l  University 

D R a  
ART HISTORIANS INTERESTED IN  PEDAGOGY AND TECHNOLOGY 

Blending New Learning Technologies into Traditional 
Art-Historical Instruction at the Introductory Level F ~ I  

RioGrande/McKenzie/Yukon, Lobby Level, Atlanta Marriott Marquis 
( ;HAIRS: LactitiilLaFou~tte. Utrirc~ri~ofhl; lsracl~usc~tr,  Amherst; 
1kUgDon;lhee-l\:lllace, University of Nor Ill Texas 

Objr:r/ I~~sso t i s :  Oltl irtc E.vIribitio~rs nr ld iLrl-~Iis/islo,irnlZ~tslrurlio~t 
Jcnrliler bW;un, U~,\.rrsit)of$doe). 

AKTIFACT:  Al(t/,l,i]lg o Glol1(11 S f r roc~  oftlrc H i . c l o i ~  ofArt 
Eva Iloffinau, Tufts Ut~ivcrsit).; Cllr isthe Csvislier, Tufts University 

TlreKolc oftItc~Ar1 Musrallr i l l  ~ ~ r h ~ ~ o / u g ) . - B f f s r ~ / i l r I  I I i r l o q  
ltzslr~rc1io11: A Cnsr Slr fr lyJo~~f the ~ \ l r l r o / ~ o / i l n ~ z  ~l,lfrsc!rr~~f of i l r f  
Iknt Lydecker, tl>e h lc t ro~~u l i tan  Xlurn,er of Art: 
Jenn~Sor.lhcUa,i\delplri Llt~i\.rrsit). 

I15 iVo1 n ll'rl,silr!, N 5  11 II'pI,i'roji.cI: Slrrrlc!gies for1\.Inr1(1gi~rgr1 
Mnl l i - f i r r t ;  G , n ~ r l - l ~ r r ~ r d r ~ l  UigiI(r1 l?(fclti~~gl?-ojr!rl 
llobert Carlucci, Cnlutnl,ia IJniversity 

n1sc:Lisshsr: CMstopI~crlYilcou)be, Ssr<:et I l r i ; l r  CoUegr 

m 
ART HISTORY OPEN SESSION 

Lorenzo Ghiberti and His Legacy F ~ L  

Salon 11, Marquis Ballroom. Convention Level, Atlanta Marriott Marquis 

crl,\ln: 6;u.gbf. Radkc, Symcrnre Ubri\.rt-rit).;~nd 1ligl1 hluseotn u f A ~  I 

ilrtgrbr, S(ri~rls, n n 0  i\li,rrrlr~r: Tllc! Leg<rcj ?f(J~iDi:r l i  S Rmlize 
Rcligrcn~-ic~s i n  Kcsrricscrt1r.c. Srrcll,lrr,v 
SaUyJ. Cornelison, Uuirersityof Ibnraz 
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Glribi!rli's GoM: Tlrc: Re,~lornlio~r ofllrr Gates o f  Paradise 
Anenmaris Gitsli, Opificio dellc I'irtrc Dure, Florencr 

ilnrlielin: Slyk: (!!I / /  (;hiberli'sD~xielo/~i~re~il ~~i\~nrrolizie 
AuyR.  Bloch, Rochester lt,rlitnle ofTec11nulogy 

G/ribci-li<r~~ 1\,101;[~ ill l/ie.Si~ro/);~! ofllie <,'/iio.ilro IGr~lc, . S ( ~ I ~ / / I  
jVI(rri(r ~\'ovellri 
AuberA. h ld lk l e r ,  Uniwrailyof hliatni 

Glriberli 5 P/~is/erI)oo,s: Tlrc l?rst~!/i~r C~.Y/,Y i~r  Lntei\'i~relceir 11,- 
Ce~rlrrry llr~rerirrr 

Jacqueline blusncchio, \'.lrr;ll. College 

Modernism in Magazines ~ 4 3  

TigrisIDanube. Lobby Level, Atlanta Marriott Marquis 
1 : H h I R :  Chli-ilopher Reed, l a k e  Forest College 

C6znir1ie, fishioi~, llhrn11(1 R~~~oIrrIioiz 
rhdn.C Dombro~t-ski, Uni\.crsity ofCntifbn,i;t, Ilrrkeley 

Br~nlrnusD,-e~r~~i/ro~~se:  Crcllrrrrrl C(i/~i/nl, Irlerr~ify For~~rnlior,, nil(/ 
i\f/rg<izi~ic PrrbIic~~Iio~r 
LhterinaRuedi Ray, Bmrlitlg Green Slate U~~ircrbity 

TIII: (~irerr~\fo~/~!ririly of Llrilislr Irozne, 1922-1 926 
CLuislopl~er Reed, Lake Forest College 

~\loder~risI A~~s/lielics in i\~ri/ionrrl Socinlirr~i: E.v/~loliiigdie neue 
linie, 1929-1 943 
CLuistivlt F~tIwmeisler, Zr~,tl;,lit~stilul f r Koost~e ic l~ i t lc ,  hlenich 

"Tlic I'lny~~mlr rrsl'irre Ai-1 ": TIir Role of f lr f  irr Playboy '7 Ile.~ig~r 
(rllll I/lf!olo~q 
h1.u-iunae Ritlller, Uilion Le;igt!e Club or CIkicago 

EB 
HISTORIANS OF BRITISH ART 

New Directions in British Art History FU 

Consulate. Convention Level, Atlanta Marriott Marquis 
[ : H A I R :  Anne Heh~uei rb .  C,t*r \\'crlcrn Reserve Unirrrrity 

~\f/rki~ig Clrii~n:Dc!corrrlioctIrls, Porcig~r Slylr, nrlrl /Ire His/o,r o/ 
Ll~~ilisli Art 
Stncey Loagl,rey Slobada, Unirr~nityc,f Snutllel-n Citlifi~niii 

I I I I ~ ~ I ~ I ~ I ~ / I /  I 1 1 1 r c i g E 1 i r 1 :  I ~ . c / e s o ~ ~  I ~ I !  
Libxi,): P<irloi; n11/1 I'orf/o/io, 1750-1 850 
Juiler Decker, Grorget~~rvn College 

~\ ler l in / i i rg~\ lor ler~i i l~:  Tlr~!ilr(/orcr~~nl Pri111 in i\li(l-I'iclorin~r 
Uritni~r, 1850-1880 
Ih t l~er iue  Huskins, \:tie Uniwrsir). Lihmry 

Diff.r~?~z/ R~rir~ies o/Pr~~~~!~rl<rliorr: i~~z~~s f igrr l i~ ig  llirl)icse~~ri~mlios 
~/ 'Coirfar~r/~or~r,~ Arl fhrurrgl~ E..vl 
ColtrbleyJ. hlnrtiu, Xtlc 1Jnive~sity 

o1scuss~x.r: Jos HackforllvJones, Ricl~mond, thr  Atne~irnn 
ltttet-~u~icnr,~l Universiryit~ I .ot~<lm~ 

Nexus Press: A Reflection of the Triumphs of and 
Challenges to the Book Arts i.15 

CopenhagenIStockholmIAmsterdam, Convention Level, Atlanta 
Marriott Marquis 
CHA1R:AlltleE Hesssc, Gainesillr Collcge 

i\'r.vrcs I'rcss: Tlrr Gosj,rlAt;rorrli~ig / / I  Jo A I I I I ~  
Jo Anne Pi~chal l ,  City ofi1tl;tnt;t \\'<,skfo,rce Derrlopmcnt Agency 

7 % ~  Clmllorgrs rrir(1 O/~/~orlzraifics ofPw~lrrri~igAr-Iists'Roolis 
hlichnel Goodruan, PurtiblioCenter 

Tlre Si~mll Polid 
Cliflon hleador, S1;tte UniversityofNew Yo'ulk ill New Paltr 

AJr.vr~s Prr.r.~ ill Trfli~sitio~i 
Lisn Hart,Atl;!nla O,llcge o f t k t  

Ar/i.~/.~'LlooIs/\cz Z~rli~rologir.~ nil11 Ero~ro~rric,~ 
Joan Lyoxc, \'isual Studies \\'orkslu,p 

ilrtirfs'Lfoolrs, Pot~ls'Bookr, nli(l Book Boolis: I'rodlrci~rg, 
Prrblishiirg, n i r d D i s I ~ i b r r l i ~ ~ g l ~ ~ d t ? [ ~ c ~ i d ~ ~ f t  Booli Prqi2cls ari/ler 
Lnfe C/~/,iln/;.~rn; i l  Grnliny Roolis Primn- 
Steve Clay, Gmnary Buuks 

Rethinking the Wilhelmine: History, Historiography, and 
Theory in German Art and Architecture, 1871-1919 ~ 4 6  

Magnolia, Convention Level, Atlanta Marriott Marquis 
clfAzRs: D d e l A ~ l l c r .  Grlly Ilesearch Instimlr; 
J e w e t l e  Redcnrek, llbe Graduate Centrl: City Univers i tyofNe~vY~~~k 

Clrnizgc/,v~~i Il'itlii~i: Bnr~ioPnlrl, 1\1irs, (i~ril 1/11! Il'illi~!l:lmiac 
~\,lo//er~r 1111eriorflo11r l~I1olr~rzi~ir~~rrr lo I3(rr1111lrrrrrsl 
r\Inri;uule Eggler-Gerorissis, The Graduntr Crntrr; City Unirersir).olN?\v R r k  '7"d 
Alrr.vHi~tgc.r~rDrallle~l niidKoizrrt(lFi~~dler5Tilir~l Direction 
blilclrell Frank, Cirleton University ,+?da*r&. 6*&+jj 
Josc/)lr Arrgirsl Lrrs nrld C/rlliolic <,hiilruu~!rsy i ~ r  the 11%,1fbtrrrd r.z,s..x,e -. 1 

hlaxkJa~zombek, hlassacl~~~settslnstitr~u: of'~~cI1~101ogy 

0 1 1  Dilellnrifism n1z11 /llrcGesamtku~lsh\~erk 
Juliet Ihss, Sr:ripps College 

Tlr~?I~,v/~cric~rrc of Tirnc!nlrrl /he 7i'ine ofHis/o,r: rlloisRiegl5 
Ag~!-It~lrrc ri~id Illnltn. Bnq /~~~r i i i  :kflrrrn 
KarenLalag, U#,ircrsilyofSoothern Ciblifnrnia 

rn 
ART HISTORY OPEN SESSION 

Rewriting African Art History in the 21st Century, 
Part 1 ~ 4 7  

Salon Ill, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
( : t lAiR:  SidueyLinlefield ILsfir, Emory Unirrrsity 

1.IlnrIg (riz11 1~l'nrl:.~lio/~: Coir/i~riri/y / ~ i ~ ~ l R r ~ / ~ l r r r c  ill llrrS'/1ci(11 
Or;qn~iiz/r/io~i o/Arli.rlic I'ro~lzrclio~i 
Till F6'iil.rler, UIIITPIS~~).OSI~~SCI 
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7%ePonrittg 0trt:A Recnt~sirIe,utio~~ of E~ttrrte Tl'omett 's11ritirrliotr 
Kedcrick Lwlp, Yale tlnirersityrkt Gallery 

?i.oplrj He(f/ls: A ftcietrt ife B,utrzes .rntr(l StcbnNn-I! Rej,wsetrfntiotr 
Sttzmme Preston Blier, Harr;!lrl Unirelsity 

Part 2 of this sess ion \\.ill b e  h e l d  on Saturdayat 2 3 0  iw. 

Robert Smithson's Dialectics of Death and Creativity ~ 4 8  

Salon A, Imperial Ballroom. Convention Level, Atlanta Marriott Marquis 
<:IIAlR: Sazanu Baeltger, Bergell Conltnttnit)College 

i'lnjed Attgel: Robo-1 B~rilltsos, 1960-61 
Tin, hlurtiu, Dehlontfr,ri tinirersity 

Plrnalnsj ~ r ~ ~ r / D i s r r r / t i i ~ e I ~ ~ ~ i ~ I ~ ~ ~ t  itt Robert St~rillrsotr 5 Proress Il'orli 
I&nberly Paice, U~~i re~r i tyofCioc~~nn t i  

Dr-Arrlrilccltrriz(~tio~~: RenditrgHotel Pa le i lque  (1969-1972) 
l\'o'ouler Dnvide, Ghent University 

Tlriclrer thnfr l'l'nto:. .S~trithsott '7 S/~i,nlittg Rettrf.11 it1 the Re11 Serr 
Suznm Boenger, Bergen Coartntu,ity College 

Stt~ i thsot~ 'sUeslrr r~ I i~~c Cre/rtivil~ 
Donald Ib~spit, Sl;ate UniversityofNciribrk;tt Stony Brook 

The Ties that Bind: Representations of Marriage in 
Mesoamerican Art ~ 4 9  

Salon C, Grand Salon, 2nd Floor, Hilton Atlanta 
CHAIKS: LoliBooruaziauDiel,'li.s;ls Christian Ulliversit).: 
Billie Follewbec, Southr,~est hlissot,l-i St;!te University 

Dirl Slte o rDidn  't Slte? Rel,resetrtntiotts oJrVl/rrri/rge i h r  Olmec irad 
OItt~ec-RElnted Ar t  
Biie Follensbec, SoulI~\~est hIissonri Smte University 

Rrrt tlte Grentesf ofTltc,se Is l\lnrrirrge: 1,l'irt; S/icrifirc, l\,lrrrtirfg(?, nttd 
the Lcgitimizntiotr of~\li.vlec CotrqtrerorLoni S D e w  'Yirgrmr Clnrs" 
l\'illinm Barscs, Tulane University 

TillDenfh D o  Us Pr11.l: M n ~ f i n g e  ear l  Polilics iir Aztec Prlittfrd 
Histolies 
LoriBaornuzinn Die1,Texas Clnisti;*n Unirerrily 

Tlrc?Politirs nf~\,lrrrri(rge itr the Cnsn (11: ~lfotrtcjol'ncnrle 
Charles Cody Burteet, Bioglvamlon Univeniq, State Uui\.er$ty otNervYnrk. 

Tomboys and Girly Girls: Picturing Gender, Sexuality, 
and Female Adolescence FSO 

Salon IV, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
CHAIK: Laura bt.Andr6, Univel-sityofNe~v AIrxico 

A Plrotogrn/~lro- of Girls: L n r m n  (;reetrjel(I ns l\lerliir (rtr(1 C,itic 
Tradyl\'ilner Stack, indepetr<lent suhokar 

@? OPEN SESSION fS AFFILIATED SOCIETY 

0 OFFSITE SESSION 
SESSION 

CAA COMMIiTEE SESSION 
PRACTICUM 

E-SESSION 
€3 MUSEUM SESSION 

Pirtrcrittg I.oliln 
Lorilhx~.muu, Institote of Finc Arts, NerrYork Unirevsity 

Girls 1~1511 Bt! Bojs I17illBe Girls I,lTiiN Re Boys . . . Fettmle 
A t r d r o ~ t r j  (1s /I Cfificnl Tool it1 Stcbt~o-titig T'isrrrrIlicj,r~~set~lnliot~s 
ofrl~lolesretttl'erni~~i~tilj 
Aman~~ilriVinskii, Ut~ivr.rsityoiIIelsic~ki 

Relrrlrrctrrtrt I.o/itns rrtrrl Bnbj  Rt~tclrcs: ~\~ostnlgin ntr/l D ~ i r e  iir the 
\l'o,k of Collio- Slrrcliorr ~ r t t d  Hc.lletr I'na ~Vllrtre 
Cvtlleriue Grmt ,  iglrlepeodent scholar 

The Writing on the Walls: Criticism and Community 
Murals FSI 

Trinidad1 Madrid, Convention Level, Atlanta Marriott Marquis 
CHAII~S:  Tin~otl~).lV. Drrscher, iorluprndent scholar; 
JohaPitmaul\'eber, Klrnhstst College 

Estrnrlrr Corrrts, East  01: Tlre Aesthetics of I'iciltilit). vo-sus 
I.egib;lity, or- lII%o,~e ~ \ l ( t~ l r l s  Are Tlrcse? 
IloUyBarnel-SP~CI~CZ, UniversityofNrtr Alerico 

The Rtrlrs ofE~rgogr?mor/: Crcllrr,ulilclioio,,, ArIi~r?rlisi~rgZotr~.~, 
ntt// Xicmt Digilrrl Mtoalisttr 
J o h  Jola Leafias, Arizona Stale University 

A I'rr~rnctrlnrilestltetics: Asintz A~trericntr l\lronls i t i  Sntt 
Fmttcisro, 1968-1980 
hlargo htacllida, UniversityofCol,nccticut 

IJp /fg(rirrst n l'l'nll: Tlre Itttjmct of Utro.ilirrrlPress Coverngeotr 
Clrirn~qo ~\lri ,u/s 

Jeru~ifer Rotl~, Chicago I'ublic. Art Group 

CAAAnnual Business Meeting 
Salon Ill, MarquisBallroorn, Convention Level, Atlanta Marriott Marquis 

Art and Vision in Late Medieval and Early Modern 
Europe F S ~  

Salon I. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
<:TIAIR: Sherry C, At. Li~~dqsist ,  Univcrsityuf Natre Dane 

I'isiotr, Ittrrfge, n~~~li'ets/~t?cti~~e(I~~,.i~tgthc 1-rrler~Vlirl/IleAges 
Ddlm G. Deuery 11, 13t,,rtfuin College 

Tlre I'i.~iotrn,~ Lifc of St. Cnllre,i~re of Siefrn 
Eluily A. hloerer,indepeo~lrntsclrolar 

Pni~rti trgs ofI.ovc ntirl tfhcErolirs ofPrernorlers Siglrl 
h e  Dunlop, Yale Unirersity 

Seeirtg ntitlr I ~ l ~ i f c l ~ ~ s ,  Prritttitrgs 6j Demotts: E(rr4 ~\,lodertr 
It t ingi~inliof~ nfrd Itttrtgefisory 
ClnttrliaS~van, iVortl~rveslern University 
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Tlts It~tj,ortn?~ce of /Ire Corrcrpl oJI'irrmlil~jbr~\~lerlilicur~lAr~: A I I  
Hkto,iogrnl,hic S~rrocy of Zsstrrs 
Cjutllia I luht~,  Flotida State Uoirelsity 

Art in Time: Theoretical and Historical Commonalities 
Between Movements in Fine Arts and Film as an Art Form r53 

Salon B, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
1:HAlR: Norman E. hlagdeu, University ofTennesree 

Tecltaolo,gy, I'ostiuistrr, nrtrl the Ges111,r irt i\~ln,r~llrrt Utrfe's 
"Abstro~~ic" 

AfackkAudcc~rl\lrite, Oklalrorna State Urtiverrity 

Y'IteFloar ofthe Seqlrotce in l\lirtor 1171ilc's "Cizretrtrr ofStiNs" 
h~clldrewE. I~lersllergeger, Borrling Green State University 

h t r t  (Ulilish) Z'rriztlrrlJ Abs1,ncliott lo (B,ilislt) E,v/~eritimerrlnlArt 
C ~ I I C I I I ( I : F ~ ~ ~ ( I ) I C ~ S  Une011 nrrc1Joh11 I\~(IJ/III)Y Cortsirle)~rl 
hfacgherituSlrio, U ~ ~ i w l r i l y o f E r s e  

I'istlnl l'rloci/y: ~\louie-Dromertr~d thr!Art l ici / t io~ oflzrttrtosiue 
Sttl~jecli~~ily irt E.~/~rrrtded Cirtetrm Z'rncliccs of /Ire 1960s-1970s 
Glo~inH~vaug Satlont, Univel.rit).of California, Loshge i e s  

I'irlro IrtslrrNn/iort ns Z'n,nlogimlA~~n,atrcs: Pir?r,r FItryglte's 
L'ellipse (1998) 
Syl~lvie Forliu, Duke University 

The Auction House and Art History ~ 5 4  

Magnolia, Convention Level, Atlanta Marriott Marquis 
CrrAlns: V6rouique Cltap>an.Btu-ke, Crislin'l'ienle); Chriatie'sEducatio~l 

LCS LIE(Ies lllllrs 6 (UII / IS  de biNe/s bleln: P~rblic Srrles (11 Pl'i71~/1? 
Prrris Cnlloies in the 1880s 
Clwistiim Hue~uer, 1nternntion;tl Reso;trrl, Center for Cdunral Studies, 
\'ic~tna: Graduate Center 

TIreFiJIt Aoottceilrl Gnlleries (1989-1 902) i n  Prrs/,r!cliuc 
Alarleleiue Fidcll Reaafor1,A~nericnn UeiversityofPnris 

Alleranliur! i\lnrl<el If'nlircs?~\~lrtori I~rlo-~~ott ior~s ir~ "7i.ibnlArf" 
Hahlg Geirmur, New Yo'orl. University 

CltineseArf nttd Atictiori 
Jane DcBevoke, University of Hong I b n g  

i\lorlo-rr uis-6-uis Cotrlortl,orrr,p: ~\f~rki~rgL)istirtc/iot~s nrld 
i\voirlli,tgDefirtifiofl it1 the i\frrrI<e//)lrrce 
TerrySn~itL. Ut>ivel-sitgofPittsborgh 

Conceptual Portraiture ~ 5 5  

Salon IV, Marquis Ballroom. Convention Level, Atlanta Marriott Marquis 
CH,\lRS: Jalia Bryat-l\'ilsou, Rhodr Islnnd Scl~uol of1)esign; 
Anne Collim Goodyear, i\'ation;~l Pol-tr;!il Gallery 

~\l issi t tgP~~so~is:  TIIC ,Str/~r~tttnlis/ ' l 'orlmits"ofKo~i~~tir i\IrrIm~iclt 
E. Luanne hlcr(iuuon, Unirersilyc,f\'irgi~~iit 

i\PI BocItr~rr$ IlbldIJorhUifs, orfhe Urtr~r(rki~tgofPnr/miltr,a 
hfary Ikaue  Lecli.re, hltueuto ofFinehts,  Houston 

Clr,irlirrn Boltartski's Sr(fPor1mils: "TlteDenlh oJfl~c/lrlis/" 
Rebecca J. DcRao, \\'anbiegton University 

Z~~roligrrttio~~ n t~dDt~r~r t i o~ t :  72I1cItirtgH.sielt's O I I C  \'car 
Performances,  1979-1999 
hazer 'LI'ard, S~uitlk College 

Criminal Intent: Lawlessness as a Metaphor for 
Artistic Genius ~ 5 6  

TigrisIDanube, Lobby Level. Atlanta Marriott Marquis 
C l I A I K S :  David hl. Stone, UnirersilyofDela~vare; 
I'iclaria C. Garduer Conles, Uoiversity of Pennsyl\;lnin 

Leo~le Lrv~r~i: "Tlte ~\,losr I'illrtinorrs ,\,Inn irt the I~l'orlcl" 
KeUeyHeh~slaller Di Dio, Unirersityof\'rrrno>,t 

Jolto il,lZrt~triNo~t 1\~1orlir1ter$Ba11ditti:111tnge n~~dEiglttcrztth- 
Certtir,y Se(fPro~noIiot~ 
Alexis Jonclhuides, University ofhlunich 

F I I I I I ~ J  l\lortcy: T r o ~ n p e  l'oeil nnd tlteilrf of 1l1e C o ~ r r ~ f r t ~ i t  it1 
~\~i~~elee~ztlr-Ce?zt~ir~ A r~tericrr 
ICerr) Raeder, Universit).ofDelil~~~a~e 

"Er~ti~~ecler iclr ~~errlr! berii111111 o(1rr 6eriic/t/ig/: " 0ttoDi.v or 111e 
ilrli.~l ns Srstrnl~\l~r,rlrrer 01 Errrfy II.'cimnr Gonrrrrty 
Olsf Peters. Ul)irersityof Bonn 

Uejortrl IlrePrtle: PsjcI~olic A,? nrtrl lltr Bott~ldnrirs of C ~ I I ~ I I S  
Colin Rl~ades,  Loughborough University 

East Coast, West Coast, Middle: Contemporary Latinola 
Artists and Regionalism ~ 5 7  

Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
CHAIRS:  Constance Corlez,TexasTecl, Universit).; 
Cet inHerreraRa~iptez ,  UniversityofCnlilornia, BelBelcy 

GlobnlZ'tinnlizntior~ nrtd the Art i\l(rrkel: 11s Irrt/?nct 011 Lnlitio Art 
Shifra Galhnm,  Litin American Center, Uni~ersity of C;%lih,rnia, Lor h g e l e s  =fl 
i\lirro~; i\Iir,u,:. Tltr!l.rtlir~o/rr rrs ihr "Olho-" izr 1hcFitle Arts 
Deliloh hfoutoya, Uni~~rs i tyufI fo~ts rur~  

Drcoloaizirtgilrl History, ):lG nrrd tlte~\~otio~~ of tlteArtist 
Lnura I?. Perez, Univrlrilyof California, Berkeley 

Trn bnjndorrs 1lliC11 icnrtns/os: 
Clrrss-Cor~sciorrsrrrss nad C/~icn~m/oArlis /s  i n  i\lirlrigrtrt 
Dylm Miner, University of Ncsr blesirrt 

Aacimtl nzl(1 Urbnrr-l'rrak: i"lrcWncesofDin~te Grtmbon 
Ibreu  AIaryDuvulos, l.oyol;~ Alal-pnount University 

The Family of  Man ~ s s  

Consulate, Convention Level, Atlanta Marriott Marquis 
CH,\IR: lbtllcliee Hoff~fin;,n, St. Anselol College 

T h e  Faillily of Man: Z ~ S E I I ~ O / I M I I I  Roots 
Icirten Gresh, Fcole den Hnotcs Etudes de Sciences Soci;!lrs 

Missi~~gZtttngcs: TIreFrrrrtilJ ofi\,1(111 nr~rl lheS11onh 
lri'ictoriaSclullidl-LiuseAofl, Universit;lt Trier 

Tlie Family of Alan: Ffly lkrrs 0 1 1  

M e  Smdeeu, Unirersi~of\Vyosl,ing 



?e.xl nnrl Corrlcsl: Rr~rrdirfgTlit: Fami l y  of  h,Ian (1 955) 
hlick Gidley, University of Leeds 

Clrnsiffg Shrr[lolrir: Slciclror 'si)rr'(rm of tho Urriz~ersnl 
lievin Ssle~nme, hlrrti~n;tck College 

Human and Machine: Examining the Place of Physical 
Technology in Contemporary Performance ~ 5 9  
Copenhagen /Stockholm /Amsterdam, Convention Level, Atlanta 
Marriott Marquis 
CIIAIR:  G~$)auI&ab)q, Culifol-niaStale IJniremit): 1l;l)~v;trd 

i l l  llrc 1-i.rlefrirrgPos1; or; Do i\Inrl~irrrsl'ef~for~~r? 
Philip Atslander, Georgia Institute ofTecbtrology 

Tozunrd n S/)lil I'lrysiolo~? On .S/el(rlrS IJcrformnrrrrs 
Jaeob\$'u:urberg, Ur~iversityofrkrl~ur 

Erfrergerrl Oi~jecls nl the Hrrrfrrrfr-Corrrp~~fer Irrlerji~cc (HCI): A Crrse 
Strrdy oJ/lr l i .~lr 'C~6~~r~rrl icRr/~1lior1sl1ips 
Sherry hlayo, \\'estchester Community College 

The Inspiration of India in Current American Art: 
Contemporary Responses and Hybrid Forms FGO 

TrinidadIMadrid, Convention Level, Atlanta Marriott Marquis 
C H h l R :  ILalluju hlyers, Uni\.cl-sit) of O,~n,ecticttt 

Sqrmrirlg 1/11! Cin:/c, ~.x/~/o, ir fg~rl[/ ina nrrr[/mei.di (:or~ce/)ls oJ 
S~roccl Sbncc 
RobertI(irschba~m~,TrinityO,llvgc 

~\lrrkirrg Cor~lofr/)or~r,~ Scrrll,ltrre in CoNrrbo,nliorr utilh 
T,ndifior~nlRcporrssC~lrIi.snr~.~ irr Irr<li[r 
hlichael Peter Cain, i~rrlepcndent ;mist 

An Asinft Art Tcchrriqrrefor Cor~lncIiftglIrr: IrfJirritc? 
Charlotte Ciliu, iodepcnrlenl attist 

7ilrrliliofrulIeorr Forfrrrrlnlior~ nad the Co?rlerrrpo,n,~ Slfrdio 
Jueles Cook, UoiversityofAri,ons 

i\<nlerinl ~\~l(rllr?rs 
Na~~cyRo~ren.  Pnrcbnre College, Statc U~?i\.cl.sil).ot Nc~vYork 

Monuments to Losses and Lost Causes ~ 6 1  

Salon C, Grand Salon. 2nd Floor, Hilton Atlanta 
1:IIAIRs: Punlela H. S h p s o n ,  \\'zlritlgloo at,d l.ee Univrrsiv 
C)ullliaJ. hlilk, S~~~ithsonianz\ l~~el- icnni\ l t  hluseum 

Tlrc Losl Cnirse in /he i\lo/lrr!r Clrrr,clr: D~j7ecIion nrrr1l)isfnar~~ ;,I 
Ilrc i\lorrr~rfrorls lo /hcE.xilc'[l Sltrnrts 
Junes H.arpl'er, Uniwrsity of Oregon 

OPEN SESSION AFFILIATED SOCIETY 

n OFFSITE SESSION 
SESSION 

CAA COMMlnEE SESSION 
PRACTICUM 

Bt~ilrliftg n r\lor~rrr~r~rrt lo n Losl Cnrrss 011 lhcl<rw oJ~~strrrctiorr: 
Hor,:y Kirlra Llrnie~r's Polifr~~nil lo Slrrrie,r Jor /he Sorcfh C~rmlirtrr 
Slnle Horrsc 
IL~ren Lemmcy, Graduate Center-, City University of New lirrk 

A TnleofTzuo i\'nliorrs: h'rrrr(rlirrgI)~@(~l irr Postzr~(rrnrr~l 
l'oslcolo~ri~~l Nrrl~ 
Krplyta valr I~Icnneberg. University of California, Ua,,is 

Frofrr the Cerrlo:. 7 % ~  C:orlri/rel~rl [rrrd CefrIfifirgnlForceof 
i\lt:rrro,i~rLsJ,ur~~ I'ietrfnrfr lo Colrcmbifra 
Harriet R Senlie, City College ofNer\~York, City Ut~irrlrityr>f New Yolk 

Ha 
CAA STUDENT AND EMERGING PROFESSIONALS COMMITTEE 

Moving Forward: Real-World Teaching after the 
Assistantship FGZ 

Rio Grande/McKenzie/Yukon, Lobby Level, Atlanta Marriott Marquis 
CH,\IRS: EUenE .Adu t~ ,  ltrslitrltc ofFine Art, N e ~ r i b r k  Unirersi0.; 
Valelie Eggcn~eyer, Casper College 

"Arl ?" ~TIrcy'rr~ I,ilre[y lo 11~?As11i~1g) 
Slepltcn Shipps, Ernelson College 

A Jrrgqlei-iir Trni~~irrg: Tlrc! Tmrrsiliorf to Professo,~l~il, 
hl. ILlll,r)n Shiel&, UnirersityofTernsnti\llit~glo~, 

,411 Arl Hisln,y Clrrssmorrr oJOfreS OZIIII: Slrrrtegies and Brruiz~nl 
.Sl~ill~sfor "I<enl-II'orl~l 7?~1cIrirrg" 
hn,eLcadcr. City College ofNegrl'ork, City Univcrsityc,f Nc\v\'o'urk 

I'roof of Srccce.ssJir1 Terrclrirrg: Slu~lc!rrl TI'u,k S~rrr~ples iir f h ~ i l r l s  
Ben Scl~ucltter, St. \'incent College 

DlsCuSsANT: DeborahRorku~nu. I<ro<l;sll Collegu ofArt ;and Design 

Realism and Its Discontents ~ 6 3  

Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 
CllAlRs:Terri~\'eissu~au, Colutr~l>iaUtli~craity; Sarah Nmm~aa, Unirrrsity 
ofCaliforni;~, Ilerkrle). 

Renlimr in  Kefro.s/1ccl: Gtr.slrror Corrrh!/ in 1882 
hlar~~iul'otmg. Ilnivrrsityuf Cnliforniz, Ilerkeley 

Rr[rlisrn nl the Cross,un[l.s: Dcb~~les oorr Rc~rlisrrr in Frrrrrcc 
Toby Norris, Nurtli,n.ste~r Uniwtmity 

A Collrcliorr ofLnlin Arrrericnu Sorirrl Rc~rrlism Jor llrc! i\lrrserrfrr of 
ilfo[/errr Art? 
Harper hlontgon,cry. Uniwrsity of Chicago 

"Ro[rlLifc: It SAl-I": ?%eI'ro61~:rrr 0 1 )  irf Sigfrs o f L f i :  S~frrbols 
ill the ilme,icrrrr (,'ily 
ILllherinc A. Smitl~, i\gnes Scott College 

Rr[r/isrrr ns~11lr7-lrriftrrrc:r,I: Tlrc Sr:fr(l,trrre ofRon Mtreclr 
Sirluey Ln\n.euce, in~lcpondmt scholar 

E-SESSION 
MUSEUM SESSION 
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Self-Taught Art in the Old and New South ~ 6 4  
Salon II, Marquis Ballroom, Convention Level. Atlanta Marriott 
Marquis 
CllAlKs: Stlsan bfitchell Craruley, High hlu~rrc!rl ofArt; 
CbwlesR~rrrcll, Kutgrrs ULI~YPIS~~): N~xviwk 

Y'lri:~/nfio~r I'or~:trcl(~ ": Some 7%orrgItts 011 Sorrlhe:r:~ Ulnrlr 
0utsirlr:rArl 
Jo).ceHemi Robinroe, Pnltnel-I\lureont ofA~k,  I'e$~nsylvanin St;$tc 
Ilzrhrvsiq 

'Force of Clrnrrirlo.": Bill 7~(fjlorrr:1rl Cl~nrlrs Sltn:taoa 
Roger Ricea, Ricco/.\l;#resc;t Glllrry 

Fro::r Cloth to " C ~ ~ I I I N I S " :  K c i ~ l ~ ~ e : ~ / i ~ r g  GI 'c :~  U~l id  Quills i l l  /he 
,\7ri::te ?f!lrl 
S.dlyAn~~e D ~ u l r m ,  Plyinouth St ;w Ilniversity 

Tlre: Hi,rtor~ n~r(l Trri,if~r/o,). oflltc H~r~tl~oiNc,  Tr.~ns 1'1iso1t A,? Sl~ori~ 
Pnn~cla JnneSnrhaut, iodrprr,ck:trt sclrolzl- 

nlscuss,\xr: Charles Russell, Rukgrrs lJ~,ivcrsit): Se$rark 

The Seminar and the Expanded Field ~ 6 5  

Salon A & B, Grand Salon, 2nd Floor, Hilton Atlanta 
C H A I R S :  Jennifer\\'ay, Unirelsityuf Not 1It'Yexas: 
hlehtdu hlu)er, Uni~ersi tyoiSortI~ 'li.r,p. 

Priirtici~tg I ~ ~ l c ~ l l ~ ~ c ~ ~ ~ n l  i<cr[:otuil>ili/y ill Illc lJ:~iz~~!r.cilj's Rlei:~s 
Claire Farago, Uoi7-e~~ityofColcrl-ialo at Boolder 

TlreSer~ri~~nrri~~rl  Ihr Stredj of Co:rlo~~~~)i~,n~:y fir1 
Pamela h;olks, Yale Ut,ivetrilyArt Caller) 

dlriki~tg /he I'icibl<r Lrgibk! 
Donald Preziosi, Osfixd Uniwrsiq 

D I S ( : I ' S W N  1': Alnrguret Olin, Srlrllol ofthe Art illrtittltr c,fCllicago 

Temporary Action: Contemporary Public Art Practices ~ 6 6  

Salon A, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
(:IIhlRs:Ad;ua FrelL,, indcpcllrlvnt artist:lic~rl Penclnke, in<icprndent artist 

771t?rrIsi\'olhi:rg/o Ke~el1 Hc?reE.~r~/~t lo Kev/~o:l Goilig: Socirrl Arl 
rorri ~ ~ ~ I I ~ - L ~ C ~ ~ I E . Y ~ I I ~ ~ I I ~ I ?  
Tccl Pucrres, Califonlia Collr.gr c,f llrc Aru 

~lctioris to UI! Rrj,r!ii/oil: Oiso:~i~~~irn/ioarrl P,uc/ir?~s i l l  I'rcblic S11r:rc 
Snrsh Le~~kirou, indeprndrnt ;,l-tist 

i'rnclirit~gi~t Pteblif: 
,\LwyJ.ure Jacobs, School i,ftlxrArl Institute uf<:hirago 

Visual Culture in the Struggle for Civil Rights 167 

Salon IV. Marquis Ballroom. Convention Level. Atlanta Marriott Marquis 
C I I , A I R :  Jessica Dellos., Uoiretsiqof,41;,1,i~~11it, Uirnliogl~nm 

I'r:;formi~~g Ir1~1rIiIy r111r1 Peo:crrnili:~gn Pteblic: TIIP Hal - lem on 
h,Iy Mind (.'o:~lroz~ersj 
Susan E .  Cuhun, llnivcrri~yof hiisroo~i-St. 1.wtir 

I'isrrnlizi:~gUlnrl Poroe,:. Cinil Rig l~l . r 'S~~~.u~~d TI'iror~ 
Colctte Gaiter, Cc,lit$nl,in College Cllic;tgc> 

7%e dlnr). dlcLcor1 Brll~tr~re i\le!~~torinl: 
R~?-I~:t(rgi:igE~::(~:~ri/~(~/io:~ <111ri11g 11:e Ciz~il-Rigl~ls Err! 
EUcu Daeghert)., Illlr~desCollege 

Tl~el'lng Hns Urc?~r Lil~~:,ntcil: Ico:~ir I~rmnge~.,) ii,r AJiicrrlr 
A~:~r>rir(f:i Arl 
Naucy Sokolove. \\'<citcr~, (:arolinz Unircnity 



SATURDAY 

SATURDAY, FEBRUARY 19 

m 
PACIFIC ART ASSOCIATION 

Business Meeting 
Rio GrandelMcKenzielYukon. Lobby Level, Atlanta Marriott 
Marquis 

9:30 AM-NOON 

The Aims and Limits of Archival Research in Early 
Modern Italian Art History s i  
Salon I. Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
CH,\IR:~h1U101tyColautuono, Ulliwrsityorhlal-yliutd 

ilrrlrh~rrl Bins ill ilrcStrr11y ofi\lilrrsesr! Rr~rrnissnirce Art 
CltvrlesR. bforscl~ek, Jr.,Drezel University 

ArclrioeFa~er; Nnlirrrr Sfyle: Hislo,~'s Drrst n i ~ d  the CnseoJ 
~\,k(Iici ~\lnecerrns 
SberylE. Ileirs, Cornell University 

I'olitirs nlrd Lcyiti~r~otiorr in tlteA,clriz~e: Tltc Corulrrrclio~~ of n 
i\,frflid l'nsl 
Joyce de \Irks, ilubul-lr Unirersiv 

Lost ill tl~eilrrl~iz~~~:FemnlePrrl,u~~~~gen~~d the Crrse oflrco-czin 
Tor~rnkroai 
Stefanic Solual, I\'illi;,a~s College 

Il'oi~rr~r Looliiirg nt fhe Prrir~tiilgs ofi\'icol(r,~ Porrssir~ ? Tlle.4irrts 
nlld i.illlils O ~ ~ C S M ) C / I  ill t f re~nr /J  l\~~or/wll~elllillir~e r\,c/live 
Phillippa Plock,'l'l,e Britialt School ;tt Rome 

m 
RADICAL ART CAUCUS 

ArtlWarlEmpire sr 
Salon A, Imperial Ballroom, Convention Level. Atlanta Marriott Marquis 
C H A I R S :  F k n b e t l ~  Liehoj ,  Del'aul University;l\larlltil Rosler, Rutgers 
Uni\.elricy 

Tlre "Coot1 ITtrr"i1rtists 
Josepl>ia~e Gear, New Yurk University 

OPEN SESSION AFFILIATED SOCIETY 

n OFFSITE SESSION 
SESSION 

CAA COMMITIEE SESSION 
PRACTICUM 

E-SESSION 
MUSEUM SESSION 

S'ecfrtclcs oJRm1o111fio11: Hen(1iny Gi//~s~'eress'sTe~es: Iran in 
Coll/~.Sl 
AntyLyford, 0ccideltt:tl Cullegr 

I'l'ni; i\rrj,)s, n i ~ d  Stor/< Gr<r/~/ts: TIreFmmi~rg of l'ozi~er 
I'etcr Dykl~ais, Nova Scntia Cullcge of*\l-1 and i)esipl 

Orrf of Sight, 0111  ofi\.liird: IJ1~olo~rrl,lrs of I'l'nr-Denrl 
Donna Haater, U~~irersityofCalif'on~in, S a n t a Q o ~  

nlscuss,LvT: hlarU,a Rorler, Rutgers University 

Colonization of Everydayness: Cold War Histories, 
Part 2 53 
TigrislDanube. Lobby Level, Atlanta Marriott Marquis 
C H A I R S :  JelenvStoja~~ovii., Cornell Univcrs i$haBot ta ,  Sniillt College 

Itrrs~orrr I'it11iir:A I.)mrclr R E S ~ O ~ I S E  to l11eIOef1 ofArrreri~nir 
P(rir~tirig 
A p e s  Rerecz 

i\,l(rrrrire i\ferle(rn-Porrfj's I'inus ofilrt irr the COIIIESI of fhe Colfl 
1,IbrI'eriod (1945-1 961) 
Veselr SretenoviE, Brorvn University 

r\ln[~bing fhe i\'oir-Aligr~rd Sfinre 
DejmSretenaviC, hluzej Sanetnut>e Umemosti, Belg<a<le, Serhii~ and 
bIontellegro 

?%eRrrO ofI(1eolog~ 
Isabelle hfoffat 

DlScuSsANT: Pahicia Gray Bermtin, \\%llesley College 

Continuity and Change: The Evolution of Daoist Art n 
Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
CH,\lR: Palricia Ibret*, Bard O,llegc 

Sefr,~lrii~g for Irr~~~~orfnl i~y:  Irrrnges of n Drroisf I I I I I ~ o , ? ~ ~  in the 
i\fiilgL)~llfl~/J 
hwoo Cho, UniversityoTSotttI~cr~~ Crlifornin 

Ir~ucsfignfi~rgtIreA/~/~e~rlofIi~~ng-e of Zlrer~zurc (fheP'ofected 
11brriorJ:A S/II(/J of theBritish d~111se111n's BroazeSnrl/~lrrrc 
Noelle Giaffrida, Unirersilyof Kans;ts 

Brlz~edere, I'nlrrrr, Trr~r/~le, Sltrine: Inters~!cIio~r nrldDivergeirre in 
theil,clriler/~r,a ofDnoism nrld Cl~ir~escPo/~rrlnrKelig'o~~ 
TracyblUer,Tra.?nderbilt Uz,iv~.r~ifJ. 

Hnroro~rize(l O/)/~osifion: A Dnoi.~t I~~lwpwtnfior~ ofildoll,h 
GolllieD's Bursts 

Jol~nS.mck,  Bontot, College 

Icons of lnterestedness: Flag Art 55 

Salon B, Imperial Ballroom. Convention Level. Atlanta Marriott Marquis 
C H A I R S :  hlichelle J ~ m I \ ~ i l k i ~ u o ~ ~ ,  Smitlraonin~~ i\n~ct.iciic Art hluset~m; 
h H.Albrit1011, Ringling Sclronl o f k t  and Design 

Scrrlptiirg /hePl<rg: J~~s/~erJolr,rs nrrd Anrericfrr~ i\.l~rferinli/J 
JoshunA. Shmnan, Unirersityofhlicl~igan 
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SATURDAY 

A Scrrlptor-n~rd flreFl~rg: I111rrges 
AlhniIIerhert, independent artist 

Rr:colo,ulio~r Prorl(rrnnlio~r: The Gctt~s6rrrgRctlr~ss rr11/1 the 
Colfedcrntel~lng 

Jole~Sinw, Ilingling School o f i b t  ;$la1 1)esip 

Fro111 Uelncr-oix to J U ~ I I S :  Flfrg-lllni~i~rg ill i\fo~le)71 Arl 
Robert Roseebl$ue, Institute of Fine Arts, NelvYol-k Uni\ersity 

n l s c u s s ~ ~ r :  Ala~i ly~ih t~el iaZohlk ,  National hloscktn, ofAtnerican 
History, S~ali l l~rooim Instimrion 

The Ideal of Poverty, the Rise of Capitalism, 
and the Visual Culture of Late Medieval and Early 
Modern Europe s6 

Salon A & 6, Grand Salon, Convention Level, Atlanta Marriott Marquis 

cllA1Ks:he Derbes, H~rorlCollege;Diaue7\'oKlllal,,\rizon;1Statc Uni~rlrity 

HontDi(1 ttreFrinrs1'ny/orArl? 
Jo;uula Cannon, Cuorlaulrl11,slitule of ib t ,  Unirersityof 1.0n~ton 

'X P P ~ I ~ I : F C  nlrd I~~r~iousDe(rI'? Jrr/I(rs (IS lmercator pessimos ill 
Lntc ~\~ll!~Iilic?~~rl Itfrl~ 
Janet Robson, BirkbrckO,llcge, Ut~i\.ersityoiLondon 

Rern~rrili~rg Ilre IdenlofPoi~erfy ruitlr /Ire Acrrlrrlily o/1I'Pnltl1 in 
Re~rnissn~rce Flore~rce 
DaleKent, UniversityofC;tlifurnia, Rire~side 

Tnlri~rgStoclr: i\,lo~rq llrEiglri~rgn~rd ACCOIIIII Kee/lirrg 
RoberlaJ. Pokpbanl,. Utli\,el-sityofKansar 

DrscussANrs: Diaue\\'olfthul,A~ironi\Stnte University; 
h a l e  Derbes, Hood College 

The International Art Market in the Early Modern Era 87 

Trinidad/Madrid, Convention Level, Atlanta Marriott Marquis 

( :HAIK:  DeborahHutton, Tile College ofNexrJersey 

Tlrc Et~ro~~rrr~r ArI i\.ln,hct: Stntco/thc!Arl (r~~dFro-therI'ers/~ecli~~es 
ofR~!sen,clt 
hliehnelNorlh, Unirersi~ofGreifsvaLl 

Il'orlri~rg /Ire i\.lnrlrel, T~uveli~rg the I~l'orl(1: Errro/~ena ilrlists nlrfl 
I~rter~rnfio~rnl T~rucl in tlreSafe~rtee~rtlr Ce~rtrrry 
Reheern'l\zilcker, Colondo College 

Stit~Ires, S I ) I ~ C ~ I I I ~ I I S ,  n~rdl'ictnrl!~: i\fmi(r Si6~11(1 i\oirrlr nad fhc 
I'roccssi~rg of /Ire AT~rl~~,nl  I,l'orld 
Janice L. Neri, Boise State Utlirersit). 

Flonli~~g T'orlrls arilh Ortlzunrd Ties: C ~ ~ ~ I I N ~ / I / ) / I I I  Tr(~dr n ~ d  the 
Sm~e~rlee~rlh-Cort~r,y Eusl Asio~r l'rilrl i\~larlret 
Tamara Bentley, Colotndo College 

~iscuss , \~r:  Hans J. \'m hliegroet, Duke Unirersiv 

liB 
HISTORIANS OF ISLAMIC ART 

Islamic Art and the Rest of the World, Part 2 ss 
Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 

C H A I R S :  Oleg Grabat., Institute Cori\dvmced Study; 
Eva R. Noffiran, 'litfts Unirecsity 

1sl(1111ic (,'ar/~e/s in I'fri~rti~rgs: ,411 i i l ler~r~~tii~c T/rl!ory o/t/re 0rigi11 
of/heArl Mrrserr~rr 
D a ~ i d  Carrier, Carr \\'r.stel-I, Uni~ersitynnd Cleccl;,~,cl Inslimte ofi\rt 

A~sthclic (~o~l l lrc t io~~ I'osrrs Clr~lrr,n/l~ilfo-e~rlif~tioll: Colll/lnlilrg 
Islfr~~ricnad Il'rstr?r~r Art 
Valerie Gouzalez, Clark Univerrily 

m 
STUDIO ART OPEN SESSION 

Notes on Collaboration: 20th-Century Performance 
Strategies ss 

Salon Ill, Marquis Ballroom. Convention Level, Atlanta Marriott Marquis 

C r l A l R S :  Jomnnr Ruche, Califol-niaSt;tc Onivcrsit): Fullerton; 
Jenni Sarkii~, Yale Universiv 

Tlre Hil/rrity of Oze~r~:rship ruitlri~r ~\'o~rm~~rnro~l~inbll! Il'orlrs 
Nno Buslmaute, Rensrrl;ter I'olglecl~nic It,stimte 

Arlisfs n11~1R1~1~rtoi11~.~: ~\'otes 011 the A~Ri i r~s lh t l i r  (r11f1 the 
I'roble~~r reit11 Art 
blattl~ew Jacksou, California Colloge of the Arts 

Andie~rreE~rtrn: Tlre Rclrrlcfl~ress o/St,n~rgr!rs 
Sll.uon Hayes, \'.rmont College 

DlscussANr: JeclllieIUeh, Ollio University 

liB 
HISTORIANS OF EIGHTEENTH-CENTURY ART AND ARCHITECTURE 

Performances of Power and Pleasure s ~ o  
CopenhagenIStockholm/Amsterdam, Convention Level. Atlanta 

Marriott Marquis 
CH,\rR: Barbara Burlisan hlooaey, Unive~sityoflo,ra 

Squnrq Chrrrlnl; or Rec/n~rgirl(rr? Gco~~rclrirr o/I'oz~~rr i~r  
RpvoIafio~r(r~ Fre~rrIr C ~ I I ~ ~ I U ~ I I I S  
Kalherhe Fischer Taylor, University of Cllicilgo 

Tlrc Goflric I.rr~rrlsc(rl,e ofi\lo~rticello 
KerryDean Cano, ir,depelrdcnt scllolar 

l7Irrstrnti11g Clri<nrIry in tlre 1780s:J-I% Frngo~rod, 
T,oa6~1~lo11ris111, /rlrrl the Clnss Aesthclirs o/llre i\'ol~ilil). 
tluueL. Schoder, Washer hluseuo, nl Duke Univrrsit) 

i\finri~rgPlrr).: Pir l r r r i~rgAn~rr se~~~e~~  i~r  RococoO~~cor~~liz~~!Pc~~re~l .~ 
Jeuuifcr hli lan~,  U~~ive~- s i l yc~ fSy~ l~~ey  

13onn t t e t e  nllfl tihe Cmfes~ree: C U I I Z I ~ ) S N ~ ~ ~ I I  (ord ( h ~ l r i ~ r g i ~ ~  Gillrr- 
,\1[11ie OI , /~e~~~lor~lk  l~~ l~?~iorOero ,~ f io~r  ~11211 Or~rn~~rr?~~fnlUcsig~r 
Jew-Frauqois Bedurd, inrlrl,ur,clcnt scllolar 



S A T U R D A Y  

E9 
The Place of Sculpture in 19th-Century Europe 811 

Off-Site, High Museurnof Art 
l:II,AIRs: David A. Brelulea~m, Higll hluseoe~ of rb t ;  
h1atdle.i~ Sinnnts, Ctlitbl-nia Slate Utli\.crail): I.ong Be;tcb 

Snrl/)trr,n ilr fhcHonrr,: R~~f l~$~r i~~gScr r l~r I~~r (~IPr (~c l i c~!  ill Lnte 
hTir~rln?rrlh-Ct'nlrrry Blilni~r 
Alio-lina Dl.otll, IIenry hloorr lt~stilutr 

~\l~rdn~rre~/eSlrri~l~s Sorll,/r~r~! Gnlle,p 
,bule Leoaard, The S~n;nrt hlureuarr of Art 

TI7iIl~ n Clris~~le[/ lEowl1: Tlra Riscz nirr/l'nllo/th~ i\lrrsh? ~\fnrrrllo 
Cnterha'I: I'ierre, (:it). Uoi\rrsit)orNcrr Y01.k 

E.~~~l/(rtioa &y I~znu~~a~rrt: Drrlor~ 'ST~iltll~ph of the R e p ~ l b l i c  

J o h  hi. Hunis;lk, h l id~l l r . l~~t r )~Col leg~ 

1) IKEl :TIONS:  11y hWRTANortIi t.inr to  Arts Cen tc~ - s top .  

Preeminent or Moribund? The History of History 
Painting in 19th-Century France F I Z  

Salon C. Grand Salon, 2nd Floor, Hilton Atlanta 
C11,\1R: Paul Duro, Uni,r.l-ril).of Rochester 

Hislo,p Pr~i~rti~rg: Tlrc Leg[rcj o / D i l ~ r ~ ~ r i l l e r n r r ~ l L ) n u i ~ l  
hlurkLedbary, Sterling atrd I'~;%ncine Clnrkr\rt lllslillble 

Hicfo,?. Prrir~li~rgirr 1824: ?%P C,ilicisnr rfEr~g+rteL)clnouiv~~ 
Sr~or~rJro~n the Afossncr~~nl Clrios 11110 Abd flel'rrjoli C;o-~rr[~~lirns 
o~r thcUntfl~/ielrl fflt~rrrs 
5lnrg.u.et hlscNumirlhe, University College l)c~blin 

Histo~icnl L~~~rf/scl,e-Tlrc "Other" Histo,p I'(~irrli~ry 
Palciicinhlni~,~-di, City Uni\-ersir).ofN\'e~r York 

R c - O r i ~ ~ ~ ~ l i r ~ g A ~ ~ l i q ~ ~ i ~ :  ~,'11<1sseri<111 k S(~/)/~lric Hi.~tory P<ii111i11g 
RachelL~rlhei ,n,  IJ~,ivrrsir).ofCI~icngo 

P(rir~ti~~gr~~~~lPe~for~~~ni~(~ irr EII~O/IIVIII  Hislory I '~~i~r l i~rg 
1860-1 900 
N h n  Liibbrenr, Ar,gli;% Polytechnic Uni\.crrily 

The Realist Face of Modernism, ca. 1970 813 

Salon II, Marquis Ballroom, Convention Level, Atlanta Marriott Marquis 
t:Hala: David Rurkio, Scllool or lhr  Art Instil<tlr of Cllic;%go 

P~rtlirrg O6je~~thoo(l lo I<IYII USI?: Scott Llro-ton 's Bronze Cl l a i r  

David Getsy, Hit1.9tz.d Utlkr~~sity 

A Pl(rceof IlJo,lt (Lb~rce/~lrrcrlAr/ ns R~'rlisl l',uclic~!?) 
CharlrsHarrkon,'ll,r Open Universir). 

OPEN SESSION El AFFILIATED SOCIETY - 

0 OFFSITE SESSION 
SESSION 

CAA COMMlrTEE SESSION 
PRACTICUM 

El E-SESSION 
MUSEUM SESSION 

Reconsidering the Catalogue 514 

Magnolia, Convention Level, Atlanta Marriott Marquis 
CII.\IRS: hfnlrobr Baker, Uni\rrsir).ofSoulltarn C;tlifurnia; 
John Brewer, California ltr\tilute olTecbnolog) 

mH 
NEW MEDIA CAUCUS 

Screenshots and Audio Effects; Electronic Events 2005 81s 

Consulate, Convention Level, Atlanta Marriott Marquis 
CH,\IIIS: Doreen bluloney, Llnive~sity of I<enh~ck)~; 
RachelE. Clarke, f:;tlifitmia State Uni\.et-sily, S~;a<:ttnrnto 

Erio).lhi~rg I Kirew nbozrl Arneric~~ I Lrnr~r~(/J?o~a the r\looia 
Non~iTalisulau. hlills C u l l c ~ r  

E.~lor</i~rg the Llor().: tlrrgr~re~rl~~</ Rr<~lilj nlrd the Body in Rc<cl-Ti~r~c 
P~~forirmtree n~rd Irrtoncti~~~? Il'orlrs 
ZachnrgLiebern~an, P;~rsonsSchool ofArt anrtl I l e s i p  

IJidpo <~sDfrtfl[n: C,os,~-~\~lrdirr Art irr thePost-?~rIrrlologic<~I I.nrr</scn/)c 
Slaun Otto, Saa Jose St;w Uni\-ersir). 

Serirrl lo P~r<~llcl, i\'riel'orms o/lJim~~er I~rlernctio~r 
Rollcrto Bocci, Geo~get<avr, Uni~rrsir). 

1\ledin i ~ ~ . s l ~ ~ l / ( ~ l i o r ~ :  IJirlro, Snror(1, Ir~l~r(rr / i~~i t j  
Joyce Radinsky, Unive~sityof North Carolinazt Chapel Hill 

Tire Slrn/ic o/D~yirt?: ThcEssssorlinl Qrrrrlilies o/IJir/~o and S'orord Art 
C o ~ ~ r a d  Glehcr. FloriduSrate U o i v r r ~ i t y , ~ ~ l k ~ T ~ ~ s s e e  

Sculpting in Time and Space: New Approaches to 
Sculpture and Film, Part 1 816 

Salon IV, Marquis Ballroom, Convention Level. Atlanta Marriott Marquis 
crl,\r~s: Inn Clwktie, Hirkheck College, Uni\r~sityc,fI.cr~~dot~; 
Jon IVaorl, I Icnry hloore 111slilctl~ 

"Decliae" @/III? 'cEl~~r~ml"l 'nr(~dig~r~ ? l l i l , l~~ci~rg the I~rhnitcd 
~ ~ I I C I ~ ) / S  < f ~ ~ l l / / I / l l ~ < '  ill Pi/lll 
Ro~run Bailey, L~eeds Uni\.cnity 

l\foflerlr ,S~~l/ / l l l lr~~ 11?11/~~/11l: tldri(or L ~ / O / < P S  'S P~r~/lL?c/iilt' 011 (1 

S/r i r~~/ l i~ rgSi l~rn l io~r  
DuvidHuUis, Uoi\.clrilyr,f F;$sti\l~glin 

S ~ / O / J  (r12</ Go: Scrrl/111rre ill ~ . Y / ~ ~ ~ ~ ~ I I I ~ ~ I I / ~ I / F ~ ~ I I I  
Carnclia Laad, U ~ ~ i ~ c ~ r i t y ~ ~ f S t c ? l t ~ r t  

I ' ~ ~ C ~ I I ~ I I ~ ~ ~ - P ( I ~ ~ I ~ ~ ~ I C I I I ~ - L ; A ~ J I I ~ I ( ~ I I I  Cirrcmn: Tlrc Co~rfeslnnl 
I )~s / ) /<I~~I I I I? I I I  o/l:i1111 i11 Arti,~/ic Pr<~ctire [rrrd Art History 
hlasv Zoller. BilBl,rck, IJnirc>sir).ofLondon 
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ilcorr.r/icDimc?rrsior,s: Sorord i n  Srrrlj,lrovrr~~rll'ilm 
Nora AIter, lJnier,-silyof Florida 

Part 2 of this session \!rill b e  held o n  Sah~rck l )~; l t  230  IW.  

@ 8  
CAA INTERNATIONAL COMMITTEE 

Sense of Place: A Valid Tool of Explanation within Art 
History? s17 

Rio Grand@/ McKenzie! Yukon, Lobby Level, Atlanta Marriott 
Marquis 
[:H, \~RS:  Cwaline Royle-Turner, Punt-,\\en Scllool of Cc,#,tet~~pnl-aryArt; 
\'e'eerleTl~ieleurnm, h1usi.e d'i\rt A>n(.ric;$itg Gi\.crny 

Clril~le H~issnl~r: A i.'ol/<!clor ofl'lnrrs 
IssbelT;lobe, Unirrtmityof I'rn~,syl\.,x>i.t 

S'igIr/~c!ei~rg: Cor/~ore(rli/y O I I ~  lJ /~ice ~ I I  Fr~i~rl~i'~r/lrfrlrr 
Belt Sch~~mucl~er,jol,t,s Hol,hit~s University 

U,-ig11/ rrrrrl i;ui//y Lurii~zg~~les: Pc~ri /o~cc.( i~~rl  Porlimcrrli in  
liiclrnrrl Diebe~rkor~r's 0ci!r111 I'nrl< l'rri~rli~rgs 
Roberl SLilkiu, Kllr Ut~ivrrsit). 

I'lrm? ~\l[r//i!,a: 7 % ~  i\lobilizn/io~r ofI+r~rl Gnrryrrilr's Ro[b rrsrl /he 
Per:/'oromrrcr ofiirl I l i s l o , ~  
HeatLerT\'ddroup. r\pp;%l;tclli;tt, Sl;lle IJrli\r:rrily 

/ I , - /  H is loq  us To/)o,q(i/)/ry, Uws on[/ A611scsl.s uf Ilri? ~\'o/ios of Plrrri! 
Etielule JoUet, Universiti. d'Ais-r~,-l'rc,v<:~~ce 

m 
ASSOCIATION OF HISTORIANS OF AMERICAN AR1 

American Art and the South 818 

Salon B, Imperial Ballroom. Convention Level, Atlanta Marriott 
Marquis 
C H A I R :  IGrk Savage, LJtliversilyof Pittsburgh 

G~Ilrc/ i~rg /he Sorrtlr, l'esle,rl[iy o~rd  Torl[ry: T11c Sionfr~/? ,S'CPIIPS of 
Josiplr Rrrsli~rg i\,Ir~r/te,- 
~ludre~r\\'alker, hlissoo~i Historical Society 

Tlri! l~is~i(ilI'oli/ic.r o f I ' l [ i~! /n / io~~ ~ l f y / / ! o l o ~  
hfaorie D. hldnsis,  lJr~iversityof\'irginin 

m 
NATIONAL ART EDUCATION ASSOCIATION 

Art Accreditation Woes: Performance Assessment 
Focusing on Student Learning 519 

Salon I, Marquis Ballroom, Convention Level. Atlanta Marriott 
Marquis 
C I I A I K :  K. B. RmrecBes,\'lrginin Cunlnlomrr;tltl, Ulrirelaily 

Sllrdio Por/Julio As.rr~.~.~mo~/: Issrres ofl.i~lic/i/y ofrd Rr~linbilily 
Doug Roaghlou, iVorthe18t lllit~c,ir LJuivcrsity 

m 
AMERICAN SOCIETY FOR HISPANIC ART-HISTORICAL STUDIES 

Business Meeting 
Tigris/ Danube, Lobby Level, Atlanta Marriott Marquis 

m 
HISTORIANS OF ISLAMIC ART 

Business Meeting 
Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 

CAA COMMITTEE ON INTELLECTUAL PROPERTY 

Faculty as Capital: Who Owns Your Creative and 
Academic Work? 820 

Salon A, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
r:H,\IK: PnMrinFsiliug, Uni~rrsityot\fi,sl,itlgtat~ 

Chrirloplter hleNttlty, Att11u1-n LInicersiq 

O t h c r  participants to be a ~ ~ ~ i o n n c e r l  

Ba 
CAA COMMITTEE FOR WOMEN IN  THE ARTS 

Feminist Pedagogy Practice 521 

Copenhagen /Stockholm /Amsterdam, Convention Level. Atlanta 
Marriott Marquis 
r : H A I K S :  SL~SN~ R. Ressler, Pordur Univcrsily; 
Hil;u.yRobiusou. Uoirersityof Ulrtrv 

S/rn/r@i~s for Z ~ ( ~ c l r i ~ ~ g / ' ; . ~ ~ r i ~ ~ i s / A r /  Crilicis~~r lo boll! Ar/ ntrrl 
ll'o~~ien's Sfadii~s l\l(ijo,r 
I'boebeF;u.ris, Pordue University 

P[rr/ici/~[r/ory Ar/ Pr~/[igog~ I]! for11rr0 by 1?1!111ifris/ Pri~~ci/~/r's 
ILveuIkXcr-Ropl ,  Pet,nsyl\;~t,i;t Stale Uoiversity 

Rfr ( i t f ! i~~g / I~ i !  Slri~lio / I F /  Cri/iqrr~?:Fi!~f!i~~is/ P r ~ I ~ i g o ~  f r 1 ~ 1  
S / r ~ ~ / i ~ ~ r / - C o ~ / r ~ ! i ~ ~ l  l.t>rir~?i~rg 
HeleuR. IUebesadel, \Von~cn'r Slri<lirs (:nhsortioto. Universit)~of\\'isconsin 

Doralltu Grilce Lemeb, Pea~oaylvania S1;lIr Llraivr~*ily 

Ofrli~rc Lr [ r r r~ i~~g  Cummrr~rilii~r: il l'enrii~isl i\o[/<,l 
Suwiu, ll. llesler,  Pcudue Unirrtsity 

Fro111 " l I ro~~~i !~z  (i1zd Ar /" /o  ~S/~r(l~!~~/-Cerr/er~~O L ~ ~ ( ~ r ~ ~ i ~ ~ g : F c ! r ~ r i ~ r i s f ~ ~  
in  theArI Sclrool 
Hilary Robinson, UnirrasilyofUlstel- 



S A T U R D A Y  

rn 
ASSOCIATION OF ART EDITORS 

Business Meeting 
Salon C, Grand Salon, 2nd Floor, Hilton Atlanta 

rn 
INTERNATIONAL ASSOCIATION OF ART CRITICS 

From Regionalism to Internationalism szz 
Salon A & B, Grand Salon, 2nd Floor, Hilton Atlanta 
CH,\lK: ibule Barelay hlorpun, independent crilic 

Eleator Heartrey, I~~ternntionalr\ssocialian ofArt Critics 

Glenn Harper, Srt~l/,lart~olag;%~i~~e 

Lillyl$'ei, ierlcl~cnclcnt critic and corntor 

Carrie Przybilla, Iligll hluaeuo, ofArt 

B 
Inventing the Age of Augustus: Tiberius and the 
Reification of Empire 523 

Michael C. Carlos Museum, Emory University 
( : I I ~ I R :  EricR. Varuer, Emory Unirersil): hlichnel C. Carlos hIuseu~a. 
Emory Uni\.cl-aily 

Tibwirrs: IJort,uif I'a,ni/igrrrs nrrrl Pnmdose.~ 
Eric R. Varner, Emory University 

First rrbur~cEqrmls: ilrlrilccltrri! irnd Poruo. irr llle Keigrr oJTi0erirrs 
Peuelope J. E. Dnties, University ofTexas at Austin 

7irslclr:rs Tiberirrs, tlreUori~rgl'ri~rce: E.vJ~usi~~gthr Irtuisible 
Airthorof tlrc Att~qrcstnrr Age 
Auu L. ICulluer, University of Penns).lr,neia 

ulst:usshr\'r: BvrbaraIkUum, Snlill, Cb,llcge 

El 
PACIFIC ARTS ASSOCIATION 

Invention and Influence: Architecture in the Pacific524 
Rio GrandelMcKenzielYukon, Lobby Level, Atlanta Marriott 
Marquis 
ctrArRs: Carol Ivor):\Vaslti?l~lun State Universily; 
\'irgi~tiu.I.eelYcbb, hletl-opolitut, hlttsrun, u f A t  

Riltrrrl Siter, Sircrr!rl Sites, Prrblir Spaces: I'o.~iliorrir~gArl in i\'eru 
Irelarril 
hlirhael Gauu, St. Louis Arl ~ I ~ I S L ~ I I I I I  

ilceo~r~moilnlitrg Gurl: Tlrclrtflrcertce oJ(:Irrisliirrril~ or1 11,laori 
fl rr/~iI~!<.lrrr~! 
Deid~~cBro~vn, Uni~eraityc,fAockl;tt~d 

OPEN SESSION B AFFILIATED SOCIEW 

a OFFSITE SESSION 
SESSION 

CAA COMMInEE SESSION 
PRACTICUM 

H E-SESSION 
MUSEUM SESSION 

Cir~ilircil Hotrsus: Arlritert~rlnl Spaces oJPcrfi~rrr~<r~rce nnrl 
Ctilt11r~rl7i-irnsfor11trrtio,r irr H ~ I I U ~ I I ~ I I ,  Hiru~ni7 (circa 
1820-1845) 

Joshua BeU, Braeaosc Collcge, Oxford Uni\.ersity 

l'oreigrr SQlcs Irrdigoro~rs IJrio,ilies: Tlrc Assir~~ilatior~ ofl'i'eslent 
il,cltilcclr~re irr Rtonl l F nrrroo 
h u ~ e  E. Goerusey Allen, Irldinlm Univcrrity Sonotbeast 

Hans 7irrrrbiirrrrt, Lo~rg Yams, nrril Piirzzs: Co~nore~rts on 
Tr~rrrsJorn~~~tioru ofHi11cnl SJ~rrce ill f l r t  Abelanr I'illngu, Pil/Jlcn 
1\'m~r Gtcirrca 
Ludovic Caapa~e, University ofEast Anglia 

L9 
Museum Design and Construction at the High Museum szs 

High Museum of Art 

Tlie High Mt~seu~n o f k t  is workingr\'itli the architect 
Renzo Piario to c x p ~ n d  its facilities. This sessioli on 
Iiiaseum design and construction will use the I-Iigb as a case 
study. By featuring a representative from tile li~ajor 
stakeholders (orillel; project maliagel; architect) the 
sessioli wid1 offer insights illto die entire desig~i process and 
sti~iiulate questions from the audience. Tlie sessioli rvill be 
follor\~ed by hardhat tours through the expansion. 

Atte~ldailce by registration only, 
hlarjorie Harvey, Dit-ector ofArchitecttxe & Design, High hluaeum ofAl-1 

Rattly Sl~ields, \'ice PreaidenL/l'rojcjuct Director, Jones Lang 1.aSalle 

Jol~nStarr, Principal, Lord AeckSargenl 

This session \sill be held in the Ilill Auditorium. 

nrRecrroxs: by A,WRTA North Line to Arts Center stop. 

mm 
ART LIBRARIES SOCIETY OF NORTH AMERICA 

New Research Resources for Art History s26 

Magnolia, Convention Level. Atlanta Marriott Marquis 
CIIAIR: Autauda Bowen, I l u r~x rd  University 

i'irrilirtgAr1 irr tltcl~irrel'ri~~t: Tire Curttribtilio~~ ofDigitizei1 
i\'~?usj,r~J~erBarI~~le.~ lo Art Doocme~tlalio~r 
Alfred TVillis. H!tnptoo University 

I~~~ru~l~rcirrgtlre '2)ictiorln,y o p r t  Historiaru" 
LeeSoreuseu, Duke Ut,iverbity 

EE 
ASSOCIATION FOR LATIN AMERICAN ART 

Open Session sz7 

Trinidad1 Madrid, Convention Level, Atlanta Marriott Marquis 
cIi,\ln: Staeie 6. lYirldificld, Unirersityof Arirolra 

OfRorly nrrrl Blood: SacriJ'ice I?rri~ger~ nrnorrg the ~ \ h i c a  of 11lrso- 
Anrwicn nlril fhei\'atiue A~~rericirrrs ofthe Great Plnirrs 
DauirlTUilee.l'he Gr;tdu;tte Center, Cil) Uni~ersit)~ofi\'e~vYork 
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SATURDAY 

SollJ"~~n(r 111h de In Crst,  r\lirrinItrre P(ri?rIo-? 
ELizabeth Perry, Pran>itlgl~i\nn Sfate College 

TIIC Crilirnl Rere/)lio~r o f d k s i m ~ r  Afrrrnlis~rt i n  /Ire U~riled Stntes 
n s d  the Qisis of /Ire '%rl~16/e" l~r~s~o 
A ~ n a  Iudych-LGpez, City College of New Yo&, City UnivclmityofNe!r York 

urscUsSANT: Etuily Uulberger, Arizona Slate Ulliversity 

m 
SOCIETY OF ARCHITECTURAL HISTORIANS 

An Open Session on Architectural History 828 

Salon C, Grand Salon, 2nd Floor, Hilton Atlanta 
C H A I R :  Therese O'hialley, C>\S\'A, Natiot~al Gallery ofAn; Robert Cmig, 
Georgia Instinlte ofTel'ccl~nology 

Participants to be anno::nced 

m 
QUEER CAUCUS FOR ART 

Queer Exhibitions: An Idea Whose Time Has Gone? 52s 
Consulate, Convention Level, Atlanta Marriott Marquis 
(:HAIR: Julnes Sadow, Qticct,~ College and Gmcluate Center, Cit) 
Uoiversitg of New York 

JenuiSorkiu. Xtle University 

Gart l ,h~ui ldsoa .  \\'csletn \\'asbington University 

HarmoeyH.uuruoud, independent artist and cllcator 

u t s c u s s ~ ~ r :  hia~vaReilly, Brookly,~ hluseum ofArt 

@B 
ART HISTORY OPEN SESSION 

Art of the Northern Renaissance, Part 2 830 

Salon E, Grand Salon, 2nd Floor, Hilton Atlanta 
cIrAIR: CaralJ. Purtle, Universityof .\lernpllir 

Co~ning i ~ r f r o n ~  /Ire ~\l(~rgiss: rlrurorDesig~r n ~ r d  tI1orl<s on P(i/)er 
Rrlntrd lo /he To,bos oJ'the Pororrof l l 'o~~~e~t  
Freycla Spira, University of l'et,ns)~lu.mi;~ 

P~irrls and Preciorrs~ress: Hmt(1rick Gollzi~rs n ~ ~ ( l E ~ r g m v i ~ r g o ~ t  Silver- 
hladelelne C. Viljoen, IaSalle Universit). 

?/la Relnlio1~6eIzopc11 Pri~lls rrnd U1rdor1mrui11g.i: ?iuo Sistee~rlh- 
Ce~rltrry I'nssio~? Prr~~cls 
Cathvrinv hl. vanDaalen. Ha-vad  University Art hluaenms 

Rrnsscssi~tgA~rIrurr/~ ~\lnrr~to.isn~ 
Yao.Fen You, Harwrd  ilniversitytlrt b l a s e ~ ~ o ~ n  

?bl~fld (1 I\~U I ~ r ~ w p r e f ~ r l i o ~ ~  o f S f . , ~ o s e ~ I ~  in Enrly Si.vIee111It- 
Ce~rlrrry i\'etherlfr~~dish H o b  F(i~~li(). I'niati~tgs 
RILILA. G L G ~ ,  The Bass hhlusenm ofArt; 
John Nolau, HobJoncs Uoiretsity hlusc!l!r~ 

Can't Live with Them, Can't Live without Them: Innovative 
Approaches to Student and Faculty Exhibitions ni 

Trinidad / Madrid, Convention Level, Atlanta Marriott Marquis 
c t lAlns:A~~yG.  hIaorefield,At~derson Gallrry,\'irgi!lia Cor~mmomrc~~lth 
Uoirersity; N. Elizabell~Sclllnlter, UnirersitycrfRicbmond hlusctuar 

A S S I I I I I ~ I I ~  Rislr: Sftide111 i ~ ~ r d F ~ r ~ r t l Q E . ~ h i b i l i o ~ r ~  
Jauet hiantine, iltdependent scholar ;s,d ctwator 

Al~fol.:im Ston~rrer 1967: r l~r  E,lribitio~r 
Derek Sboup. Newl'ork City Collcge ofTechnolog): Cir). U~tirersityofNe~r York 

Fosle~ing Stvfle~tl-Born Solnlioru 
Carolpl Hetlue, \'irghi;< Con,~rroo~realth University 

?71eS/le/fLi/F Projerl:l~ncrrl/): Slnfl; I I I I ~  StndcalsE.vl~ibili~~gTogelhcr 
Joht Giordauo, hlnsrachuautts College ofrht;  Sat>dy!\'elm~an. 
.\lsssaclluretts College o f k t  

R n ~ m i ~ r g  /he Holes: A i\~nu A/~/),vnch tol;nrrrllyE.sEsl,ibilio~~s 
J o h  C. Audcrson, R-amingllnm State Collrge; Barbara hiilot, 
Framhghan, State College 

Contact: Works that Create a Community through 
Physical, Virtual, or Momentary Relationships 832 

Salon 11, Marquis Ballroom. Convention Level, Atlanta Marriott Marquis 
cH,\IR: ChhaBlae  

At (1 Disln~rrefiom Sociely rr~zd ~rmotrgIts I~~l~(rbi/n~rl.r, E.~n~~r,blcs of 
Societnl Beh~~r~iorSirgesfe~lbyArlislsJ,u~~r the 1950s lo 7bdny 
Stephanie Jeanjcan, ' l ' l ~  Graduate Centcr, City Uoirersityof Ncsr York 

Co~~rbn l l i~~g l so ln l i o~~  (11r(lDigilnl i\fedin 
rludrea Polli, Hunter College 

I\~II hiernrclricnl Coll~r6ornlio11 i ~ r  l'rofltrrlio~~ ~r~~dI 'e i forr~~fr~rcc  
J o h  Jatutonc, HI-ooklgn College 

I~~lerue~rliorrs in Evmy(1ny L f c  
Jillian hlcDondd, Pace University 

ulscuss,\;\'T: ChisnBlue 

The Divine Empire 533 

Salon A, Imperial Ballroom. Convention Level, Atlanta Marriott Marquis 
CHAIRS: Brad Buckley, UniversityofSy).cl~rcy; 
Jo lu~  Conon,or, University of Sydney 

Dadd Brian Howard, Nom Scoti;, Collcge o f k t  and Dcsiglr Ui~i~crsi ty 

This Is Not il~rre~icn: I2oo/)/roIrs ill  /Ire ~\~ms Globnl i\'nr,ulioc of 
C(r~i1nlisnr cda% 

Jaeqaeliue hlillner, Uai~ersityof\\'ester~, Sy~bley 
*ZI 

Be1r0er11 Ent/~ire nrrdFieJ(lom: Re/~osilio~rirrg 1\111.ieli111s ill n 

Dece~~to.(~fl ITl'orld 
Brett Levhe, University ofNabmma at Birn,inglra~u 



SATURDAY 

Film and the Visual Arts, Part 2 834 

Salon A & 0, Grand Salon, 2nd Floor, Hilton Atlanta 
i:Il.\rn: Gail Lc\ i t~ ,  Bar-ntll Cc,llegr, City U n i v v ~ r i q o i N e ~ ~ ~  Yorl 

"I/III(rd 2 I a  UI! Ki~rg": G I ~ I I ~ J I ~ O I I  To/? nl 1/11> B<I// 
Ellen Rerko\itrb, (:uliege ofS;,nt;l Fr 

Di.sc~rr~l/Disr~~q~rr~/ 
Ljnu Cazaboe, Ua~irrtriqoihl:~ryl.tnd. B$ltimtrbr (:cnlnty 

From Feminism to Formalism? s35 

Salon Ill, Marquis Ballroom, Convention Level. Atlanta Marriott Marquis 
1: t l lRs :  Jillia, St. Jacqttrs, Ul,i\.erhit).ofi\lnsterdntl,; 
Leena-hlaiju Rossi, UativrtriryolHrlsiarki 

Global Artistic Manifestations of the North/South Divides36 
Salon C. Grand Salon. 2nd Floor, Hilton Atlanta 
i:H.\las: hlilr-ia P. Giudh;%rt, Cror@;$Sl;ur Utlivrtnin.; Ci~nadre)i Rasu, 
St. Llnrrnrr l l~rircl \ iq 

OPEN SESSION K3 AFFILIATED SOCIETY - 

OFFSITE SESSION 
SESSION 

CAA COMMlilEE SESSION a PRACTICUM 
E-SESSION 

MUSEUM SESSION 

f,b~rrr~)l~rrr/ ilrlJor Il~c?Peo/~l,!: &~onr/  /ha i\'orlh/Sotrlh Ditji~I~! 
Yo:oaoghl. hfuont, St. Lnrn-encr linircrsiq 

hzu~~r l i ~ rgn~~r lE r~~ .~ i~~g Iho~ \ ' u r th /~So~r l l r  iYIo[/~(c%. ilrlislic 
E.v/,/or[~tio~~s ~/ I . l : r l i~~ AIIIW~C(OI I(1~~11litj ~ ~ O I I ! ~ I ~ ~ I ' I ~ - C ~ ? I ~ I ~ O : Y  Arl 
Nicole De ~ b m e n d i .  \ i i t ~ i t> i :~  ( : ~ ~ ~ j ~ ~ ~ o t ~ ~ v e a l t l ~  Univcnity 

IUCA I.DOLLLH: I~.sc/z(r~~ge.r ~ P ~ ~ I I P I ; I I  Br[rzi/ ( I I I ~  111~ lJ.,S. 
C)riaco Lopes, Stctson Uniwrrity 

Play, Pleasure, and Perversion: Insubordinate Refusals 
of Discipline in the Practices of Art and Theory 837 

Rio Grandel McKenzief Yukon. Lobby Level, Atlanta Marriott 
Marquis 
CH,\IK: SimcoaR. Hunter, I.o)oln Univclrit): Scrr Orleans 

I,l'71o's i\'oIJor .SI:I/I;? (1,I'rurrg ( : I I I@~?IIc~)  
Brim Garltzenlc~~chler. Cc!ktt;tl \\':~shingtmr U&~i r r r s i q  

El 
Revising Bearden: Modernism and the Histories of Art 838 
High Museum of Art 
CHAIKs:Jacquehle Fraocir, University of hticldg;tn; 
Rorio~bandAlwrado,Jur~cy<:iq hlusruln 

A S Y I ~ I I I ~ I ~ I I ~ K ~ I I I ~ I ~ I ~  I~I*(I ,~ . I I :  S ~ I I J I .  Tlrotrgl~ls or! lhoilr/isl a~zd Cb//[rg~! 
Jon~a t lm~  F. \\'alz, U~~ivets i ty~~fhl: tryktr~cl ,  College 1';wk 

B P [ I ~ I / ~ > I I  i Abslr[~cl E .~/ )r~ ,~s io~~i . r~~r:  I.(11r:r R~!~~erb~?rl:~lio~rs 
RaII, Fhc,  Nnticlt~al C:;lllel-).ofArt 

R~~fl~irrki~ry "B/oc/r~re.sr ": Tl~a Art oJl$umo,i! f1?o,k3r8 [IS Rori[r/ P I I ~ ( I I / ~ ~ I I  
Abd~d Goler, Drpaunr Uuiversiq 

T l l i s s e s ~ i n ~ i  \\ill be i~eld i n  llill At~ditorimn, I I i g h  hiuscum ofAr1. 

m 
ART HISTORY OPEN SESSION 

Rewriting African Art History in the 21st Century, Part 2 s39 

Salon D, Grand Salon, 2nd Floor, Hilton Atlanta 
~ : I ~ , \ I R :  Si~lue).LitOefield I<r?sii, Etlrory linivcrsity 

A/~/ IOII I I , :  Afiim,~t l.lrt I J I  (1 P I , J / I I I O ~ ~ ? ~ I I  I~l'IJrl~l 
CmolTho~npsorr,Higll hhtrrum ofArt 

L<-b[~s, Ic;: L~:II;S I \ $ [ I ~ / ~ I I I ~ ~ ,  (01 Algeri(~~z 1'/1i11/er ;I! E.~i/e 
Cprlllin Becker, Unirccail)c,fSt. Tl~onlxs 

Rf>sr,/: Tlte 1<11~r nJf/ t~ArIisl  1 1 2  AJricr111 Arl Hi.r1orjfio111 1960 lo 
2004 n11i1 R ( I ~ /  Ag[rilr 
Small Adilrns, Uoirerrilyof Ioa;t 

Et,idt!~rn~ oJlhc Iglw Dins/~orl:~ irt Irirgi.i,zin: 17 Slo~r~,r Cr!?~~rlerj 
Rnrhel hlitlcoln~-IVoorls,J;~~~~v~ hl;~dison Uoivcrsily 
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SATURDAY 

Sculpting in Time and Space: New Approaches to 
Sculpture and Film, Part 2 840 

Salon 8, Imperial Ballroom, Convention Level, Atlanta Marriott Marquis 
cft.\lRs: Ian Christie, Dirkbeck Collrge, Unirersiq'of l . o~~ lu t , ;  
Jou\\'oorl, Henry hloorr Inslilttlc 

R(rdicn1 P,aelicr! Rr!eo~~sir lrn~~/: F i lm Crrllrr~es of /Ire 1960.s 
~ h n l  Re)molds, Univec.rsityofTerns,i\ustie 

F ~ ~ ~ I I I ~ I I ~  Co~rsciorrslr~~ss i l i  /Ire 1960,s: 7leFi111ric Q~r r r l i l i r~~  of 
.Sr>rirrl Sc~rl/~trr re 
IiirstieSkiruler, Edinburgh College o f t k t  

Tlrr Crrt: E I ~ I I / ~ s F ~ ( I I I I / I ~ ~ I I  r111r1 Cnrl Amfre i l i  Dirrlogrrr: 
hlelissnIlagona, Car8,cgic hlellon University 

/)issoh~i~rgtl~rScal/~lnml OI,ir!cl: 7%ol~il11is ofRobr!rl Smilhso~r 
rr11(1 7ircit(r Drarrlr 
Tnmara'Frorld. University Ccdlege London 

Tlrr 111sfnll(rlio11 Kflrcl:l;i1111 S / I I I ( ( L I I I ZJ~S~~ I~  .St:i1//1111re 
hlurin \V.llsh, University of tlre Arts, Lor~dugt 

Seeing Slavery 841 

Salon I, Marquis Ballroom, Convention Level. Atlanta Marriott Marquis 
C I I A I K S :  Elizabetl~ ICueblel;\VoK, Iinrli;t~~;t lJ~~ivebsit).; 
Heather DrookcShirey, St. Ol;&f Collcge 

Do~~ri~rrrs/So-or~s/F(~~~~iIi(~: Ke/~rrseatntioas of~\lnstrrs n~r r l  .Sl(r?~r.r 
i n  theLn1elio11rn11 Ho~r r~ l ra l r l  
hlarice Rose, F,lirtirl<l College 

Tlio Qr,iolrs Affair o/~\~lo~r.~i~!rrr-~\lnrti~i /Ire Br2(rr 
I';aulnLee, UniversityofSouth Fluticla 

Sub Umbra Floseo: S r i a g  Slni~rry i ~ i  IIII(I~I>.F of Belize 
Dauiel Fioaxrore, Peahotly I'\-cr hlosrutn 

T11e Il'lritcSl~rnr:. C ( I I I I I I I ~ ~ ~ ~ ,  Ale~~ro,): (111rI the llisarrl Crrllrrrr ofrr 
Sr2.v P(III ic 
hIicki hlcEl)a, Uoi\rrsir).ofAl;tl>at~~a 

Elrrr1n6rr I'odtr~i Arts nloirg Constnl BI:I I~II ,  Togo, n ~ r d  Ghn~rn  
Dana RUB, Unirersiqufllli~rois. Urbxnn-Chnn?1>i1i@1 

The Song Dynasty beyond the Song: Its Legacy within 
and outside China 842 

Tigris/Danube, Lobby Level, Atlanta Marriott Marquis 
CHAIRS: R o d ) - ~ H m ~ c r s ,  \\'llil!rr.llr College; 
I.ara C. \\I. Blauchurd, Hol,actand\\'illian~ Snlirl, Colleges 

' Y o r ~ ~ r i ~ ~ g  Or/hodosy"o~- "QcNiorrti~~g Tirste?" Tlrc l'rrn~r I<litck 
l J ~ ~ r l r ! r s f n ~ ~ r l i ~ ~ g o f ~ S o ~ ~ l l ~ e r ~ ~  SongP~1i111er:c n ~ r d  I 'n i~r t i~ igs 
Diana \'eongcbao Clloe,Jolit, C:acroll Ulliversiq 

Samgang Ilarilgsil-to: Ollc I'&IJ lo Di.~sr~rnillrrte 1\~e~~o1~11~~r111~~111 
i l l  Accorda~rce .cr~illr / l reK~~~e~ge~rceof  C/rosii,l, f i ren  
SeoIC)~tngHeu, Uinghntntun llniversity, State Unirrrsityof Nesrl'ork 

I111y d l ; ?  Tlre ~\li-rlot irr LnteErlo Pr!,iorlJ(r/~nrrrsePrri~iti~rg 
Robcrt hl. Aliulz, Se;tttlr lioiversity 

U1irom11ro11 Uerrsfy: Si~io-Jr~/~nnerr?I~n~ior~Iof So~rg Riwl-n~rd 
I . ' lo iucrP(r i~~/ i~~g i l l  the 11lorler11 Pe,iorl 
Aid;, 1'. IVo'ong, Dr.nlcleis Uni\.ersity 

DISCIISSANS: R O S I ) ~  lla111111e15, \\'!litl~all CokIegc 

Viollet-le-Duc and Medieval Art 843 

Magnolia, Convention Level. Atlanta Marriott Marquis 
I : I ~ , ~ I K :  Elizabeth Pistan, Egnnl-y Uoivel-sity 

S/~~rticrl Co~~s;r/r!rrrtio~~s ~ I I  i\,Sedim~([l Ifi.ctoriogrnfIlry: Tlre ~ \ ' n r t I r ~ ~ . ~  
(11 Ir62elny 
I i e~+a  D, hlcwphg, The Gtmdtislc Cetrtrr, CiqUnivcrsityofNcxrYo'ork, arid 
Ilconklgn College 

Iriollr~l-!I!-Drri, fhc Gotlrir Crrtlrr~rlrrrl, n ~ r d  flrcFr~!liclr R n ~ o l i r l i o ~ ~  
Stephauie A. Gli~rer, UnirersityofCoponl~;,genr 

T11e Orlrl Corr/~lr: Iriollrl-lr!-/)rrc rrlrd Irillrrr[l [/I! f101111eroir1-I 
Cwl F. Durnes,Jr,, Oakland University 

I'iollel-l&uc rrsdoctol. la thorum:  SOIIIC Re11rnr1~ 011 (Ire 
Rr~slomlio~r of fhc Cl~oirof\~of,r?-Dn~rre 
DomlhgGillern,ant,'li#fLs Univeasiq').;tt thr Srlranl of the hluscun, of 1;ioeikt 

~ t s ~ u S s , \ I \ ' T : h o ~ ~ \ ' i ~ ~ ~ g i l r ,  Ohio State Unirrrsity 

m 
ART HISTORY OPEN SESSION 

Visualizing Food and Drink in the 18th Century 844 

Copenhagen /Stockliolm /Amsterdam. Convention Level, Atlanta 
Marriott Marquis 
C I I A I R :  Rontitn Rng, Georgi;, i\lon:ten ofrk t ,  UnirrrsityofGcorgin 

rl11 UIIL~.Y/IPC~~,I/ Rrflr~clio~r: I'nirl rle LUIIIW~I: /Ire Hrrglre~rol I.rgrrq, 
n~ r r l  lire Gmfrsqrce i n  Eigl~lnnrth-Cnrttrry E~rglislr Sih~er 
Elirabctlt&to\\'illimis, Univrsityof hlissouri-Iboms City 

Iri l lni~rons Gl ic t lo~~y or Gr~~rlrelRrfI~rst: D i ~ r i ~ r g  ns I ' e ~ f o r ~ ~ m ~ ~ n '  i l l  
Eiglrlre~rlh-Ce~rltrry L~II[/OII 
JulicScltlill-man. UtriversiqofErres 

I11 the i\'nrne 0fLi61:)~tr'r1: Prr Co~ rs r r~~ i /~ l i on  rrs (I Socio-l'oliticrrl 
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